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I NT F.:ODUCTIOI\I 

My graduate exhibit has been planned for 

(.~ugust :31, 19'31 tli-rough S,2pb?mber 18, 1'3'31 ,::1t 

the Hendren Gallery at Lindenwood College. 

On display will be three paste( drawings, 

s i xteen paintings and two 

sculptures which were created during my 

graduate studies at Lindenwood College. The 

presentation shou l d prove to be a colorful 

spectr·um 

d ·r a • . .; i n g s . 

of contemporary paintings 

This year in which I have worked on my 

graduate studies has been a very difficult 

period in my l ife since several family member s 
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have passed away. In this time of grief and 

sorrow, I have found strength through my art 

which has served as a therapy for me. Art 

has always set me in a meditative state of 

mind and this year it especially has helped 

me slip away from the reality that faces me 

daily. When I work on a piece of art I 

become totally engulfed in the work. Time 

seems to slip away along with all the 

problems of my life as well as the world. 

Nothing is as important as the art at my 

hands. This deep meditative mind set was the 

best therapy I could find to deal with my 

losses. 

Although this year has been difficult, I 

have gained a confidence through which I have 

become more expressive in my painting and 

drawing. A complete feeling of freedom to 

put what I am feeling on a canvas overcame 

me. I developed a style that was 

expressionistic; one that creates an 

emotional feeling upon the viewer. This 

expressionistic mode worked well with the 

abstract style which plays on the viewer's 

intellect. 

My new freedom to express myself in such 

an abstract way led me to great 



experimentation. The main technique of my 

work was experimental. varied from 

painting with strings , to sticks, and sponges. 

I then experimented with molded canvases and 

three-dimensional canvases. Experimentation 

was the main purpose of my paint ings . If 

artists were to stop trying new ways of 

applying paint to the canvas , or were afraid 

to do something different, art would not have 

developed in t o the exciting era that it has. 

Experimentation has and will continue to be 

the inspiration I need to develop new work 

and new ideas. 

Although experimentation sometimes leads 

me into the abstract or non-object ive realm 

of painting, I still believe it has all been 

possible because of the strong drawing skills 

I have developed. Although it i s believed by 

some people that contemporary artists do not 

need sharp drawing skills, this is not so. 

Drawing i~ the basic and the most important 

element to creating art. Therefore I have 

presented some examples of my drawing as well 

painting to emphasize how important 

drawing is to an artist, even when the work 

is abstract. 
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DF.'.At,JINGS 

Drawing has always been a love of mine. 

I mostly studied and practiced pencil until I 

was nudged into pastels. The application of 

color on top of color is very exciting to me . 

It 

striving for develop before 

the c o lor I 

my ey(?S ,3.s I 

am 

put 

layer upon layer of color on the paper. 

Drawing the human figure was attempted first. 

Then a progression into interesting still 

lifes began. Gourds, round plump green on es 

were my first attempt. I was pleasantly 

surprised with the finished • . ..ior k , "(:i'r f?f2n 

1::iour·ds" (Fig. 1). The natural green hue of 

the gourds blended perfectly into 

yellowish green highlights. Not pe·r fect ed 

were the techniques 

flowers, but the colors brightened th e 

composition quite nicely. The fuchsia mum 

carried through from upper right all the way 

through to the lower left ties the color in 

well with the green gourds. Deciding upon a 

background color was most difficult. Many 

trials of various hues of blue, beige and 

purple ,,.,el' e tr i ed . Finally the violet 
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Fig. 1 "Green Gourds" pas tel, 20"x26" 



E, 

background with hints of blue was found to be 

bes:,t. 

h~2l pE?d 

Its varying light and dark pattern 

dimensionality. 

sti ll l ife composi t ion , "Blu02 

Tab 1 ('2 11 (F i g . 2) once again contained gourds. 

Thi s time, though , t h e bas ket of 

creat e d a chall e nge. The blooms themselves 

are not too d i fficult t o render, but adding 

the cor rect shade o f green , bl ue and purple 

to create depth an d t hree-d imensionality was 

t h e h ard paxt. A p r ob lem of muddiness and 

l o s s of d e fi n iti o n of th e b l ooms became a 

p·r" ob l em. Th er e was a tendency t o o verwork 

loos i ng th e v ividness of the 

pe t als . The t a ble c loth s we re exciting to 

br i ng t o life wit h t heir r i ch th i ck colors. 

Thr:: t a.b l e i t se lf was an vivid 

co l o r with its o p en d rawer an d the pink ihawl 

drap i ng o v e r a n d behind i t . 

to b e an re f resh ing medium for me; The more I 

work ed with them the more enthusiasm I 

bt?ca me . 

