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INTRODUCTION

My graduate exhibit has been planned for
August 21, 1991 through September 18, 1991 at
the Hendren Gallery at Lindenwood College.
On display will be three pastel drawings,

three collages, sixteen paintings and two

sculptures which were created during my
araduate studies at Lindenwood College. The
presentation  should prove to be a ocolaorfual
spectrum of  contemporary paintings arcl

drawings.
This year in which I have worbked on my
graduate studies has been a wvery difficult

pericod in my life since several family members
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have passed away. In this time of grief and
sorvow, I have found strength through my art
which has served as a therapy for me. Art
has always set me in a meditative state of
mind and this year it especially has helped

me slip away from the reality that faces me

daily. When I wark on a piece of art |
become totally engul fed in the work., Time
seems to slip away along with  all the

problems of my life as well as the world.
NMothing is  as important as the art at  my
hands. This deep meditative mind set was the
best therapy I could find to deal with my
losses.

Although this year has been difficult, I
have gained a confidence through which I have
become more expressive in my painting and
drawing. A complete feeling of fresdom to

put what I am feeling on a canvas avercame

me. I devel aped a style that WAE
expressionistic cne that creates an
emot ional fealing upon the viewer. This

expressionistic mode worked well with the
abstract style which plays on the viswer’s
intellect.

My new freedom to express myself in such

an abstract WY led me to gqreat
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experimentation.  The main technigue of my
Wiy K was experimental. It var ied from
painting with strings, to sticks, and sponges.
I then experimented with molded canvases and
three-dimensiconal canvases. Experimentation
was  the main purpose of my paintings. Ef
artistes were to stop trying new ways of
applying paint to the canvas, or were afraid
to do something different, art would not have
developed into the exciting era that it has.
Experimentation has and will continue to  be
the inspiration I need to develop new work
and new ideas.

Al though experimentation sometimes leads
me into the abstract or non-objective realm
of painting, I still believe it has all heen
possible because of the strong drawing skills
I have developed. Although it is be}ieved by
some people that contemporary artiste do not
need sharp drawing skills, this is not so.
Drawing is the basic and the most important
element to creating art. Therefore 1 have
presented some examples of my drawing as well
as painting to emphasize MW important
drawing is to an artist, even when the work

iz abstract.



DEAWINGS

Drawing has always been a love of mine.
I mostly studied and practiced pencil until I
was nudged into pastels. The application of
color on top of color is very exciting to me.
It is wonderful to see the color 1 am
astriving for develop before my eyes as [ put
layer upon layer of color on the paper.
Drawing the human figure was attempted first.
Then a progression into interesting still

lifes began. Gourds, round plump green  ones

were my first attempt. I was pleasantly
surprised with the finished wor bk, "Ereen
Gourds" (Fig. 13. The natural green hue of

the gourds blended perfectly into the
vellowish green highlights. Nt per fected
yet waere the technigques for render ing
flowers, but the colors brightened the
composition gquite nicely. The fuchsia mum
carvied through from upper right all the way
through to the lower left ties the color  in
well with the green gourds. Deciding upon &
background color was most difficult. Many
trials of wvarious hues of blue, beige and

purple were tried. Finally the vialet



Fig. 1 '"Green Gourds'" pastel, 20'"x26"
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background with hints of blue was found to be
best. Ite wvarving light and dark pattern
hel ped create a SENSE o f threes
dimensicnality.

Another still life composition, "Blue
Table" (Fig. 2) once again contained gourds
This time, though, the basket of flowers
created a challenge. The blooms  themselves
are not too difficult to render, but adding
the correct shade of green, blue and purple
to create depth and three-dimensionality was
the hard part. A problem of muddiness and
logs of definition of the blooams became a
problem. There was a tendency to overwork
the flowers, loosing the vividness of the
petals. The table clothe were exciting to
bring to life with their rvich thick colors.
The table itself was an wvivid area of
colar with its open drawer and the pink shawl
draping over and behind it. FPFastels proved

to be an refreshing medium for me; The more I

worked with them the more enthusiasm I
became.
Landscapes provided me with some

problems. Getting the depth and shadows
needed to make them appear realistic was

difficult. The drawings were monobtonously



26''x20"

b

pastel

"Blue Table'

Fig. 2
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green  and lacked depth. These praoblems
seemed to disappear with the coming o f
auvtumn. The color of the trees on a perfect

fall day was magically interpreted in "Yellow
Trees" (Fig. 23. EBright sunlight created
interesting horizontal shadows along the
ground.  Depth was esasy to aobtain by wvarving
slightly the color of the leaves from tree to
tree. Now I had a good feel for the
responsiveness of the pastel medium. I
created exciting strokes which allowed the
varied undertones of the leaves to shine
through the bright top colors. This added to
the intensity of the trees as well as to the
depth of the background trees. The energetic
vellow of this autumn tree will shine bright
forever Jjust as doss my love for colar.

