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On October 10, 1938, sixty-two people organized the
ond Presbyterian Chirch in'St./ Tiouis, Missouri, 'The

birthday celebration of one hundred and forty years will
oceur “in 1978. ©Only sixty years younger than the United
States, the church's growth and expansion has closely
follewed that of the city's. Many of the'pastors of the
second Church were involved and in?luenced local organizations
and institutions, Among these, was Lindenwood College.

There has been a continuous close assoclation between

the Second Church and Lindenwood €ollege. Being a Preshyterian

<3
Q
r_l

lege, Dr. Samuel J. Niccolls,; 3 former Pastor, was President
of the Roard at Lindenwood for twenty seven years and many
other pastors have also served on this board. Iouis LaBaaume,

who designed the Tducational building and a former member

of th

1
o]

also designed Niccolls Hall at Lindenwood. Of
course, the greatest bond has been a mutual faith and love.

As a student at the Iindenwood Colleges, I have had the
opportunity and priviledge of studying the illustiriocus history
¢ the Second Presbyterian Church., However, this written history
includes not only events and people, but buildings. Il rev
the historically prominent elements of architectures included
in the present and past church buildings, with particular

>mphasis on the outstanding architectural style and the

priceless stained glass windows.

RUTHS
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On September 8, 1975 an article appeared in the St. louis
Post-Dispatch describing the recent discovery of a stained glass
ceiling located in the attic of the chapel of the Second Presbyterian
ﬁhurcb.z After further investigation, it was found that the aXpanse
f stainad glass extended almost the entire length of the building
and had been obscured by a newer ceiling built beneath it. TFach
of its three sections of amber and white glass is 1% feet 6 inches
square, totalling 4O feet 6 inches long by 13 feet & inches wide.
The round central portion, measuring 7 feet 9 inches in diameter,
contains a white maltese cross and is surrounded by two rectangular
and two square panels on each of the four sides. Rach section of
glass is enclosed in a 2} inch wooden frame.

This unusual disclosure created many questions which the Second
Church was unable to answer and -hey signaled their need for
assistance., After contacting Lindenwood IV, T was selected to
provide the church with this necessary help.

Prior to this event there were few records available in the
church's archives and they were scattered in many files. A very
capable man, Mr. Robert Bard, was appointed Church Fistorian and
he began to catalogue all existing historical information. Mr. Bard
along with Dr. Orville Brotherton, Pastor of the Second Church and

decided the answering of the following questions should become
the main goals of my research:

l. Who made the stained glass ceiling?

2e When was it installed?




When was it covered by another ceiling and why?

Why was there a change of architects from those who

had designed the chapel in

What architectural changes

of the church buildings?

What is the history of the

the sanctuary and chapel?

1896 and the sanctuary

had taken place in each

stained glass windows in
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eaths, completes; the entrance. . The, side wall of the porch

s.of round-arched openings supported by

eries

o

pierced by a

mn
f

colonnettes.

The upper story windows on the south-southwest are positioned
one per gable-roofed dermer. . Each grouping consists of a pair
>f rectangular windows topped by a semi-circular transom and
bar tracery fills each round-arched openings. - A single colonnette
separates the two sashe Each window opening is framed by an
arch of smooth-ecut stone vouscoirs supported by pilasters. On
the dormers above the windows, are the repeated geometric and foliated
motifs. Fleur-de-~lis and Celtic cross finials top the apex and
flanking circular columns of the dormerss.

A single attic window in. the sast-southeast gable end is
composed of a series of three, rectangular openings and is topped
by a smooth-cut stome lintel,

Stringcourses between the basement and first story and the
first and second stories form continuous sills for the windows.
Carved stone gutters along the roof line of the primary facade
continue the use of geometric motif detailing completing the
decorative details.

A red tile, steeply pitched gable roof isiower the front
(south-southwest) portion of the chapel; a hip roof, also of red
tile, covers the rear,

There are two single-stack, stone chimneys: one is centered

along what was prior to 1930, the exterior west-northwest facade




of the front portion of the chapel and the other is at the
extreme northeast corner.

the chapel is the original nucleus of the buildings. It is
now enclosed by the main sanctuary on the east-southeast and the
educational building on the west-northwest. From this central
poi nt one has access to every area in the complex. The interior
of the chapel houses the chapel proper, church offices, kitchen
facilities and choir rooms.

BHordering the complete east wall of the chapel proper is
a hallway from which there are two entrances into the chapel ares
(one at the southeast end and the other at the northeast), an
entrance to the receptionist's office, stairs to the second
story, the entrance connecting the chapel and the main sanctuary
and it leads to the additional office area in the rear which
is also a.link between this building and the main sanctuary.
Above this and on the second floor is a similar hallway leading
tc the pastor's study and office.

The portion of the chapel bordering Westminster Place is
occupied, in addition to the receptionist's office, by the
assistant pastor's study and the library. Above this portion,
on the second floor, are the choir rooms which can be entered
from a balcony extending across the south wall and over the
chapel floor.

‘three steps above floor level, centered on the north wall

of the chapel proper, is a shallow, recessed, undecorated arch,




two stories high, which serves as an altar area.

Excluding the entrances, the balance of the east wall is
composed of six sStaimed.glass arched windowse. These are the
work of the well known St. louis glassmaker, Emil Frei, The
west wall repeats; an entrance at the west-northwest and
six‘more Frel stained glass windows. However, on the west
these Windows face an open courtyard receiving outside i1llumination,
but on the east; the wall performs a dividing function between
the chapel proper and the hallway.

The ceiling of the chapel is of accoustical tile inserted
between hand painted wooden beamse The beams and corbels
additionally have a series of hand painted emblems displaying
the significant attributes of The Father, Son, Holy Spirit and
the twelve disciples and the instruments of their martyrdom,

The chapel, being the oldesi building in the complex, was

originally used as the sanctuary. Today it is primarily used

for social functions, receptions and meetings.
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PRESENT DESCRIPTION OF SANCTUAR)

The sanctuary was designed by the noted 5%, Iouis architect,
Theodore Carl Link. Begun in 1899, it was completed and
iedicated on November 25, 1900, The eruciform sanc tuary, like
the adjoining chapel is bullt of white limestone with its main
ixis parallel to Taylor Avenue and the primary facade parallel

Westminster Place,

Facing south, a terrace lies in front of the doors, with
stairs from the porte cochere on the east and extending to the
loor of the chapel building on the west, where the steps lead

i

the sidewalk, The round-arched entrance is composed of receding

o

irches ending in twin arched doors of metal and plate glass, above
which 15 elaborate carving. A single rose window dominates the
south-southwest gable and is encldsed in stone molding. The

small dormer window is topped by identical finials to those of

the chapel. O©On either side of the entrance are towers, square in
shape and of unequal height. The west towsr has a group of three
arched openings,

Attached to the southeast corder of the sanctuary is an
almost square porte cochere providing an additional entrance ints
the narthex. Tt has a north-south driveway with the east wall
also having round arched openings and a rose window above.

A central tower or lantern surmounts the sanctuary at the
infersection of the nave and transept. Tt is ef ight sided supported

by a Tour sided base. Tach gabled dormer is pierced by round




arched window openings alternating with colonnetted circular
towers at the corners of the lantern. The steeply pitched red tile
roof is topped with a cross.

The east and west wings also have three rounded arched
windows above which are rose windows with carved stone framework.
An additional rose window is located on the north, identically
framed.,

All exterior stonework, decorative details such as cornice
and window decorations, fleur-de-1lis and celtic cross gable
finials correspond to those of the chapel.

The interior of the sanctuary is divided into the
narthex, the nave, transept and chancel, ''he choir and organ
is located in a balcony which extends above the narthex and in
the south section of the church. Wooden doors separate the
narthex from the long narrow nave, which is divided by a
central aisle, The side aisles are divided from the nave

by round arches supported by corinthian style columns. There

six on either side, under which is a wide continuous moldin
extending around the sanctuary. Along the east wall of the nave
are three stained glass windows and two on the west wall,

The east wing of the transept has one arched stained
glass window on the north and south walls, and three on the
east wall above which is a rose window. There is an identica

window arrangement on the west wall of the west wing however

doors replace the north and south wall wing
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DESCRIPTION OF

PRESENT EDUCATIONAL BUILDING. AND ANNEXES

The educational building, of modified T-shape, is located
on the west side of the chapel with the main axis parallel to
Westminster Place, This three story building was designed
by the St. Louis architects, LaBsaume and Klein and was
dedicated on January 18, 1931, The exterior walls, roof and
decorations are designed to harmonize and blend with the
architecture of the two older buildings. It too is built of
white limestone and roofed with red tile.

This building houses meeting rooms, classrooms, nursery
and a gymnasium,

The annexes do not continué the architectural style but
are constructed of red brick probably because they are not
visible from the front or side of the complex. The two
additions are located on the north or to the rear of the

sanctuary and the educational building.

11,
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These orders became the centers of learning and influence. They
established Yarge churches to accommodate a larger number of
worshippers.

The authority of %the church betame better established when
Pope Urban 1I, who organized and controlled the Papacy, declared
the first Crusade against the Turks in 1095, the object being
to unite all Christians im ‘a war to recover the Holy Land.

This and the following crusades also helped to establish routes
along which churches were'built.

Financial increase was realized when Mediterranean trade
reopened to the' ports of Genoa; Venice and.Pisa and once again
trade routes were established touthe northern citiess 4s trade
increased, so did manufacturing and once again towns began
to regain importance along with a new middle class of merchante
and craftsmen,

Because of the increased authority of the church and
consequently the decrease of the feudal lord autherity, the
crusades and newly established trade, there resulted in a need
for churches to accommodate a more transient population.

AlTthough there are many variations of the Romanesque style,
it is generzally characterized by the round arch, 'thick, heavy
walls of massive istone work and strongly marked horizontal
lines, The interior usually consists of ‘@ narthex or porch, a
long narrow nave bisected by a transept, domed at the crossing
and ending in a semi-¢ircular shaped apse, taking the shape of

a latin cross or cruciform.

1'2.




Harly Christian basilicas had wooden roofs which did not

put enormous weight upon the columns holding it. However, such
roofs caught fire easily and the damage was irreparable. One
of the most important problems facing the architect in the

middle of the Eleventh Century was the vault if it was constructed
of stone rather than wood,

Tunnel or barrel vaulting dates from the time of The Pyramids

of Bgypt to the Carolingian period (the time of Charlemagne).