L2,ndsc apes provided me with some 

problems. Getting the depth and shadows 

needed to make them appear realistic was 

difficult. The drawings were monotonously 



Fig . 2 "Blue Table" pastel, 26"x20" 
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iF·een and lack(-?d depth. p ·,,- ,:,b 1 ems 

seemed to disappear with the coming of 

,3ut umn. The color of the trees on a perfect 

fall day 1.,Jc:,~,; ma9ically inter·pr·E•!ted in "Yellow 

(Fig. 3). Bright sun 1 i ,;_:iht ,:-,,-eated 

interesting hor izontal shadows al onr;.i 

gr,:,und. Depth was easy to obtain by varying 

slightly the color of the leaves from tree to 

I had a good f o·,,- th<-2 

responsiveness of the pastel mE•d i um. I 

created exciting strokes which allowed the 

varied undertones of the leaves to shine 

through the bright top colors. This add<.:?d to 

the intensity o f the trees as well as to the 

depth of the back ground t rees. 

yellow of this autumn t ree wi l l shine bright 

forever just as does my love for color. 

In an ef fort to expand my knowledge and 

skill, I started experimenting with ,:, i 1 

pa~;tel and ,:rayons. feel ings-; 

techniques had to be developed. In addition, 

a change from the realism of the pastel still 

lifes and landscapes to more expressionistic 

forms was necessary to keep the style 

consistent with my paintings. 

11 \-'oiclness N,:,. 1" (Fig. 4) WclS created on 



Fig. 3 ''Yellow Trees" pastel, 20"x26" 



Fig. 4 ''Voidness No.1" oil pastel, crayon, 21"xl8" 



in var- ied 

assembled. 

di f fer-ent sh!·?1'?t s 

geome t r- ic shapes 

of paper-

and 

u 
cut 

them 

A s t r-u g gle to balance t he value 

and color- of the comp os i tion was difficu l t. 

Ma k ing the for- ms wor-k toget h er- was no simple 

task. The har-d e d ges o f t h e geometr-ic paper 

shapes we r-e diff i cult to i nt egr-at e with the 

biomor-phic s hap es . The patt ern o f l i gh t and 

d ar- k h el p,~d move th e f? /f2 a YoLu,d t he 

comp os iti o n. On e technique empl oyed t o tie 

the separate shapes toget her- wa s to u se the 

samt~ c ol o r- on d if fe i-·ent pieces; for- e:,;ampl e 

the ye ll o w on t h e top t r- i angle is the same 

hue u se~cl o n the b ottom Yectangle. This 

repet i tion p r-ovid ed the c o nsistency needed in 

such a b u sy pi ec e . Maneuvering co l oYs and 

b lend i n g har- d e d ges ulti mat ely wor- ked to 

cr-eate t h e fin a l comp osi t ion. McHlY more 

p i e ,: 1.:? s up,:,n , s t r-ugg ling to 

l e a rn the use of cont r a st i n co l ors and 

for-m s . 

COLLAGES 

Th e ney;t exper-iments center-ed on 1:ollage. 

Playing with toYn paper, crayons, acrylic paint, 

and the vivid busy 

c omp,:,s it ion " Thursday £.:08 p.m" (Fig. 5). Chaos 
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Fig. 5 "Thursday 6:08 p.m." pastel, crayon, tempera, glue, paper, 18"x26" 



and confusion weYe the two themes behind this 

work . Chaos was executed by the use of dark 

splashes of black, puYple and blue smeaYed 

aYound to create that feeling. Con trasting 

with the daYk colors and p aper 

the lighter but quite vivid pinks, 

and whites representing confusion. 

yellows 

Taken 

together they cYeate a feeling of impatient 

hur-riedness often felt on the chaotic and 

confusing st-reets at 6:08 on a Thursday 

night. 

Along the samE~ idea as " Thur- s;day E,: 08 

p.m.", I cYeated "Satu·rday 1: 3B a. m." 

6). It i s moYe chaotic and daYkeY than the 

Ea-rly morning on Satu-rday can 

be more chaoti c and darker that Thu-rsday at 

6:08 p .m. Th e black blob in th e centf?Y-

didn't loose its life as h ad been expected. 

Hint s of color- pop th-rough the blackness • .L 
.JUS1.., 

as they do in the daY k of night. In the 

p -r o c es s o f ,: Y eat i n g t h i s p i e c e , I 

though I were overwo-rking the colors, but 

they t u-rned out to add a -richness and strength 

to the composition. 