In an effort to expand my kEnowledge and
skill, I started experimenting with il
pastel and crayons. Mew feal ings ancd
technigues had to be developed. In addition,
a change froam the realism of the pastel still
lifes and landscapes to more expressionistic
forms was necessary tao keep the style
consistent with my paintings.

"Woidness No. 1" (Fig. 4) was created on



Fig. 3 'Yellow Trees'" pastel, 20'"x26"




Fig. 4 'Voidness No.1" o0il pastel, crayon, 21"x18"
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several different sheets of  paper  cut
in varied geacmetric shapes and then
assembl ed. A struggle to balance the valus

and color of the composition was difficult.
Making the forms work together was no simple
task. The hard edges of the geometric paper

shapes were difficult to integrate with the

biomorphic shapes. The pattern of light and
dark el ped move  the eye arcund the
composition. One technigue employed to tie
the separate shapes together wasg bto use the
gsame color on different pieces; for example
the yellow on the top triangle is the same
Fue wsed on the bottom rectangle. This
repetition provided the consistency needed in
such a busy piece. Maneuvering colors and
blending hard edges wltimately worked to
create the final composition. Many more
pieces wer e wor ked upon, struggling to
learn the use of contrast in colors  and

forms.

COLLAGES

The next experiments centered on collage.
Flaying with torn paper, crayons, acrylic paint,
pastels and alue created the vivid busy

compasition  "Thursday 6:08 p.m" (Fig. 9. Chaos



Fig, 5

"Thursday 6:08 p.m."

pastel, crayon, tempera, glue, paper,

18'"x26"
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and confusion were the two themes behind this
work. Chaos was ewxecuted by the use of dark
splashes of black, purple and blue smeared
around  to create that feeling. Contrasting
with the dark colors and paper strips were
the lighter but quite wvivid pinks, yellaows
and whites representing confusion. Taken
together they create a feeling of impatient
hurriedness often felt on the chaotic and
confusing streets at 6108 on a Thursday

night.

Along the same idea as "Thursday 6:08
p.m.", I created "Saturday 1:38 a.m." (Fig
6. It is more chactic and darker thanm the
previous wark. Early morning on Saturday ocan
be more chactic and darker that Thursday at
6108 p.m. The black blob in  the center
didn't loose ite life as had been expected.
Hints of coler pop through the blackness just
as they do in the dark of night. In the
process of creating this piece, I felt as
though I were overworking the colors, but
they turned out to add a richness and strength

to the composition.



Fig. 6 "Saturday 1:38 a.m." pastel, tempera, glue, paper

18"'x26"



TWO-DIMENSIONAL FAINTINGS

In my undergraduate studies the
technigues for rendering real ism were
developed as much as I felt they ever needed
to be. In graduate schaool I tried a few
realistic pieces, but I ended up getting
bored and painted over them. S0 I decided
instead tao be Mo & experimental . I
tried different non—-traditional technigues of
applying paint to the canvas.

At first I thought I had to have an
actual object in mind to paint my impression
Tk A o That is how I developed "Red and
Furple" (Fig. 7). Having envisioned large
archid like flower blooms, I transposed them
inta abstractionsg in colocr and form. A
palette knife was used for the petals to give
them a thick texture which would invite the
viewer to study the composition in greater
detail .

The next experimental painting device
was the sponge. I created "Cotton Candy"
(Fig. B) with sponges and used a brush to get
the hard edges of the spheres. Color balance

between the negative spaces and the colored



Fig. 7 '"Red and Purple'" acrylic on canvas 23"x32"
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Fig. 8 '"Cotton Candy'" acrylic on canvas 32""x38"
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spaces Was also difficult. I tried to
achieve spatial depth through the use of colar
and the size of the spheres. T gain
additiconal depth, the sphere cluster in the
center was created with one sphere slightly
behind the other. UOne was alsn made with
irreegular furzy edges to create a  focal
poaint. This piece had considerable movement
for such a flat piece with even values. This
composition gave me a feeling of freedom. As
I studied "Cotton Candy” in the days that
followed, I began to perceive a feeling like
floating or weightleseness. This provided the
inspiration for my next composition.