This 1is known as a simple vault, It is a cross section of a half
of cylinder and the most common type used in the Romanesque church.
The ;aight of the roof is supported by the walls,

The compound vault is two simple vaults intersecting one

anothéFi{Bee diagram next page). It is called a groined or cross

vault._-ihis was used when an area could be divided into squares,

such as th; aisle, and the weight was concentrated at the four
cornerﬂf{'

The third type of Romanesque arch used was the dome, usually
in the apse or where the transept intersected the nave., The dome
was characteristic of Byzantine architecture.

Therefore, in the Romanesque church, the wide area over the

nave was usually barrel or tunnel vaulted and the larger the area,
the heavier the supporting columns became, Thus the nave was
usually long and narrow and divided by a center aisle. Cross
vaulting was used over the side aisles and the weight of the

vault was divided between the columns which divided the zaisles



FIGURE 9 (left). Barrel Vaulr.
FIGURE 10 (above). Cross le{,.-r‘




from the nave and the outside walls, Sometimes a half
barrel vault was used over the side aisles which is a fourth
of a cylinder. The groined or cross vault evolved into the
ribbed vault of the Gothic Fra.

The columns on either side of the nave usually did not
conform to classical proportions. They were sometimes stouter
or very tall and slender, their size being governed by the
proportions of the naves Many times they were square instead of
round giving the effect of being a pilaster. Their capitals consisted
>f foliated or geometric ornaments sometimes interspersed with
gerotesgque animal forms.

There was little decoration in the interior, usually
confined to a horizontal geometric design circling around the
entire area or leaf and animal motifs around the architrave.
These few decorations were emphasized by the severely plain
stone background. Later some of the churches had frescoes

s

painted directly on the stone.

Windows in the typical Romanesque church were also long

-

and narrow following the proportions of the nave. Thick lower

Pyt

[

cF

walls were needed to support the weight of the vaulting so°

usually the windows were located in the clerestory, apse or
3

the transept. Although most of the windews were of clear glass,
there was little light, and the interior was dark and somber

Stained glase windows were used in the Twelfth Century,
Hoa:,er The Clistercian Order of monks, always noted for their




t by, revoltad against what they considered the over
ravagance of c@dop and figure work. In 1159 it was
decreed allr windews installed which were made of colored
glass befgre the decree sholld, be removed within three years.
Another decree was passed in 1182 to the same effect and
finally in 1240 it was 'decided that all windows should b ~
of \whikte glass 'without crosses or pictures. Therefore, the
use of stained glass was very limited in the manesque church
Phe Earliest Romanesgue Style arcose in Tombardy, particula
because timber was, sgarce for roofing. A syster building
was devised whereby each rib over the nave had a pier te suppor

1d to ezach pib in the vailtl

n¥ of the

L~

-!tf.

ier or column had a pilaste? or colonnetfeydin dt

Arches were built betwean the piers

(719]

‘e main piers carriesd

nave vault and part of the weight of the

to allow

light into the interior, although it still remained extremely
larlt. This type of construction wzs sesen at Sant' Anbrogio in
Milan. Called the TOmbardy styla, it spread throughout
western Burope.

The Lombardy style in Italy was tomtrasted by ths Tuscan
Romanesque styles 1 hawe seen two churches in this style
and they are entirely different in appearance. One is the
Cathedral of Santa Maria at Pisa and the other is the Raptistry
at Florence., The Cathedral was begun in 10632 and the plan is
essentislly that of an early Chris I silica which grew




above: 343. S, Ambrogio, Milan.
Late 11th and 12th centuries

right: 344. Interior.
S.Ambrogio, Milan



rior i made of white and green marble with classical
inrthian columns,

The Baptistery in Florence is an octagonal shaped build
structed dn the first half of the Rleventh Century. n 1

poet Dante was baptized there and still today most of th

lorentine children are baptized there, t was built of

T -~

ermany, thiere are a great many Romanesque churches,

the opportuni

in ithe foTlgwin

o

g para
the Cathedral of Worms. buflt between 1170 and 1230, Speyer
Cathedral built din 1080 and Main
unusual feature of 'German Romanesque is that some of thern

such as Worms, were built with a2 wezstern and an eastern apse

irble taken from Roman, ruins and has a diameter of twenty eis

i ross by the addition of two transer rms. The
585 is marked by a dome but the rast ' the roof is of
cept the aisles which have groin vaults. However, the
1 f was raised high above th isle to produc 3
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345. Spever Cathedral
(from the east). Begun 1030




Ste Michael at Hildesheim, begun in the early Fleventh Century,
had two transep!:.s, two chancels and two apses.

An exa&ﬁ%&ﬁé} late Romanesque architecty St. Sebald's
in Nirnberg ’besun about 1225-30, The nave was éacrated in

Bre were completed by 1272, Also surviving

f Pucharius Chapel of the St. Rgidien
MBpel remains from the fires of 1696 and
Mpported by two pillare, esach of the aisles
nberg any surviving Romanesque buildings
ed on because of the destruction from
to recognize the Romanesque style in
the exterior of St. Sebald's appears
in the narthex of every church is a
riginal appearance,
St. Peter ie Salzberg's only Romanesque
¥as a three-aisled basilica with a raised
The Saxon influence is shown in the
square pillars. The interior was
which can only be seen in the north
pwashed in the late Sixteenth Century.
al flat wooden ceiling which was raised
"""" 756« An eight sided dome was built
the interior was redecorated dn the
rior remains ansneaqu; ; "style with
A ‘magnificent doorway of alternating blocks of Adnet and Untersberg

marble.

18.
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In France there have been distinguished more than fifteer
f Romanesque architecture because France was the last

shold of the manorial system and every section had an individual

styles HOwever, most of the churches did have the typical cross
over the aisle and barrel vaults oyer the nave. At.
Notre-Dame (Clermont-Ferrand), 110 miles west of Lyon, there is a
twe storied octagonal lantern above the crossing of the nave and
transept. The nave is covered by solid masonry shaped on the
outside to form a gabled roof and on the inside a barrel vault.
Because of the heavy weight on the walls there is no room for
clerestory windows leaving, the inmterior particularly dark, This
church was begun in 1099 and completed in the Thirteenth Century
having massive piers dividing the semi-circular arches and
beautifully qculptured;capitals.

Northern France had little Pomanesque construction as it was
not until the Twelfth'Century that this area became interested in
construction and then its' finest examples are of the Gothic style.

When William the Comqueror went to England in 1066, he
transported the Romanesque style, however here it was called the
Rorman style. Durham Cathedral was begun in 1093 and completed in the
beginning of the Twelfth Century., It is situated on the side of a
river near the Scottish border. It was said to Have been there
a8 a church but also as a fortress for protection against the
Stots, The exteriar is almost all original with the exception

0f the central tower. The two western towers are

among the
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CHURCH OF NOTRE-DAME-DU-PORT AT
CLERMONT-FERRAND

One of the most famous French Romanesque churches, this
structure was begun 1n 1099 and completed in the thirteenth
century. Ot speaal interest are the barrel vault over the nave, |
the massive piers, the semicircular arches, and sculptured
capitals. 1

FiGtRE 11. Sccuon of
Notre-Dame ( Clermont-
Fmand)_.




% Plan of pDurham Cathedral, 1093-! 130.

{after Conant)

. Nave (looking cast), Durham Cathedral
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outstanding architectural triumphs of the world. ‘the interior
has a seven part vault and represents the earliest use of a
ribbed groined vault over a three story nave., 'The aisles are
the usual groin vaults, almost square in shape, while the bays
of the nave are cblong in shape, Every other pler is
cylindrical in shape while the alternating piers are square,
surrounded by a bundle of pilasters. With the arches between
spaced wider apart, it allowed room for clerestory windows.
Although this is one of the most massive Romanesque structures,
the beauty of this style is found in its strong and majestic
proportions,

With the foregoing as the stylistic background for the
analysis of the Second Presbyterian Church architectural
style, lets return to the late Nineteenth Century and the
appearance of the Romanesque style architecture in the United
States,

"The year 1886 marked a turning point not only in the
history of Missouri's architecture but that of the whole nation.
It was then that one of the strong personalities in architectural
history, Henry Hobson Richardson, succumed to a fatal 1illpess
at the age of forty seven. He had brought the whole country
to thinking in terms of the Romanesque style for all classes
of buildinga."3

Richardson was born in the Parish of St. James, Louisiana
in 1838. ¥e graduated from Harvard in 1859 and studied in Paris.

The Civil War swept away his family fortune and he returned to

20,




is o1 agin seeking t and bec A nment
ficere In 1865 he returned to the United State and in
1867 became the partner of Charles Gambrill until 1867. It
juring this period that he designed the Trinity Church in
ton, which is considered one of his greatest achievements,
plan of the,church is in, the shape of a Greek cross

than Latin crosse The distance from the apse wall to
i facade is only 39 feet longer than the distance between
he two walls of the transept, The cent al tower
ineteen million pounds, the weight of which is carried on fou

(5]

erse This tower is an adaptation and enlarg

antral tower of the Cathedral of Salamanca, the exterior

Ll AUl

lasign is borrowed from the Churches of Auvergne and tha west

ortals are from the church of Ste .Gilles in Provence, He
lecided on the style of the tower because the church is fronted
n threa streoets and he thourght the pyramidal centrzl tower woul
ok good from all sides.
Not "";1;.' 11 4 tos adopt the Richardeoni

lomznesque style but alse so did Canada, During the 18801

#indsor Station was built in this style in Montreal,; the library
t Meecill f_";."’.-f"‘_“, R s %~ 13 amant. Bt 1d8ne ar Y.
.111_«,. build gs 1 F L) niversits Af Yaranto, e T | r o 2l on

t is usuzl that while th yauld use the R aNe 2 gtyle for
1c=, tati 5 and publi bulldingss they woul alway 56




After Richardson's death, he requested that his practice
be turned over to three young men in his office, Shepley,
Rutan and Coolidge. The senior member George F. Shepley
was born in St. Louis (the uncle of Ethan Allen Shepley, former
chancellor of Washington University). After his graduation from
the Massachusetts Institute of Technology, he entered Richardson's
office and a few years later married his daughter. It .was
only natural that after receiving several commissiaons in
Ste Louis that he would establish a St. louis office.