Fig. 6 "Saturday 1:38 a.rn." pastel, tempera, glue, paper 

18"x26" 
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TWO-D IMENSIONAL PAI NTINGS 

In my u n de·I" gr- adua t e studies the 

techniques f O"r- ·r ende·r i ng r- ,:,?al ism 1->Je·r-e 

dEive l op ed as much as I felt they ever- needed 

t o be. I n g raduate schoo l I 

realist ic piec es, but I e nded up £,l e t ting 

bor-ed and painted over- them. So I 

inst ec1d to be mor-e I 

tr-ied d i fferent non-t r aditional techniques o f 

applying paint to the c an v a s . 

At f i "r-st I thought I had to have an 

a c tual o bject in mind to paint my imp ression 

o f it. That i s how I develop e d 

PLwpl e " (Fig . 7 ) . Having e n v i s i oned 1 ar- ge 

orchid like flo wer blooms, I tr a nsposed them 

into ab s tractions in c olor- a nd for- m. A 

palette knife wa s used for the peta ls to g ive 

them a thick texture which wou l d inv i t e the 

v i e we r t o stud y the composition 

de t a il. 

Th e n ex t ex perimen t a l painting device 

was t he s pon g e. " Cotton Candy" 

(Fig. 8) wit h sponges and used a brush to get 

th e h a rd e d g es of t h e spheres. ColoY balance 

between the negative spaces and the colored 



Fig. 7 "Red and Purple" acrylic on canvas 23"x32" 



• 

Fig. 8 "Cotton Candy" acrylic on canvas 32"x38" 
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spac e s was a l so d iffi cult. I tried t o 

a chi eve s p a t ia l dep t h th rough t h e u se o f color 

t he siz e ,::, f T,::, gain 

depth , t he sp h ere cluster in the 

wa s created wi th o ne s phere s l ight l y 

behind the other . One was a l so made with 

i ·r r eeg u 1 -:::n- fuzzy edges to c r eate a f o,: a 1 

point. This pi e ce had cons i derable movement 

for such a fl at piece with even v a lues. This 

composition gav e me a fee l ing of f r e e dom. As 

I 1st ud i ed II Cott on Candy 11 in t he d a ys that 

like 

fl oat i ng or weightlessness . Thi s provi ded t he 

inspiration for my next compos ition . 

11 E:,;plosion 11 9 ) was c rea ted o ne 

evening as I was ex p e r iment i ng wi t h 

,.:1.nd paint. Th e b ac kgr oun d o f S'"" i r· 1 y b 1 ue, 

pur ple ctnd r e d hue s cr eated a float i ng 

u near·thly 

mystical. Wh en s i lver rays were add ed it 

too k o n a h eavenl y f e e l i n g a s thoug h light 

we re e xpl o di n g a nd sh i ning throug h th e sof t 

c l o ud s . A t hr e e-dimensional silver dol l op was 

t o a g ai n d r a w t h e viewer in a 

c l oser exami n a t i o n o f t he c omposition. 

Feeling very pleased and enthusiastic 

a bout these non-objective I 



Fig. 9 "Explosion" acrylic on canvas. 39" x 45" 
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decided to delve deeper. I 

s t ring composition that was self-explanatory 

to the viewer, but meant much more to me. 

"L.i fe af t:E~ r Death" (F"ig.10) ,,..,a s C(ec\ted in 

loving memory o f my Uncle Charles. I've 

always been a believer that the1rE! is a 

heavenly life after death . A 

bright light leads the way and beckons one to 

My me n tally retarded uncle had 

become as c l ose to me as a br other wh il e 

l i v i n g wit h us wh en I was growing up. 

a won cl et· ful, creative, talented 

per son wh o had few choices in life. When he 

stopped breathing in my a r ms and I knew he 

was gone, my thought we re of wh at life would 

be 1..Jithout him. After the paramedics brought 

him back to lif e and he lay unconscious in an 

Intensive Care Unit, I knew he wa s on his way 

through the bright tunnel. hanging 

onto life, but I knew from the hours I spent 

with him that his ultimate choice would be 

the light. So I told him to go ahead and 

join his mother and sister wh o were calling 

him. He finally let go of our lite and 

star-t,2d his ne•,.,1 1 ife, his "Life after Death." 

I knew he would be happy with his mother, 

sister Helen and now sister Jane. 



£. .J. 

Fig. 10 "Life af ter Death" acrylic on canvas 24"xl8" 



"Li f eMya ft er Death" p:iece.=:e'.,;presses 

my feeling a bout life after death. The fl at 

receding wall is representative of those like 

Charles who never vary from God's path, never 

having had a ,: hanc e . The wavy 

represents those who have doubted 

1..Jal l. 

th(~i-.' 

beliefs - and have not walked the clean and 

narrow path to heaven. In the e n d~ the light 

of God will accept all who come. 