"Explosion" (Fig. 9) was created one
evening as I was experimenting with string
and paint. The background of swirly blue,
purple and red hues coreated a floating
unearthly feeling; it came across as being
mystical. When silver rays were added it
took on & heavenly feeling as  though light
were exploding and shining through the soft
clouds. A three-~dimensional silver dollop was
added to again draw the viewer in  far &
closer examination of the composition.

Feeling very pleased and enthusiastic

about these non—aobjective paintings, I




"Explosion"

acrylic on canvas 39" x 45"
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decided to delve deeper. I tried ancther
string composition that was sel f-explanatory
to the viewer, but meant much more to me.
"Life after Death" (Fig.l1l0) was created in
loving memory of my Uncle Charles. I v
always been a believer that there is a
heavenly life after death. A wonder ful
bright light leads the way and beckaons one to
proceed. My mentally retarded uncle had

become as close to me as a brother while

living with us when I was growing up. He was
Y wonder ful, giving, creative, talented
person who had few choices in life. When he

stopped breathing in my arms and 1 knew he
was gone, my thought were of what life would
be without him. After the paramedics brought
him back to life and he lay unconscious in an
Intensive Care Unit, I krnew he was on his way
through the bright tunnel. He kept hanging
cnto life, but I knew from the hours I spent
with him that his ultimate choice would be
the light. S I tald him ta g ahead and
Join his mother and sister who were calling
Bim. He finally let go of ow 1life and
started his new life, his "Life after Death.”
I knew he would be happy with his mother,

sister Helen and now sister Jane.



Fig. 10

"Life after Death'

acrylic on canvas

24"x18"




"LifeMyafter Death" pieceexpresses

my fesling about life after death. The flat
receding wall is representative of those like
Charles who never vary from God’s path, never
having had a chance. The Wavy wall
represents those who have doubted their
beliefs. and have not walked the clean and
narrow path to heaven. In the end, the light
of God will accept all who come.

To proave to my doubting self that [ could

still paint realistically, I painted
"Southwest" (Fig. 11 for my aunt and uncle
whoo  loved southwestern scenes. I had no

problems with the rust colored stone that
framed the composition. The shadows and
highlights developed easily as did the shy
and sunset. The stormy clowds added an
interesting atmosphere to the pigce. The
middle ground created a problem for me. What
started out to be snow ended uwup being a
chappy sea shore after many applicatiocns of
paint. Since the piece confirmed for me that
T &till could produce realistic paintings, I
returned to abstract works.

In "The Bird" (Fig. 120 1 experimented
with applying paint by use of a stick. The

canvas was covered in  bright colars o f



Fig.

11

"Southwest"

acrylic on canvas

26'"'x30"



Fig. 12 "The Bird" acrylic, gesso on canvas

38''x36"
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orange, red, yellow, blue, and green. After
the undercoat was dry 1 mixed several of
different colors of gesso to apply over the
rainbow ground. The pink, agray and white hues
of gesso were applied thickly with a palette
knife. Once the entire canvas was covered, 1
took a wooden stick and scratched the bird
design through the thick coating to reveal
the bright colors underneath. Crosshatching
and scraping off gesso were necessary to
achieve the darkness of the bird?s breast and
head. The bird and hut in the background
were  inspired from mencories of Jamaica and

its beautiful tropical simplicity.

THREE-DIMENSIONAL FPAINTINGS

Following completicon of "The Rird", I
get off in a new direction. 1 had in a dream
a vision of & painting that I wanted to
produce; "Sel f-Portrait” (Fig. 18) was the
end result. The three—dimensional canvas was
a new experiment. Metal stripping was glued
cnto the canvas, then a piece of canvas with

gessc, acting as an adhesive was laid over




Fig. 13

"Self-Portrait"

acrylic on canvas

37" "x29"

L0
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the metal stripping. On top of the base
ancther canvas piece was set diagonally and
scrunched to create a draped effect. Many
triales and color changes were attempted
before the perfect combination was achieved
that correctly portrayed my self-image, a
sel f-portrait of my artistic personality.
The dark purple border and background

represented the stifled and restrained

artistic experiences before college. The
white window pane level is representative of
my college art experience. Creativity was

apparent, but it was still controlled under a
structured atmosphere of cclass assignments

and projects. The metallic, flashy, colarful

diamond shaped canvas on top, the center of
atasntion, was my final creative freedom
attained during my graduate studies. All of

these levels work together to create an
abstract portrait of how the artist in me has
devel oped.