In 1893 John Lawrence Mauran had completed the Chicago
Public Library and the Art Tnstitute of Chicago. He was
sent to St. Louis to head the St. louis branch of Shepley,
Rutan and Coolidge. Previously he had graduated from the
Massachusetts Tnstitute of 'Technology in 1889 and had traveled
abroad, completing his architectural education. In 1896 he was
to oversee the construction of the chapel built by Shepley,
Rutan and Coolidge on Westminster and Taylor. During the next
years he built the Holmes home on Portland Place and the
Ste Iouis Union Trust Company in 1900, Also in 1900 he opened
his own company and became partners with Russell and Garden,
during which time he built a great number of churches. In 1911
the firm changed to Mauran, Russell and Crowell. It was during
this important period that the firm designed the Ste. Iouis
Country Club (1914), Laclede Gas and Light (1913), Hotel Statler
(1917), Federal Reserve Bank (1923-24) and Southwestern Rell

Telephone (1926). In 1920 Mr. W. Oscar Mullgardt was made an
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ntinued in Wurope, appronticeship in the leading
hitectural of 2B Roston and by extensive foreign travel.
turned to St. Loui 190 beceme a member of th
tgning staff of the louisliana Purchase Fxposition after whic
srened his own office under the firm name of Mariner and

\Beaume., The firm dissolved in 1912 and was succeeded by the

firm of LaBeaume and Klain, Ee was an artist as well as an
rchitect and during hie career designed many of the outstanding
puildings in St. Iouils,. tncluded in his list of accomplichmentis

.re at least ten churches, the Rducational Building of the
sacond Presbyterian Church (of which he was a member ), many
buildings at Lindenwood College (among which was Nicecolls
1211). the Central YMCA (1926), Kiel Auditorium, St. Louis
Maternity HOspital (1927) and St. Lukes Hospital.'

Tt was said that he was one of the men who had bullt

the city and the surrounding area into a great industrial and

a
cultural metropolis.” An example of this and an interesting

note concerning TaBeaume's career is that during the depression (19%),)
Mayor Dickmann of et. louis acked Mr. LaReaume to draw up =

plan for the memorial at the river front, The plan called for

a large statue of Thomas Jafferson looking out over the

river, there were three museums, other buildings

pools and fountains and at either end a tall obelisk, each




urrounded by statues of the founders and pioneers. This was

1btedly one of the first plans for the developement of the

]
.
o
<
4]
o
jois
]
-
e
=
o
n
0 |
]
"
v
1]
¥
)
~ ]
-

J
]
[#4]
3

-

environment., From its receding arched entrance to its arched
tar,, the Second Church is a classic example of Romanesgne
chitecture.

The exterior design was borrowed from the churches of Auvergn
2 Prﬁt‘;vpe of a great many fine churches in the United States

Notre-Dame-diu-Fort in Auvergne built by Pighop

ike Notre-Dame, the exterior of the Second Church comsists o

unusually simple, undecorated massive framework. ©Only the

implest: dlnes are used, straight horizontal lines, circle '
mi-circles. 0On this framework are placed arches, lur ind
lasters of. every Imaginable size and shape. The final Touch

nfined to the cornices, arch moldings and the tympans

s 133 Fdive i TR T e
17 ioorways.,




typical of the Rom style are the &g
I inking the entran and the eigh ided lan
the u cf corner circulary .tower i the lantern,
rounded rather than eight led.,
A connection has beepn established hetween the
5te Gilles-du~Bard and BheSs¢pnd Churchs The 1
prarent in the receding arched g vay wit} Es g
>signs d the t use of golumns. The arch
ually in gzoups ‘0f two' separdted by.zdund col
corated pitalss
Similar sculpBurad degoration8 appeadr in the int
arches and ‘thescontinuoisthorizontal molding, W
ction is dividedi by 1fs owa arch supported by C
tyle columns, The Homaneesgue styls only used. this
column with generowsly decorated capifals. All siyle
ulting are used in the Second Church, however, &s
I improved buXlding techniques the span of the arche
brocader allowing the nave additicnal width. Tha resu
being the nave is shorter and the transepts longer.

Although

Twelfth Cen

Tas

the Second

tury

Church iIs on
Furopean churches, it pretains

egance of the Romanesgue style.
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Orcival: Notre-Dame du Port. Oblong central raatum\

Clermont-Ferrand : Notre-Dame du Port. Side view.
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St Qilles-du-Gard: Church. Portal.
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. Tarascon (Bouches-du-Rhdne) : Ste Marthe. Doorwlﬁ.
sculptured cornice and arch moldings.




Tnitial:

ﬂf 1‘&-’: an oIne wlaPis Se

Tt was. discovered that silver nitrate, paimted on 1ight
glass when passed through the kiln would produce tones of yellow

used for golden ornamental decorations. The borders now
were filled with angels, flowers or birde, Canopies of

glass were used over the narrative portion of the window and
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STAINED GLASS WINDOW IN

CATHEDRAL AT AUGSBURG




these became so large they overshadowed the figures.

During the late Gothic period, the glory of the early
glass, which was its c¢olor and leading, was overshadowed
by the painter. The leading was sparingly used and the
painter produced effects of drapery and marble by using
unevenly colored glass. During the early Renaissance, the
painter began using enamels which were not permanent. Enamel
is a mixture of ground colored glass, gum and water, fired
on 'to the surface of glass. Painting continued in popularity
until the windows grew more and more opague. Rather than
colored glass, white glass was painted. F¥Finally by the end
of the Eighteenth Century the art of glassmaking and glazing
declined until there were few craftsmen in the field. 'The
Nineteenth Century brought about a brief Gothic revival,
However, the decline in gquality left the field open for
the ingenuity of talented, creative Americans,

During the 1840's there was a revival of Gothic chirch
architecture in the eastern United States and much of the
stained glass was imported from England, the style being
a canopled window over a narrative portion of glass. In the
1880's The American Opalescent school developed producing
what is called "art glass." This type of work goss back to
the enamels of the Sixteenth Century in Furope. The degigns

became picturesgue by the use of the milky, semi-opaque

0

opalescent glass, ILandscapes attempted perspective by layering

the glass over the window,

28




bout the turn,of the gentury, during the height of the

Opalescent School, there was a reviyal of interest

ey

glass as it had been done in the Twelfth and Thirtecenth
Centuriess Charles Connick, who made some of the greatsst
contributions to.stained glass in the United States, creatad
aimodern adaptation of .early medieval windows, using
monochromatic glass in: shades of blus and ruby. Connick

also: legiured and wrote beoks.on.stained glass which led to

its popularity is this. country.

Another. firm which made great contributions to the
popularity of stained glass was the Emil Frei studios of Munich
and St» louis, His firm began about the time of the World's
Fair in St. Iouis, 1904, EHe followed the same technigue used
by Charles Connick, He came to Ste louis from fSan Francisco

and as the popularity of his windows inc
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sffice in Munich, Germany. . Since hie deathy his son Robert Frei,
has continued the Sta louis office, but he has broken [rom
the medieval window designe and has produced Jfree patterns and

abstbratc bt designs.

o

ne oi the most dedicated designers and the graaiest
innovaton in. stained glass in the United Etates was Louis
Comfort, Tififanye , Born in New York dn 1848, he was a talented
artist and decarators who had the great fortun b
into the wsalthy jewelry family who owned Tiffany and COmpany.
He studied in Eunope and ghe Orient, Pirst to bacome an artist
and next to dasign and degorate public buildings and homes,




He was never a‘conformist and -during the Art Nouveau period

to art at the turn of the century his decorating was extremely
populars These two vocations led to his interest and final
success in the stained glass industry. He produced glass
which had been unseen before his time, changing the color and
the texture of the glass.

Previously glass had been monochromatic and a multicolor
effect was produced by putting two pieces of the glass side
by side or by the addition of paints and stains. Three things
disturbed him about these methods, First, nothing in nature
was of one color and therefore the glass was untrue to life,
Secondly, paint affected the transmission of light and third,
the glass lacked an iridescent color, He eventually was
successful and the new varieties of glass were patented as
Favrile glass.

He devised new ovens and new methods of heating the glass
whereby it would cool slowly to keep it from becoming brittle,
which enabled him to distribute chromatic materiagls throughout
a fused mass. He produced a transluscent polychromatic glass
which varied from almost transparent to opague, the basic
color being altered by the addition of other colors. Fis main
object was to create colors kaving the appearance of the
npbject they representeds.

Among the variations of internal celor patterns are
striations and mottles. A striated sheet of glass is basically

lines which may be arranged longitudinally or go in different

30 ,




directions, sometimes swirling. Striated glass could be
used %0 represent flower petals, clouds, trees and fruit.

Mottled glass has splotches, speckles and dots of

lifferent sizes. This is produced by the addition of a

ifferent color or by varying the tone of one color. Small
mottTes are known as spot mottling and large mottles might

have small spots of a different color.

The color o0f the glass is affected by the density of color

Lthe thickness of glass and alsc by 1llumination. The color

appears different when it is exposed to transmitted 1ight

ight might appear lustrous by reflected light. Tlass which
ines ndt appear the same in transmitted light as it does inm
eflected"1ight is called dichroic glaBs and Tiffany produced
this glase particularly for use in lamp shades,

Another important gharacteristic of Piffany glaks 18
1ts téxturel "He' produced ridged texturss, Tncluded in this

graup’ 'is Drapery glass which has daeep ridges and grooves on
both sidee 8f the glass. Sculptured glaes has smaller ridges.
Ripplezd: glass was used in lamp shades and the ridees are
uniform whether high or.16w. Finzlly, fibrillated glass ha=
tiny rikiges and hair thia grooves which are usually parallel
to sach other.

One textured glass is called Nodular. Nobby has large

-

round or oval protuberancas, whether spaced far apart or in




clusters; next smaller size is called pebblad; decreasing
still further is called stippled, pinhead and finally pinpoint.
Rubble glass has air inside the glass and softens the color.

The last group is called Ridged-Nodular texture. Undulating
glass has long ridges and raised nobs, whether they are sharp
and angular or smooth and rounded. Configurated glass 1is
the same but more uniform in texture.

Another style of glass is fractured glass which was made
by an altogether different method. While the glass was
hardening, splinters or pieces of a different colored glass
were pressed into the surface. This was the glass which
allowed nature scenes to appear realistic., Just as the
sky is never uniformly blue neither was Tiffany fractured
glass and its most important use was for backgrounds. Every
form of nature could be represented by glass, including the
glass jewels representing flower centers, and this is Favrile
glass.

Fortunately the Sanctuary of the Second Presbyterian Church,
unlike the original Romanesque churches, have seventeesn large
stained glass windows, three of which are rose windows. There
are also twelve clerestory windows. The Chapel has twelve
stained glass windows and from the original building, a stained
glass ceiling.

Representing the outstanding stained glass companies,

two of the windows in the sanctuary are the work of Emil

N
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B W e " Prany “tudias < Rafore 191
John the Baptist - West transept - Miffany udios o1 _

- T s = AR
uffer the Little Children = west transept - 1ffany 1917.

The Christian Scldier - Rose window, west transept =

Tiffany Studios - 1922,

~ ’ ancont = -anldeove
Pebeksh at the Well - North wall of Rast transept believed

2 Ry 1C %
to be a Tiffany but unsigned - By 1900.

—_

" t intveh -
The Resurrsction Group - Three windows forming a triptych

n . - g COMTNany =
rast transept - Tiffany Glass and Decoratling “Ompany

1897.