To prove to my doubting self that I could 

still paint realist ical 1 y, I paint f:~d 

" South•,,1est" (Fig. 11 ) f o·r my aunt and un ,: 1 €? 

who loved southwestern scenes. I had no 

problems with the rust colored stone that 

framed the composition. The s had ows and 

highlights deve l oped easily as did th e s ky 

and sunset. The stormy cl o uds added an 

interesting atmosphere to the piec e. The 

middle ground created a problem for me. What 

st ,::1r t ed ,:,ut to be snow ended up being a 

choppy sea s hore after many applicati ons of 

paint. Since the piece confirmed for me that 

I sti ll could produce realistic paintings, I 

returned to abstract works. 

In "The Bird" (Fig. 12) I e:,;per i ment e•d 

with applying paint by use o f a stick. The 

canvas was covered in bright colors of 
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Fig. 11 "Southwest" acrylic on canvas·, 26"x30" 



Fi g . 12 "The Bird" acrylic, gesso on canvas _· 

38"x36" 



orange, red, yellow, blue, and green. After 

t hei under,: oat was dry I mixed several of 

di f fc;:,,n:mt col o rs of gesso to apply over t hf? 

rainbow ground. The pi nk, gray and white hues 

of gesso were applied thickly with a palette 

knife. Once the entiYe canvas was covered, I 

took a wooden stick and scrat ched the bird 

design through the thick coati ng to reveal 

th e bright co lors underneat h. C·r osshat,: hi ng 

an d scraping off gesso were necessary to 

achieve th e darkness of the bird' s breast and 

head. The bird and hut in t h e background 

inspired from memo r ies o f .J a.ma i,: a ,:1.nd 

its beautiful t ropical simpli city . 

THREE-DIMENSIONAL PAINTINGS 

F,::,llowing ,:,:,mplc-?ti ,:,n of "Thf? Bi·r·d", I 

set off in a new direction. I had in a dream 

.a vision of a pain t in1;i that I ,,,Janted to 

pr oduc E":; " Self-Po·rt·rait" C:F"ig. 13) •..,1as the 

end result. The three-dimens ional canvas was 

a new experimen t . Met al stripping was glued 

onto the can vas , then a p iec e of c anvas with 

acting as an adhesive was laid over 



L.O 

Fig. 13 "Self-Portrait" acrylic on canvas. , 37"x29" 
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th,:2 metal st·r ipp ill\J. On top of 

canvas piece was set diagonally and 

scrunched to create a draped effect. Many 

col or changes were attempted 

before the perfect combin a tion was achieved 

that correctly portrayed my self-image, a 

sel f ·-po·r trait of my artistic pe·r s,:,nal it y. 

The dark purple borcleir and background 

rep·resented the stifled rest-r·ained 

experiences before college. The 

white window pane level 1
• ,­

.::, 

my college art experience. 

of 

Creativity was 

apparent, but it was stil l controlled under a 

structured atmospherei of ,:lass assignments 

,::ind pro.j(ects. Tht? metallic, flashy, colo·rful 

diamond shaped canvas on top, the center of 

at a1.ent ion, ,....,as my final ,: Y eat i Vt? freedom 

attained duYing my gYaduate studies. ,~11 of 

these levels work togetheY to CYi:?a.te an 

abstract poYtrait of how the artist in me has 

developed. 

In the ne:,;t painting, I took the concept 

of the three-dimensional canvas a little 

fuytheY. I combined the layers of canvas oveY 

a frame to create the structure fay 

(Fig. 14). This experimental piece turnE•d 

out quite strong and eye-,:at,:h ing. 



Fig .14 "Copper" acrylic on canvas -· and frame 26"x22' 
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colors were selected to be of the same 

inteinsi ty. There seemed to be a need for the 

addition of metallic highlights. 

c onse:~quen,:: e, light affects the piece quite 

fa vorably . After study ing the c omposition in 

s t rong light , some shadowed areas were added. 

This seemed to augment the effec t s of 

even when the natural light was not 

lights 

bright. 

The 1:;l ash in the yellow canvas was an 

afterthought to reveal the green und erneath. 

Thi s h•? l ped to emphasi;::e the thl'"ee-

dimensionality of the piece. 

The thi r d layered canvas piece was a 

more difficult p r oj ect than the fir st t•..-,o. 

In "Pink 11 (Fig . 115) it •,.ias diff icult to 

bal ance both the color and the composition. 