In the next painting, I took the concept
af  the three-dimensicnal canvas a little
further. I combined the lavers of canvas over
a frame to create the structure for "Copper"
(Fig. 14). This experimental piece turned

out guite strong and eye-catching. The



Fig.14

1 lcopperl f

acrylic on canvas - and frame

26""'x22"
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colaores were selected to be aof the same

intensity. Thefa seemed to be a need for the
addition af metallic highlights. As a
CoONSequence, light affects the piece quite
favorably. After studying the composition in
strong light, some shadowed areas were added.
This seemed to augment the effects of lights
even when the natural light was not bright.
The slash in the yellow canvas was an
afterthought to reveal the green underneath.
This hel ped to emphasize the three—
dimensional ity of the piesce.

The third layered canvas piliece was a
more difficult project than the first two.
In "Pink"™ (Fig. 185 it was @ifficult ¢to
balance both the colar and the composition.
With the canvas not stretched over the frame,
but just draped, it did not create the three-
dimensional effect as did "Copper". The
background, the yellow drape and the pink
frame had to be reworked in an exper imental
Manner . Many colares were added, removed
and changed before the right combination was
formed. The deep dark shadows in the
sculpted yellow drape were used to give as
much depth to it as possible. numerous colors

were painted impressionistically to the



Fig. 15 "Pink" acrylic on canvas and frame, 32''x27"
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background to tie with the pinks, silvers and
yvellows on the frame. These additional hues
were needed to balance the colars as well as
to make the difficult canvas arrangement more
agresable.

The three~dimensicnal painting concept
was then carried to ancther stage o f
devel cpment. I created "Voidness No. 2V
tFig. 18 from my color drawing "Voidness
Mo G Shaped canvases were constructed
larger tham the drawing. I then bolted them
together to create a deep three-dimensional
sur face on which to paint. 0dd angles and
shapes made canvas stretching a challenge,
but finally it was ready to paint. The
intensity and thickness of the colors were
hard to duplicate from the drawing. The
painted version and the pastel versicn both
carry their own charming gqualities. To make
the painting work compositicnally, a few
changes had to be made. The major change was
the orange lightening bolt. It was necessary
to extend the bolt and carvy it through the
aother canvases as well as the top two. It
was made to pass behind the point of one
triangle and to wrap itself onto the top of

the triangle to create the three-dimensional



Fig. 16 '"Voidness No. 2" acrylic on canvas

52"x35"



33
depth needed. It ales helped to tie the four

canvases together with the one unifying baolt.
The soft edges of the biomorphic forms
contrasting with the bhard edge of the
geonetric canvases created a healthy tension

that helps to keep the viewer’s attention.

MULTI-MEDIA WORKES

Ancther experiment included the use of
plexiglass boards. "The FPeople’s Choice"
(Fig. 173 was created to let the viewer
choose if they want to see the composition
illuminated or not. It carries interesting
characteristics gither Way the viewer
chooses. The abstracted chevron desian
applied in thick black and red acrylic didn't
allow much  light to shine through. This
created dark angles and designs. When it was
not illuminated, the bright yellows and blues
added to the diagonal strength. The red
background which sesemed to take on a life af
its own was achieved by red spray paint
lightly- applied to the frosty white
plexiglass.

The experimentation with these white




Fig. 17

18'"x45"

"People's Choice"

acrylic and spray paint on pexiglass
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68" x 63" x 36"

spray paint on pexiglass

'"Balanced Blue"

18

Fig.
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plexiglass sheets led to my next project,
"Balanced EBlue" (Fig. 18). The purpaose of
this hanging mobile was to allow the natural
light to illuminate the horizontal arnd
vertical boards. The design was changed and
rearranged several times. It toock many tries
to get it balanced perfectly. The hanging
cylinders were made of plaster to physically
balance the compositiocn. The balls were hung
to create compositiconal balance. "Bal anced
Blue" locks best when hung outside among the
trees. Any kind of light can bring it to
life, but daylight is the most satisfactory.

As  you have seen, experimentation was
the inspiration behind most of my artistic
wor ks during my’ araduate studies.
Experiments ranged from painting with sticks,
sponges and  strings  to three—~dimensianal
CANYVases and multi-media pigces. The
axcellent training I received to develop my
drawing =kills and the knowledge 1 abscorbed
from my professors combined to create the
collective show I will present. Without my
strong training in drawing I could have never
develaoped the contemporary pieces I have.

Experimentation woil d have been moy e
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difficult, also, if my training had not  been
a0 bhorough.

Thiz year has definitely put my
artistic abilities to the test. There were
many times I could have given up and drown my
sorvows in anocther way. However, art was a
good therapy for me. I found great relief and
satisfaction  from losing myself in my art.
Art hopefully will be my strength to get
through any crisis I may face throughout my

life.
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