. % - 4 ' o ~ % . - mevt - Pf':_r;‘_._,_.l- -
™e Glorious AScension - Rose window, 1st transept Piffan

Lo

- a = - - M e PFany = 1R97
jervant of God - South wall of ®ast Transept - Iiffan) 1897 .

- i S L 5 a
Dayid, the Sweet Singer - Fast ai le - Hffan 1900,
i - T hHar | ..1....‘ - Baet iﬂ“" - l;r}— - '\-1 " -n';‘

ne ureat 1ysiclian 8L & { y

= 9 e : i AR 103
Ruth = Fast aisle - Emil PFrei tudios, Mumich 1931,
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Christ's Ministry as

Frel Studios, Muaich - 1931.

mhe gdood Shapherd - West aisle - Probably 1912 - Thought Lo

be made by Church Glass and Decorating Company,
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be a Piffany - Date Unknown.

for Frei Studies; Ste IOuis = 19

In addition to these there are ten more clerestory
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stained glass windows which greatly resemble the g

the stained glass ceiling in the chapel.




THE WINDOWS OF L (L #USiBYTERJAN CHURCH St. Louis

Host of the sanctusry windows acre 1ridescent snameled glass marked by a variety
of rich primary and secondary colors., 1In addition to the found«ticn glass in
this type of window, second:ry layars we placed over various ports cithar to
roduce a sense of depth, or to sharpen or sulsdue detail and color inten<ity,
ihe best known ereator of this tvpe nf plass was Louis Comfort Tiffany, son of
the {omous Jeweler, who invented his oun plass-making process, Instead of
Pgintinn the cclor upon the swiace and bwrning or fusing 1t in, he worked

wis pipment directly into the glass and produced draperies or other shadinps
pv foreing pot-metal glass, while in 2 molten coendition, into wrinkles or
rolds. The sculptured effect sometimes resembtles a bas-relief, He called

pis product Favrile glass, Most of owr enameled glass windows are from the
rirfany Studios,

Four of the windows are modern adaptstions of 12th centwry stained pglass,

in whieh stain, usually of the mrimary eolors only, was aaded to eclear molten
1255, and secondary hues were obtaired by s close juxtaposition of two pri-
rarias, However, in owr stained plass wimlows secondary coleors have been usel,
Medieval plass was used to secure a deep, plowing, rich lumirosity which en-
nebled the whole interior cef a building, nd pictorial quality was a secondu v
egonsideration,

4he names of the windows were publicheld in an article dated May 26, 1939 ard
reputlished on June 13, 1941 in "The Second Presbyterian®, a church paper cf
the time. They also appear in an undated inventory of the windows, Saversl

of the windows are included in "A Fartial List of Windows Desipned and Execut=d
hy Tiffany Studios®, a 1910 publicatien of the Tiffany Studies, The Tiffany
names are not the same as those published in the church paper, tut tha List
includes enough information that the windous can be identified, The names
appesring in the chwreh puper have been used in the following descriptions,

THE CHANCEL

Coms Unto Me This ecirecular wimdcw taeing the sanctuary illustrates the

text of Matthew 113 ?8; "Come unto ne, all ve that labour and are heavy laden,
and T will give you rest?, The arms of the enthroned Christ are stretched out
to the world, and the hale fecuses at!.-tica on the face, as well ag enhancine

the eclor of the robes and illuminat.ii - tue wings of the kneeling aneelic
figures on the let't and right, There 1o 4 orown over the head of Christ, iust
under the molding arovrd tne uindow, =i pilms and lauwrel are at his feet, [he

fipure tc the viewer's 1efi, crouned with a rold laurel wreath, helds a screll
which berrs the text of Jdames 33 183 "The fruit of ripghteocusness is sown in
veace of them th=t mske ponce®, The text of the scroll to the viewar's rjght

is an adaptation of James 13 2?53 “Mdoro looketh into the perfect law of literty
& continueth tharein £hall bLe Llessed indeed"™, The fipgure helding this scroll
wears a pold fleur ~de-1is crown, The «imdow was executed by the Tiffanv Studios
ir 1922, According to the inventory it is a memorial to Samuel J, Nicholls,
D.D,, LL.D., prstor irom 1865 to 1915,

THE WieST TUANSEPT

Christ, the Lirht of the World This window to the viower's left is similar
in theme and deoicn te Helwen Hant's famous painting in Oxford, Enpland, al-
though it 1s not 1 ex et corv. There it a remarkable expression of patient
Waiting on the fuce of Christ, whose 1-1't hand reaches up to knock on the
Strong door whiech lus no catside lateh, e holds a shepherd's staff and a
lantarn in his ripht hard, Accordine to « deseription of the window by the
TMiffany Studios #1 tha time of its instoilation the lantern glow "is dimmed
only by the glerilying rays from the hilo <tove his (Christ's) head®, A
Phchgraph of the «indew in the churet roeards shows a halo of lipht rays




amanating from behind Christ's hewd, 'nd the lantern appearsz to he somewhat
prighter than the rest of the window, “ovevey this is not now appareat,
probably because of the lov intersity of the witifieial 1lipht which Rss been
tte only sowee of 1llumination sinee the comnletion of tha building next

to the west wall in 1931, John P4 L. apperrs at the bottom of tha winiag,
sieh 15 in memory of Huph L. and Jehn U, Ranken. The signatura .= C,
Ti“fany 23" is in the lowar rizht carasr, 0w records show that tho wisdow
wis executed snd installed in 1922 Osnp with the chancel window wad fthe
1arpe circular window above,

John the Baptist The center window depicts John the Baptist at the River
vordan in a pleisant sattinpg of sky, trees ind water, The top of his siaflfl
is 4 draped cross, The window is inseribel *iffany Studio lieYe", Thn

{1 Tany List includes a "Scoit Memorial Winiow 'John the Biptist'™ in our
shurch, but the window itself bears a memorial inseription to Gsorpe 5ilas
Urake across the top.

u”ler the Little Children The winiow to *he viewer's rigzht deplcts
Tirlst shepherding and blessing 1ittle children, illustratinz the texi of
sotthow 193 14, Mark 103 14, smd Luke 133 16, 'The window, a mamoriil to
“onn Andreu uolmes, is signad "Miffany Studio 19179,

ine Christian Soldier The predominint aclor of the large clrenlar uirdow
wve is bleu de nil (this same color avpears between each of the tuo ssts

nf anrelic wings in the chancel window). At the time of its installatien

the Eecleslastieal Denirtment of the Tiffany Studios where the window wis
dezizned and made relesvad the folloving naws iten in lew York and 5t, Louiss

A favrile glass transept windou, the subject of which is "The Christian
Soldier®, is to te piven to the 3econd Freshyterian Church of 3t, Louis,
Missouri hy ihrs, Jackson Johnten of that city, in memory of her son,
Jackson Yoanson, Jr,

In the center forepround ic the winredl fipu~e of the Christian Seldier,
standing atop the world, his he:! 2 shoaldars touched by the afltsra-
glow ef the setting sun. He 1g 2lad in full armor, a heavy orimsen
cloak aver his shouldersi and vewr i in ons hand a spear, while the
othear rests unon his shileld on wni+h is embossed the cross, His
figure, outlined elearly againsi tho firddecesat tonas of the sunset
sky, is significant of atrenzth, ol his face of spiritual beauty

ani characiear,

From the pusrle and hblue naze of the wallev behind him, ruspged mountains
rise and are arezted with sunlisht, uhile just back of tham the ::1(}' is
streaked with deep Loneas of erimson, gold and green,

At the basa nf the window iz the tyecoriptions
“Tn loving memorv of Jackson Johnson, Jr., 1857-1018%,

THIE EAST T (ANSEPT

prekah at the Well Mis 01d Testam~nt scene in the north window is a

memorial to Lhniel Haler Clurk and his wifa, Harriet Williams Clark. The

Window 1]1lustrates (phe elimsetie 15th verse ol Genesis 243 MAnd she mﬁt-ckdhl

sajid (to Atraham's servant), irink mv loris and she hasted, and let down her
" Pitcher upon her haya, nd fave him deian™. A photograph of the sanctuary
Published in 1907 shows that this winuas s in place, It is believel to be
a T_j.ffany_ window altho el it is not =i,uni, The Tiffany List includes a
*Clark Memorial Winiou 'Woman at Well*', 1t is not listed under “Second
Fresbytarian Church® sut o ither is the dindow 1isted unier "5t, Louis
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ChurCh'.o

The Resurrection Group Thasa 2o the three eye-lavel windows 1n the sast
walle There is a ronze memori:l plaque to Samuel Miller xrack@uridpae

and Virginia Castleman Brackerridre on tho center sill. The window on the
right is inscribed "copyripght 187 Tiffany Glass & Decorating Co. NJY.%,

and the Tiffany List includes "ioc firidge Yemorial Window 'Resurrecticn'™
in owr church. The chwch paper nanc® these windows, from left to right,
as "Gethsemane®, "Anpel at the Tomb*, and "The Palm", However, these
designations appear to be inaceurste., A caroful examination of the three
windows reveals that they are three panels of the Same sceno depicting
the discovery of the empty tomb, and if the three pinels could be pushed
togethar they would make a sinple pleturo. The figure on the left does
not have a beard, but does have a woman's hair style, The =il pavement
appears in all three panels, and in each one the same flowering plant

is seen pushing its way up in the cracks, ardt undoubtedly iz symbolic of
the resurrection, The step up from the pavement to the empty tomb in the
right panel is continued into the center panel, and the low stone wall

in the center panel continues intc the lef't., There is a small chest in H
front of the kneeling woman which probably contains the ointment internded

for the burial preparation. The same roses are seen growinr in all throae

panels. The dark green hillside wihich emerges from above the ripght centar

of the center panel and continues up into the upper right corner is the
background in the upper left portion of the right panel. The rock outcropping
that begins in the center panel eris in the left panel. <‘he herizen lines

and the sunrise match in these two panels. The anpelic fipuwre in tha center
panel who is a: nouncing "ie is not heres for ha is risen® appears to te

speaking to the woman, 1he woman and the angelic figure to the right both

have directed their attention to thes center figwe. The scene does not
accurately deplet the event as recorded in anv one of the fow gospels