With the canvas not stretched over the frame, 

b u t just draped, it did no t create the three-

di meni;; i onal " Coppf?r" . 

the yellow drape and the pink 

f l'"ame had to be l'"eworked in an experimental 

mannet·. Many colors were added, removed 

and changed before the right combination was 

formed. The deep dal'"k s hadows in the 

sculpted yel l ow drape were used to give as 

much depth to it as possible. numerous colors 

were painted impressionistically to the 



Fig. 15 "Pink" acrylic on canvas and frame, 32"x27" 
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background to tie wi t h t he pinks, si l ver s and 

yellows on the f rame. These additional hues 

were needed to balance t he colors as wel} as 

to make t he di ffi c ul t canvas arrang e men t mo r e 

agreeab le. 

The thr ee-dimension a l pa i nting ,:once:•pt 

1,Jas th(:::n ,:, f 

dE.~vel oprnent. I "'-..Joi dnes;s No. 

(Fig. 1 E,) fr om my ,: ol or· "Vo i dn1:?ss; 

No. 1 II • Shaped canvases were constructed 

the d-rai,Jing . I t hen b o lt ed them 

together to create a deep th ree-di mensional 

which to paint. Odd 

shapes made canvas stretching a c hallenge, 

but fi na lly it was ready t o pa i nt . The 

inten s ity and thickness of th e co l ors were 

t o duplicate from the d-raw i ng. 

painted version and the pastel v e r sion both 

car r y the i r own c harming qual ities. To ma.ke 

the p a inting work compositi onally , fe w 

changes h a d to be made. The ma j or chang e was 

th e o ran ge lightening b o lt . I t 1..-Jas necessary 

t o extend t he b ol t a n d carry it through the 

oth e r can vase s as well as the top two. It 

was ma d e to pass b e hin d th e point ,:, f onf? 

triang l e and to wr ap i t self onto the top of 

the triangle to create t he three-dimensional 



Fig. 16 "Voidness No. 2" acrylic on canvas 

52"x35" 



depth ne(:?ded. It also helped to tie the four 

canvases together with the one unifying bolt. 

The soft edges of the biomorphic 

contrastin9 with the hard edge of the 

geometric canvases created a healthy tension 

that helps to keep the viewer's attention. 

MULTI-MEDIA WORKS 

experiment included the use of 

plexiglass boards. "The People's C:hoice" 

(Fig. 17) was created to let the viewer 

choose if they want to see the composition 

illuminated or not. It carries interesting 

characteristic s either '..Jay viewer 

The abstracted chevron design 

applied in thick black and red acrylic didn't 

allow much light to shine through. This 

created dark angles and designs. 1.-Jhen it was 

not illuminated, the bright yellows and blues 

added to the diagonal strength. The red 

background which seemed to take on a life of 

its own was achieved by red spray paint 

light 1 y- applied to the white 

ple7;iqlass. 

The experimentation with these white 



Fig. 17 "People's Choice" acrylic and spray paint on pexiglass 

18"x45" 

J'-t 



Fig. 18 "Balanced Blue" spray paint on pexiglass 68" x 63" x 36" 



plexiglass sheets led to my next pyo_ject, 

"Balan,:ecl Blue " (Fig. 18). The pur posE• of 

this hanging mobile was to allow the natuYal 

light to illuminate the hoYizontal 

veYtical boaYds. The design was changed and 

rearranged several times. It took many tries 

to get it balanced peYfectly. The hanging 

cy l inders were made of plaster to physically 

balance the composition. The balls were hung 

to create compositional balance. "Balanced 

Blue" 1 ooks best wh1:2n hung outside among the 

trees. kind of light can bring it to 

life, but daylight is the most satisfactory. 

As you have seen, experimentation was 

the inspiYation behind most of my ~-==n·- t is t i c 

works duri ng my f1raduate studie~ .. 

Experiments Yanged from painting with sticks, 

sponges and strings to three-dimensional 

,:an vases and mu 1 t i ·-m~2d i .,:i. 

e:,;cel 1 ent training I received to develop my 

drawing skills and the knowledge I absorbed 

f r om my professors combined to create the 

collective show I will present. With out my 

strong training in drawing I could have never 

dev 1??l oped the contemporary pieces I have. 

E:,;per i ment at ion would have been more 
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difficult, also, if my tYaining had not been 

so thorough. 

This yeaY has de f initely put my 

aYtistic abi l ities to the test. 

ma ny times I could have given up and drown my 

SOYYOWS in anotheY way. HoweveY, aYt was a 

good theYapy for me. I found gYeat relief and 

sat i sfact i on fy o m losing mysel f in my aYt. 

AYt hopefu lly wil l be my st r ength to get 

t h Yough a ny c Yisis I may f ace t hYoughout my 

l i f e. 
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