(Matthew 28; 1-83 Mark 16s 1.8; iuke 243 1103 John 201 1), but rather

appaars to be a synthesis of all fowr aceounts,

= FLALSTEWr

The Glorious Ascension This is « rose windaw by reason of 1ts circular

shape and the stone tracery arourd its exterior circumfecence, ind illus- o
trates Luke 4% 513 MAnd it came to jpass, uhile he blessed them, he was .f"','"/
parted from them, and earried up ialo heaven™. On a rripht sunny morning

there is 21 blaze of white 1ight v noting from the halo which dominates

the window, Various colors are subtly worked into the whole desipgn, and

are not as evident as thev ara in the other Tiffany windous. The lettering o1 3 plag s

underneath the wirndow whiéh was ol ltarated during the last sanctuarv renaovation
marks the window as a mameriil te Johin James Roe and Martha Ann Roe., The
Tiffany List, however, records a "™opelin P’a_gmm_'_i_@_l Window 'A.‘:cansion_"' in owr
church, el ) '

Sacvant of God "he south windou i deseribed in the church papar as i
veefilled Hth ssmboliem ag the “arvant of God representing “

the Church stords wuith the sword of the spirit, lighting the
world with his ereect toreh (alse a S mbol of joy) while about
his nack hanps *he key of the finpdom and in his possession

2 erown of Dlere,

The window, *r w-wory o Major Goeorge . Herriol, 15 inscribdd "ecpyright 177
Tiifany Glase & Jrecr tirg Co, NeYe*., The Tiffany List includes “Herrictt

emorial Windew "halth ' in cur chiaoeh,
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THI EAST ATILH

David, the Sweet Singar This first vindew ssuth of the east transept da-
e ——— 3 r

pletirg David ard his harp is in menory of Katherire Rice Lemoirs and Susan
Wade Guy, "nd 1s signed "cepyripht 1900 Tiffiny Glass & Decorsa inig Co., NoTdWe
David's cape is especially fascinating, Althourh the grrment. is red, thire
are small dirregular areas of yolio«, and in other aress the plass it so “hick 17/Y
that it is almost opaque. The numarous -1ds in the glass, as in the cther
Tirfany windews on the east side, are, fer the most part, on the interior
surface, The strings of the harp sare thir metal rods 1laid across the sur face,
and are not actually a part of the glass. A close inspection of the cape
reveals what appeirs to ke a Wrocsde elffect. The Tiffany List includes "Guy
Memorial Window 'King Divid'™ in cwr ehurch, it

-

The Oreat Physician The middle wirdecw on the east wall, according to ths
church paper, depicts Jesus healing the woman bowed with infirsity 17 years

as recorded in Luke 138 10-.17. Escauze of the subtle vor kmanship the figre

of Jesus is hiphlighted, thus making hir the doninant fipure, even thourh , -
there are five other figwres in the scene that are equally prominert. The ¢ <@
window, in memory of lienry Hodgen Mudd znd klizabeth Altripght Mudd, is
inseribeds "copyright 1897 Tiffany Glass & Decorating Co. Ne¥e®. The Tiffany
_List includes a "Coock Memorial Wirdow 'Christ Healing Peter's Wifae's ligther **,
This ralses some questions. This wirdow cbviously is a Mudd memorial heeuuce
the Mudd names are part of the plass., But this window ard the one in the List
both illustrate an ineident in Christ's healing miristry, and thero is nathing
in this window that definitely identifies the woman healed as the ore howed

with infirmity. On the other hand, the next window is a Cooke memorial, and

is identified by a tronze plaque on the sill. That wirdou (Ruth) was installed
long after 1910 ard definitely is not from the Tiffany Stvdie. This raises

the question as to whether the Ruth wirdow replaced an earlier one by Tiffany
A which now is lost. The lronze plajue miy bLe much older than the present {uth
window,

!’51:'/

Ruth This 1ast window on the esit wall 4s in merked contrast to the other
wirdows so far covered in this puide Pacause it is staiped glass, The small
cireular meds7lion 2t the bottom tells 'he Biblieal story of Ruth refusire to
leave Naomis "MAnd Ruth szid, Eptrest moe not to leive thea, or te return

from following after theas for whithes thou poest, [ will ro3 ard where thou
lodgest, I will lodpes thy prople =+ 111 ke my people, and thy God my Godi
where thou diest, will [ die, and thers will I be buried: the Lord do so to
me, and more also, if aught tut destl part thee and me," (Ruth 1: 16, 17).
The departing fipwe of Orpah is seer arpxxRing to the left of Ruth ard Naomi,
The large picture clicws Ruth pleaning 124%% in the field of Boaz, uhc standj;/ 3
behind her to the viever's lelt instructing one of his young men (Ruth 2; <b)
Four small fipures to the 1eft and rieht of this central group are those of
Elimelich (Elimelech), taomi's husbard; Neomi (Naomi), Ruth's mother-in-l aw;
Obed, Ruth's son Ly Poszy and Isai (anothear name for Jesse), son of Qbad arnd
father of David., lhe anprlic fipwres on either side of the cireular medillion
drd either side in the halfweircele are decorative and are placed there to aid
the composition, The trunk of a tree, ;cbably a date palm, rises up in the
background of the central pansl ard the lranches and fruit reach into the
half-circle. At the extecme top i Divid with his harp. The window, a
Memorial to Frankie Cocle, is sipneds “Emil Frei, Inc.®. ('L‘«u jroesy iz
B /. " Ao A R '.‘m,q,”l,}.
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T™e love of God This stained plaos windou, also signed "tnil Frai, Ipe?,
is opposite the Ruth window. In the certral panel 4s the fisw e of Christ hold-
ing & child in hic arms, and on eithar slde the symbols Alpha and Omepa are
woven into the intrieate desipne. Dowr the side panels are pictued the four
Evanpelists with their traditional svmlols: to the vieuwsi 's left are Matthew
and the winpged man, and Luke and the winped ox; to the ripht are Mark ard the
winged lion, and John and the eagle. Belou the central fipwe enclosed in

a medallion is the scene of the cruecifixion. As in the Ruth window, anpelic
fipuwres on elther side of the medallion ard on elthar side in the half-circle
have been included to aid the compocsition., At the extreme top in a bard he)d
by an angel are the werds "Faith, Hope, Charity". These throe virtues sre
symtolized below through the cross (Faith}, the anchor (Hope), and the

heart (Charity).

The Good Shepherd The other wirdow on the west wall is a pictorial re-
ference to John 101 11 and is a memorial to Daniel Reece wWolfe. Althoupgh it
is enameled plass like most of the olher windows in the sanctuary, according
to the church paper it is not believed to hive been executed by the Tiffany
5tudios, and it is not signed. A close examination reveals thit the folds ard
winkles in the primary plass are not exposed to the interior swfice but arc
covered by secordary layers, Like the other enameled glass uindows orn the west
wall, the pictwre is carried up into the half-ecirele, whereas the piletures in
the enameled glass windows on the east wall end at the half-eirecle, and sach
half=-circle consists of a desiyn surgesting a fan-lipght. Like all the other
ayo-level enameled pglass windows, it is framed on the sides by patterned
mosiacs in colors that are compatible with those in the picture,

THE CIIRESTORY

The only two pictorial windows are the pair a ove David, the Sweet Sirger, on
the east side,

Her Works Do Follow Her This enaneled glass memorial window on the left
depicts a single draped fipure ploced in an ethereal background snd is a

memorial to Isabella Anderson. [t tales its name from the inccription at it
the tope There is neo cevidance as to the studio that produced thios=wdmdewy

Peter This is our mvsterv windew, 7Tha chrch papﬂfmakws no mention of
it, and there is no specillic Informati-n sbout it in ahy clareh record,

However, there is correspopderea Moo toth the il Frei and the Charles J.
Connick Studios indieativs thst in e ely thirties the church contemplated
depicting the twelve apostles in the tuelve clerestory windows, The sclitary
fipure in this window undoultedly is DMuters he is helding a key in his 1eft hogped,
and with his ripght hand he is pointing to 2 chuwrch building. A dove is descand-
ing just atove his left shoulder., A11 this supprosts a pletorial expression

of Matthew 163 16.19, Thesc i no infermation as to the studio that preavcel
this window, whi-" n- “nully wsg tha enl) one of the twalve apostle windows that
Wis installed,

—




THE SOUTH VINDOW

this large circular window ir the south wall above the cholr balcony avnd
surrounded by erpgan pipes was dasipned and oxocuted by Charlas J, Conniek of
goston, and was installed in 1937, After Mc. Connick desipgned the winlow,
he wrote the following to Me, Louls LaBesumo, a St. Louis architeet ani men-
par of Second Church, on Felruvary 3, 1931, Mr. Connick rafors to this as

a wose window®., Early pictures o tho exterior of the south wall shiow that
originally there was tracery around the circumference like that oa the ex-
terior of the circular east window, uowever, the tracery was subssquantly
ramoved. In ordar to assist the viewa in locating the various parts of

+he window in Mr, Connick's desaription, numbers and letters referring to
tha diagram on the last page are in parentheses and underlined.

As I developed the material for the design of the rose window, I

came to feel that the best way to expross the theme we have in mind
is to symboloze Christ's ministrv as interpreted by the Fow Evan-
gelists, with Saint Paul (1) as the contral motive., I have repres-

ented him with his ancient symbol, Saint Gamaliel (1a) and Baint Sergios

Paulus (1b). This representation of Jew and Gentile is particularly
significant,

In the eircle swrounding the cecntral theme are the Fowr Evanpelists,
Matthew (2), Mark (5), Luke (4) and John (3), each with the kook ard
pen, their traditional Evangelical symbols., Accompanying sach one are
two parables from their gospels relatad especially to Christ's ministry
and the care of his flock, Thosn with Saint Matthew are "The Goodly
Pearl (133 45) (2a) and “The Sheop and Goats® (25831) (2b). “or Salnt
John I have a symbol of “The Lipht of the Uorld® (8: 12) (3a) and “The
Good Shepherd® (103 14) (3h)., Saint Luke is remresented by the “Good
Samaritan® (103 30) (4a) and “The Prodigal gon" (15: 11) (kb); and for
Saint Mark, “The Sowec® (43 3) (¢ 1) and “The Househol der® 138 3) (5b).

These figwes and Parables are s rowxded and defined hy a golden rzaiance

sugpesting their divine inspiriiion, and are acrompanied by seraphim,
whose ruby vings sviibolize Divinoe [ove and Adoration.

I have desipnrd tha traditional imlals of the Feur Evanpelists in

the intervenine diaponal spacer: thLo Winped Man for Saint Matthew (6),
the Wingea [ ion ror Hnint Mark {:-';, Saint fuke's 0x (ﬁ), and Saint
dohn's daple (9); eieh with a halo, and cloud forws at his Teet, The
vine motive tihronrhon!t the baclkyroind symbolizes Christ and Christians,
the True Vino - "1 am the Vine, .+ 72i'a the Iranches",

It mipht not be apise to say thot | have kept in mind the traditicnal
color symbrliam vhich has come dowun to us through the apes and still
retains its beutiful sipnificance, Hlue is the color of Heavenly
Wisdon, Meditstion, Cantemplation, Loyalty and Enduring Frioendship;
while red iz the color oi Divine iove, Passionate Devotion, Self-
sacrifice, [a-tyvrdom, and Courape., Gold is the color of Achievem-"nt,
Fruitful iives, sna the Hiches of deaven, Green symbolizes Spring Tir
Vietory, and Hope, «mile wiile is the color of Faith, Peace, Beauty,
and Serenit .,

Arourd trne orntira eorrositien is the inseriptiont "In witness of the

vision, idail: s irlluenco ol «.in W, laclvor, D,D,, Pastor of the
Second Pretpotor] ey, 1930, e
I think the rirangronont " thoe ire ‘matare in the rose window will

be partienlarly of ' ciive, I heve gt in mind the penaral color

Ty




scheme of my Doughboy windew with considarable warmth, suppertsd
by enouph fine pwr'e Llue to bpoluanes 1t,

The "Mouphboy window®™ muy be n e ranee to The Christian 35)diar., 30 rar,
this is only a eonjectwre as wa have no informition as te vhethier M-, Zainiak,
who establishel his own studiec in 1713, anllabaratal in its areqtiong or whiethor

he had any other raezson to exprans an a “actionate repard for it,
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HISTORY OF THE SECOND PRESBYTERIAN CHURCH

On Qctober 10, 1963, 'the 125th anniversary, the Second

12 Tt

Church was called "“The Grandmother of many churches."
has always been one of the oldest, largest and most influential
Protestant congregations in St. Louls, noteworthy for its sizeszble
and distinguished number of leaders in religious, civie, social
and ‘business affairs of the city. It has also been continuously
blessed with financial abundance.

The first attempt to organize the Second Church was
November 23, 1832, when twenty nine members were dismissed from
the First Presbyterian Church to organize & separate society
under the name 6T the Second Presbyterian Church of St. Louis.
The Reverend E. F. Hatfield was called as pastor of the new
congregation, however, he was called east three years later
and a replacement could not be found. The members returned
to the First Church.

On Oectober 10, 1838, sixty membérs of the First Presbyterian
Church and two additional people, t6talling sixty two,
successfully organized the new Second Church, The first services
of the newly organized church were held in a frame building
located on Fourth Street opposite the court house, a building
known as Shepherd's School House. After mesting briefly at a
building on"Fifth and Pine Streets, the congregation purchased
the land at the cormer of Fifth and Walnut Streets from

Piérre Chouteau for $10,800, Building began in March, 1839,

designed by the architect, Mr. Lucas Bradley and was completed




z
and dedicated on October 11, 1840 at the cost of ﬁhE,OGO.l‘

During the 1938 One hundred year anniversary, Dr. William
Ce« Covert opened the centennial celebration by saying "The
nation was in the greatest financial crisis in 1838 and the
country seemed to be heading for bankruptcy and in spite of the
handicaps, 62 charter members bravely began their adventure
for God and faith." He also spoke of other tribulations of
1838 such as .a doctrinal schism in the church, trouble with
indian tribes ‘and .slavery which was becoming a problem.l£+

During this financial crisis the congregation possessed
adequate funds to build the church debt free and already their
membership included such prominent people as Flder Hamilton
R. Gamble,-Governor of the State, Mr. Willis King, Mr. William
Holcomb and Mr. Joseph Charless, publisher of the first Missouri
newspaper.

Gn October .5, 1839 Reverend William Potts was installed as
the first permanent pastor. He had previously come to Missouri
on horseback from Philadelphia, He was a disciplinarian and
was austere and puritanical in his wviews of Christian conduct.
Offending members ©of the congregation were often reprimanded and
sometimes excommunicated for misconduct.

These offenses ranged from missing Sunday services to
murdering & man on the street. One elder wae reprimanded for
renting a2 house to be used for gambling, another for opening a
beer mloon (in a state of 4O distilleries, many of which were

closed), and even as late as 1863 many members were reprimanded




for attending a coming-out party for one of the member's
daughter.15 However during his thirteen years as pastor,
until his death in 1852, more than 900 people became members
of the 'Second Church.l6

| After Dr. Potts died the vacany was filled by Keéverend
Nathan Rice who se:ved'from April 24, 1853 until September 15, 1857.
He ﬁas folldued by Dr.-James He Brooks who began his|service
in ﬁebruary, 1858 .and continued, without_instaiiatichg as pastor-
elegt until.July,~l§5u when he accepted the pastoratée of the
Waliut Street'Preahi;e%;an Churche. Again the pastorate remained
vacant until the ﬂa%éréhd Samuel J. Niccolls from Peansylvania
was | formally dnstalled -on March 5, 1865,

The church on rifth and Walnut Streets became a landmark

in the city of 5t. louis, the steeple, towering above the

17

court house, could be seen for miles, It was similar in
appearance to a classic Greek structure, fronted with doric columns
and a handsome pointed tower. It was said that the year of 1839
was a notable one in Missouri's architectural-history, particular
mention being made of the Second Churche In the "Mississippi
Valley Illustrated,” edited by Lewis F, Thomas and printed in
1841, it said: "A person coming from the Rocky Mountzains or one
who had never seen any building dedicated to the Deity, beyond

a frame meeting house in the woodsy would be struck with the

grandeur and magnificence, both exterior and intericr, of the

Second Presbyterian Church; and probably feel the eame degree of




- o ———
e ! T R —— W‘;"'W_,.m;".‘_.‘...“ o S 9 17 il gt =T A i

.

T T T O TR e o CER AR T e 2 s ———— r

|

'.|||||ll|

- “ e

e TR

(TR

b ELT U TR SR LS W

HOHNHO NVISELAHSHdd ANODES 0O%8T

A0

{1 L 15444

|
!

LAY

E IR AT




PICTURE FROM "THE ST. LOUIS STORY"

1
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Fonrth Sireet, ~outh of Washington Avenne, about
1815, shuwing Liest Preshyterinn Chareh nnd Spin
of Cheist Cnureh wnid Second Preshyterion Ch

il (oldy Dome of Court Honpse,




awé 45 onecgoing from' St. Ibuis to Rome would experience in
first beholding Ste Peters.™ '\ Whether or pot this was extravagant
praise, it was said that ‘regretfully this beauwtifully proportioned
building was torn down only twenty-eight years.after its completion,
while the congregation moved to a new building that had little
architectural merit.lB

The new building which had 1ittle architectural merit was
located on Seventeenth and Lucas Place. 'Construction began in
1867 and the cornerstone was laid on March 23, 1869. The lot
had cost $30,000 and the building £160,000. 'The architects
were Randolph and Brothers and the completed building was
dedicated on December 25, 1870,

However, before the conhgregation was ‘to eccupy their new
home, many historic events had taken places By 1864 the growth
of the downtown business district prompted the congregation to
build a new church at Sixteenth and Walnut Streets. However,
Missouri was a border state and the Civil War had split the
congregation's sympathies, Dre. Brooks along with many of the

members (164 people) left the church and called the church on

19

Sixteenth and Walnut Streets The Walnut Street Presbyterian Church.
The division of sympathies was also displayed at the site

cof the temporary place of worship used irn 1838 on Fifth and Pine

Streets, In 1861 it was.the'place whare Southern sympathizers

hid and fired into the ranks of German soldiers from ‘the

United States arsenal. The Union soldiers returned fire, killing

three and wounding many others. This zct caused severe measures




eft are marching on Fowrth stréel at end of which tartherest bullding to left is Sis
15 at

This is scene (o the south. Troops at |
I ters of Charity Hospital. Mound n center background is a powder magazine, Spire al Second Presbyterian Church

right center towering over roof of Courthouse. Over roofs to right of it is Chouteau's Pond and between pond and church
Is Missouri Medical School, forerunner. of Washington U. Medical School. At right of picture is Christ Church and to its
right is part of jail.
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to be taken against all rebel sympathizers.ao

After the congregation split, as mentioned before, Reverend
Samuel J. Niccolls became pastor and would remain in that
position for the next fifty years leaving his mark tipon the
congregation as well as the entire city.

The congregation did not move into the new sanctuary,
located at Seventeenth and Iucas Place, until 1868, It was
located in one of the most fashiomable and exclusive neighbor-
hoods of the time.

This ediface was built of rough unhewn stone in the CGothic
Revival style with a tall steeple, It had stained glass
windows, Gothic reredos behind the pulpit and the interior woods
were predominately cherry, walnut and bird's eye maple., Much
of the woodwork was trimmed with vermilion and gold. The
pews were arranged in semi-circles and the galieries were
divided inpto boxes and furnished with sasy chairs.al This
church was vacated in 1897 and sold to the Scottish Rites

Once again the church decided /o move west because of the
encroachment of trade and manufacturing. ‘his move, combined
with the leadership of Dr. Niccolls, was the beginning of the
most influential periods of the Church, It is-a pericd of
special interest to me as I have spent countless hoirs at the
public library reading the St. Louis Gl@be-Demdcrat goncerning

the events oT 1895 and 189G,

!40.
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The FPewrs of this Church will be

20th, at 7 a’clock, P. M.

1 sold and rented Thursday, December
‘ The Church will be open for inspec-
|

tion during that day.
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“@Glory to God in the highest, and on earth peace,
good will toward men”
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In 1890 a 1ot was purchased near Vandeventer and Lindell
as a location for a new churche. It was decided later that the
area near Westminster and Taylor was more desirable and ‘a
committee was appointed to raise %12,000 for the purpose of
building a new cthurch at this site,

On March 12, 1895, a reception was held honoring the
thirtieth anniversary of Dr./ NWNiccolls pastorate. The event
which marred the evening's pleasure was the burning of a drapery.
The event which made the evening memorable was the building
committee report, " They had raised over %18,000 and this amount
would be added” to the $15,000 received from the sale of the
Vandeventer and Lindell Avenues property and would be sufficient
to build the new chape'!.22

On May 10, 1895 the plans were submitted to the congregation.
The new building was to bYe located on a lot 150 Teet by 145 feet,
at the Westminster and Taylor location. The total cost was
expected to be about $105,000, The plans were designed by
the Boston firm of Shepley, Rutan and Coolidge, the main building
having a seating capacity of 900 and the chapel would seat 600.23

The year of 1896 was an exciting year in the 1ife of the church
as well as the city, "It was an election year, a tornado year and
the beginning of preparations for the fair of 1904. Dr. Niccolls
actively participated in these civic affairs as a representative
of his church. The following are some of the more important

events of 189%:

L




January 5

January 22

February

March

April 15

May

May

May

May
May

May

15

16

A"
=

27
28

Mass meeting held at the Second Presbyterian

Church in the interest of the Armenian sufferers.
Republican National convention to be held June 16

in St Louis.

New coliseum to be built.

Construction begun on Second Presbyterian Chapel,
Scottish Rite members hold meeting to consider
purchase of the Second Presbyterian Church building
on Seventeenth and Lucas Streets, -

Civic Federation Crusade, a vigorous campaign for
honest and efficient municipal government,

Dr. Niccolls is first speaker.

Dre Niccolls sermon "The secret of steadfastness and
peace in life."

Congregational meeting at Second Church

Dr. Niccolls is attending the Presbyterian General
Assembly in Florida, The chapel is almost completed.
Coronation of Nicholas TI of Russia,

"Ste Iouils in Ruins" - city struck by cyclone and
destroyed - over 100 people were killed and countless
others were injured - pictures were of taking bodies
to the morgue.

Church members wonder about the delay in moving into

2:
their new chapel,”™”
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June 1

June 19

June 28

‘N

July

July 18

September 13
September 21

November 15

Dr. Niccolls appeals for help for tornade victims

and ceollects funds. He :eported_al] of his
congregation escaped injury.

nginiéy nominated as Repuhliean presidential
candidate from colliseum in St. louis.

Merchants Txchange Relles Committee established

for tornado relief works Dr. Niccolls is on committ-c.
An article comparing the Second Presbyterian Church

to the Trinity Church of Boston and a plcture of

‘the new church and chapel appeared in "The Architectural

Record” stating it was designed by Shepley, Rutan
and Poo]idge.ea

New Chapel completed except for inside furnishings.
Church expected to moyes after the.summer is over

in time for the fall meating of the rresbytery

to_be held in the church.

William Jenningc Bryant becomes Democratic Presidential
Candidate,

Reverend Cleland 4. McAfee, President of Park College
will £il11 pulpit of Second Church until Dre Niccolls
returns from vacation on September 10,

Dre Niccolls still vacationing in the Adirondacks.

Ore Niccolls preaches firgt Bermon after returning
from vacation in which he gives advice to the voters.
First service held in mew Second Presbyterian Chapel,

Dre Niccolls will preach. First session of Sunday







SECOND PRESBYTERIAN CHURCHE AS SHOWN IN "THE ARCHITECTURAL RECORDY
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School at 9:30 A«M, Chapel is dedicateds.

Nowember 16 - Women din the pulpits of St. Louwis Churches.
Miss Rebecca Krikorean from Armenia spoke at
Second Church.

December 12 - First Sunday morning service 4in new chapel.C?

THE CHAPEL BUILDING

The exterior ofs the chapel has remained as it was in 1896
with the exception of covering the skylights with wood,

‘The entrance into the chapel wasin the center of the hallway
on the easts - Above the: hall, on the second floor, was a gallery
extending over the first floor, which could be reached from
stairs located on the north and south ends of the hallway.
There were also galleries on the north and south ends of the chapel,
the level of which was raised toward the rear. These galleries
could on opccasion be separated into four classrcoms by using
portieress The area beneath the galleries, on the first floor,
could be made into three classrooms by the use of rolling |
partitionse. At the extreme south of the west wall was a handzome
stone fireplace and to balance this, on the north end of the
west wall were three windows. The platform, raised on seven
sileps, was located at the center of the west wall, The balconies
were made of wood and were supported by wooden pillars. The floor
Was also made of wood.

Iighting was provided by fixtures located on each pillar

Ssupporting the balcony and also around the wzlls under the

balconye.




Most of the illumination was from the cutside. around the
chapel on the first floor most of the windows were sguare in
shape in groups of three. There was also a bay window in the
center of the north wall, At the second level the windows are
positioned in each bay and are arched in groups of twos. The
central portion of the chapel received most of ite lighting
from the ceiling and of course this was provided by the three
sections of stained glass windows which were covered by three
skylights in the roof. It is thought that there might have been
a center- light fixture which could have hung from the central
portion of stained glass.

The only alterations tc the chapel were made during the
building program of 1929 and 1931, They are as follows:

1. Entrance into the chapel is now at the extreme north

and south ends of the -east haliway.

2« The north and east gallsries were remcgyved as were. the

columns which supported them.

3« The south gallery was extended, At the first floor
leyel are the offices of the receptionist, assistant
minister and the library (or fireplace room). At the
second leyel are choir rocms.

Le The west wall was completely removed. At the scuth
end of the west wall is the door inte the sducational
building. . There are now six matching stained glass
arched windows on the east and west walls done by Fmil

Erei studios in 1931,




5« The bay was removed from the north or rear wall and
now there is an arched permanent raised altar zrea.
Rooms on either side of this are used for storage and
entrances to the adjoining buildings,
6e Buff Indiana Oolitic limestone used for interior
stonework.
7« New lintels and beams furnished.
8. Wrought iroa railings on balcony, steps to second floor
and on doors into chapel.
9« Plaster work, present wainscots removed and plastered.
10. DNew ceiling of celotex with perforations used inbetween
wooden beams,

=
11, Beams stained and hand painted with religious :I..'clsigniaua‘."'B
THE SANCTUARY

The massive Romanesque church at Westminster and Taylor
was designed by the St. Louis architect, Theodore . Link, the
prominent designer of the Union Statione.

Ground was brbken for the Sanctuary in 1898 and the
cornerstone was laid at 5:00P.M. June 24, 1899 by Mr. William
H. Thompson, President of the Board of Trustees, The chapel was
overflowing with dignitaries, the congregation and friends.
Dre. Riccolls presided over the ceremony and it is interesting to
note that one of the items he put in the cornerstone along with

the Bible was a copy of the June 24, 1899 Globe-Demncrat newspaper

a copy of which T have given to the Second Church for their fileg,29
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The sanctuary was complated and dedicated om Novembsr 25, 1900.
It cost 7200,000. ;The dedication services were memorabls
for thos= who attendeds Th= seating capacity was 1100, however
1500 people were present. During the evening an electric wire
burnt out on Boyle Streéet. Thus the church was in darkness
and there Was no responsive reading. The organ operated on
electrigity and there was no singing or music. However, even
minus electricity, I imagine all fifteen hundred people were
proud of their new debt-free church.30

The interior of the church was modernized Pomanesque
architecture, in cruciform shape, with ribbed, vauled ceiling,
clerestory and a lantern forming the center.

The auditorium or sanctuary's main entrance was on
Weetminster Place., Upon entering the church, on either side,
were two identical massive bronze tablets framed in marble,
placed there by two old parishioners, Mre and Mrs. Carlos Greely
and Mr. and Mrs. Samuel Copp. Glass paneling separated the
narthex from the nave. The pews were in a semi-circular
arrangement with the center aisle pews facing directly toward
the altar, They were made of walnut and cushioned in green.

The floors were of mosaic tile and the rostrum was carpeted,

The original altar design shows a semi-circular chancel area
in the north, There was a half dome sf glass panels in front
nof three round windows. The pulpit was in the center of the

altar and around this was an arch with the words painted "To Him

Be Clory and Dominion Forever and Ever, Afan,"

h(.
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Church,

Westminster Place and Taylor Avenue,
ST. LOuis, MO.

November Twenty-fifth,
Nineteen-hundred.
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“Ebenezer;—Hitherto hath the Lord helped us.”
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CHANCEL OF
SECOND PRESBYTERIAN CHURCH
1900




The choir was located in the balcony to the south above
the narthex and facing the pulpit. The three-manual, electro-
pneumatic organ with consol detached was built by Hock-Hastings
Company of Poston at a cost of 613,“00.31

The sanctuary was said at the time to be one of the most
beautiful and artistic pieces of church architecture in the
country.

The exterior of the sanctuary is in near original condition,

howeyer there have been many alterations to the interior,

1913 - 1, During the summer the interior of the church
was entirely redecorated, the accoustic properties
perfected by a special treatment of the walls and

arches and the pews were squipped with Barphanes.ia‘
Prior to 1915- 1, Removal of three bull's eye windows behind the'
semi~circular chancel,
2e Walls painted.

1922 - 1. Replacement of the original semi-circular chancel
with half dome of art glass panels with a square
plan chancel topped with a barrel vault,

2. 1Imstallation of stained glass rose window on the
rear qgll 0f the chancel, Made by Tiffany and
dedicated to Dr. Samuel J. Nicecells,

(many of the stained glass windows were in their
position whem the original church was built, however,

T will discuss the installation of the other

stained glass windows in a later portion of this paper.)

48,




Z. .Replacement of the centrally positioned
pulpit withk an altar and the pulpit moved to
the west side of the chancel,

1923 - 1, New organ installed by Hillgreen-Lane and

Company, Alliance, Ohio.
2., Choir moved from the rear balcony to either
side of the new altar.
19201's- New wall openings in side of chancel to
accommodate the organ.
2. An oak railing added along the top step
of the chancel,
3, Rearrangement of pews from semi-circular plan
to parallel rows.
4. Glass paneling separating narthex from the
nave was replaced by a wall broken by wooden doorse
5, Walls were painted and decorated,.
6« The elaborate designs above the four arches
of the lanlern were removed.33'
1940's - 1. Removal of the words painted on the arch of the
chancel.
1954 = 1, New organ installed
1955 - 1, Lantern windows replaced by Frei studios, St.louis.
1959 - 1., Removal of cak chancel rail.
2. Communion table positioned in center of altar.
3, Choir moved from sides to center rear of chancel.

4, Organ moved.

5« Pews refinished,

§9.




6« Walls repainted

7+« Suspension of an Ttalian gold mosaic cross

over the altar in center of chancel, given in

memory of William R, Orthwein, Sr. by friends and

family, made by Frei Studios.
1963 - 1, Sanctuary was alr conditionsd.

2, Gold cross mounted on rear wall of chancel,

3« Choir and organ moved io rear balcony which

had been extended further into the nave.
1965 5= l, New organ installed by Schanz COrgan Company

and donated by the late Frs. J. Howard Holmns.}L

Not only has the church building received many compliments
from the press“ﬁut also the congregation. "This church is the
center of a very large religious influence in the city. TIts
members are not snly from wealthy business circles, but
comprises many 0f the most eminent among the different professions.
Culture, piety and good works abound with this body of Christians,
Thelr pastor is noted as an organizer and promoter of the
various activities of the church."35
This famed pastor wac Dr. Samuel Jack Nlccolls who served

The Second Church for fifty years and the City of St. Iouis, He
was born in Pennaylvania on August 3, 1838, He was educated
at Eldersridge Academy, Pennsylvania, Washington and Jefferson
College, and graduated at nineteen years of age in 1857. BHe

then attended Western Theological Seminary and was ready for

50.




mins ry. .1 e : Ji i oro Ute was Ghaplalr
in the 126th Fennsylvania Regiment. He came th

Second Church at ti 18 ¢ twenty six, in January 18635, thr
months before tha assassination of lincela and remaln :d pa s

inds a2 leader, He preathad througl t the country and during
hig! fifty years as I ister reach ; ry pi ident

the Présbyterian Churchy at the sge of thipty three, LI
youngest man: to Hold ‘That pe sition. He wags, Pre ient of th
Roard of Lindenwopod College for twenty-seveln years; Ppesident

Roard of Wirectors, McCormick Thaolegical Seminary;, Member

{i the Collgge Board and President of the Church Extension
lociety. He lived at 8 Hortense Place, St. Louis. 56

In 1915 he celebrated his TiITtieth annivergary., He ha
pragified in all three of the ¢ ch's sanctuaries and at this
lme the church as we as the city honored him,

nery immer h spend hig yacation fishing i the Adi

5 ve John L, Roemer, President of

YA ol rnad Mol > - - . 3 : > 5 1
ienwood lage gave a prayer which in itself was said fo be

a sermon.s
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batsorber things are true,
d&ibatsorber things are bonest,

dlibatsocber things are just,

{&dbutsorber things are pure,

Il batsocber things are lobelp,

dddbatsorber things arc of good report;

Bt there be any birtue, and if there be anp

praige, think on these things,

Phillipians 4-8,
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Movember, 1908 |
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S, Ao Saint Lonis. Mo

second Prosbgterian Chur heo l

Westminster Place and Taylor Avenie

ut Second Presbyvterian Church of
St. Louis was organized one hundred
and ten vears ago. on October 10. 15538,

During the first thirty vears the church
edifice was at Fifth and Walnut Streets
_and from 1868 until 1900, at Seven-
teenth Street and Lucas Place.,

The present beautitul building at West-
minster Place and Tavlor Avenue. the
third in the church’s long history. was
dedicated November 25. 1900,
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THE TDUCATIONAL BUILDING

In 1900 when one of the older Tlders entered the new
church building when it was dedicatsd, he saild: ‘'Daughter,
we ought to buy the lot next door, tear down that old house,
and build a church house for the boys and girls of thi
neighborhood, ! He did not live t5 sees his dream com= true,
but his daughter had the priviledge of assisting in rairing
funds for the building.38

In 1929 the building west of the chapel was torn d4own and
plans for the building were submitted and accepted by
Cetober, 1929 from the architectz TaBeaume and Klein and the
cost was §270,000,

The most remarkable fact concerning this building was
that the congregation had a fund raising campaign. In one
week they raised §450,000' $§160,000 of this went to Greeley
Memorial Church for a new building. Among the gifts was %100, 000
donated by Mrs. Margaret Butler, widow of Col, Jamese Guy Butler,
Dedication week began January 18, 1931.39

During the time of this building program for the educational
tuilding and the extensive alterations to the chapel, Dr, John 7.
Maclvor was minister of the Second Church. He zeryed from 1214
until 1944 and he was also the pastor when the church celebrated

1S
ii8

ne Hundredth anniversary in 19328,

Wnother interesting event took place in June, 1927. Boy
Scout Troop No. 6 was chartered on October 20, 1920 and it met
at the Second Church. Part of this troop formed the Guard of

Honor for (ol. Chorles Tindbergh in a parade in June, 1927,

D2e




Thers was also an active Women's Association, Voung people's
group and a dramatic c¢lub which precented many playE.LO

Dre James We Clark was born in Glasgow, Scotland in
1891s Tn 1910 he went to Canada and worked as student
micsionary for settlers and lumberjackse During World War I
he was awarded the Military Cross at the battle of Amiense. He
was installed as pastor of the Second Fresbyterian Church on
September 15, 1944 and served until 1955. He was Chairman of
the Board of Lindenwood College, a member of tha Beard of
Directors of McCormiclk Theological College and Westminster
College at Fulton., He was probably best remembered as conductor
of the "Protestant Hour every Sunday morning from 9:00 A.M. to
9:30 A M. and also preached many services on KSD televisicn.
It was during this pariocd that the Second Church celebrated
its 110th anniversary.

During the rededication of the church on September 25, 1959,
the 125th anniversary in 1963 and the 130th anniversary in 1968,
Lre W. Sherman Skinner was the pastor, serving from 1955 until
June, 1970, Not only did the years change but the congregation
changed and Dr. Skinner was to direct the path that the church
would follow until the present day. &n 2xtensive study was mzade

by the pastor and congregation as to whether the church should

movzae. The aluays wealthy and fashionatle church was no longer
“itunted in a2 weulthy and fashicnable ueiskbnrhnod. ‘Ihe once
magnificent homes were now converted 0 apartmentss In 1961

the mambers voted to stay in the ecenlr-al wsa=t end and undertake



. - ; . L1
the extencive program of neighborhood service, '

The capable successor to Ur, Skivner is Pr., Orville Le.Brotherton
who came to the church in 1971 and is the Fastor at the present
time.
Tvery past minister of the Becond Church has been a
diligent servant to his congregation and an outstanding leader
in the communitye. Dre Brothertoh continues this legacy today.

i

Along with his entire staff, he is involved in the bettzrmecrt

of the neighborhood and is alwaye available for assistance

and help,

In a recent news article concerning integration he said

{ 'the role of the church is to open itself to all human Leings znd
aot to judge the superficial differences between persons suct
as the calopr of their skin.'hg The doors of the Second Zhurch
are npen to everyona: the neighborhood children use tha
Zymnasium for sports, the needy receive food and cleothing,
he academieally deficient receive tutoring, the elderly receivs
lanned activities, the sick receive care and the disturted

¢eive counclling. Fverynns is welcome in the church and to

participat: i ite, Black or white, rich or poor, everyune iz

\n
hes
-
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the incident in Plains, Ga.) because !Ouse Just in back ot you,"' he said.

it gave an image of the (Southern
Baptist) convention that is not ac-
curate," he said.

The Plains Baptist Church, like
the Tower Grove Baptist Church,
belongs to the Southern Baptist
Convention. The Rev. Mr. Lewis
said the Plains Baptist Church's
forbidding blacks to attend Sunday
services and to become members
was an exception to general Baptist
policy.

However, he said he knew of a few
Baptist churches in the South with a
discriminatory policy and suspected
these churches were smaller congre-
gations or were located in small
towns.

According to the Rev. Mr. Lewis,
there are between 200 and 250 blacks
of a total congregation of 1,000
members at the Tower Grove Bap-
tist Church. He said the black
members are mostly youth who are

The Rev. Dr. John N. Doggett

provided transportation to the vari-
ous religious activities by the
church.

THE REV. MR. LEWIS said race
was never considered in admitting
new members to the Tower Grove
Baptist Church. The only require-
ments, he said, were a public
confession of faith in Jesus Christ
and baptism by immersion.

The United Methodist Church has

had difficulties integrating certain
congregations in neighborhoods
where blacks are moving in, accord-
ing to the Rev. Dr. John N. Doggett
Jr., district superintendent of the St.
Louis North District of the United
Methodist Church.

The solution to the problem has
been establishing a “Transitional
Ministry Task Force' to counsel
both the present members and the

““But that’s the pain, glory and joy
of personal growth.”

The concern for integration in the
Roman Catholic Church is not based
on the makeup of the congregation
but rather the number of black
priests, says the Rt. Rev. Msgr.
John A. Shocklee, executive secre-
tary of the St. Louis Archdiocesan,
Commission on Human Rights.

MSGR. SHOCKLEE said dioceses!
formerly discouraged young black
men from entering the diocesan

* seminaries with the result that most

blacks, aspiring to the Catholic
priesthood joined the Society of the
Divine Word, a religious order in the
South.

““We're now paying for the mis-
takes of the past,” he said. “If they
(blacks desiring toc become Catholic
priests) were rejected one time,
they won't forget it. We'd be delight-
ed now to have more black priests.”










T have alsn written to severzl glass manufacturing
comnanies and the President ol Kokome Opalescent

Alass Comnany, Mr. Lawrence R. Coles, expects to be in
Ste Touis in March and he would like to stop and see
tbra =tained glasc. Tn the meantime, he is looking
through his files to see if Le had delivered a large
amount of amber and white stained glass about the time
the chapel was built. FKokoma tillass Company has heen
in business since 1888 and is one of the oldest glass

¢tempanies in the mid-west. T alsc believe whoever mzde

the lantern and clerestory windows also made the stained

glass ceiling as there is a great resemblance between thsm,
Ze The ceiling was installed when tke chapel was bullg

in 1896 as can be seen on the blueprintz and two

available pictures showing the actual construction work.
%« When was it covered by another ceiling and why?

On June 7, 1976 I spoke to a Mr., Tlmer Lehr, who is now

an insurunce broker, When he was 2 young man, his father

owned Kellerman Construction Company, and he was an

1

employee. This firm was the contractor for the 1929 building
designed by LaBeaume and ¥lein. Mr. Lehr was the lasi

person to leave the chapel when the building was completed.
Mr. LaBeaume cantioned his workers to b~ careful not to

brmak the stained glass whon they put the beams of the

present ¢eiling upe. The yresent celling was installed













PERSCNAI CONTIATS

1. Mr, Willlam Seiport, Heritgge St, Touin

2s VYr. Fdward Bordon, -1I‘Chitf‘c:"., 11067 Masglins Il’i\j;:‘tfi.ﬂ]s 8te Icuis
%« Mre Harry Nieraos, plastersr

Ze ¥re M Dscar Mullgardt, wrchitect, %t. Toud

6 Mr, He VanHoefon, Architact, St, Iout

fe Mre. Robert Frei, Stained flacs Studiaz, St, icuis

Fe' Mre Julius Cewinner, ABsociated with Mre Tmil Frei, Stained %lass
'%s  Mro Wilbur Campbell, Architect with Svedrup and Parcel

» Mre Charles Hutt, Architect with Richard Henmi

« VMre Nolan L. Stinson, Architect of 1959 alterations in Second Church
12 Mr.s Rembert LaBeaume, 7534 Westmorelasnd Mlace

Miss Cherbonnier, niece of ¥Mr. T. LaBeaume, 1§ ¥ingsbury Place
¥r. Fenneth Wischmeyer, Architezt, formerly with Mr. LaBeaume
Miss Telia Dill, Bethesda Dillworth home, formerly secretary

v0 Mr. Le LuBeaume

spatch

bele

¥r. John Vefuire, Post-D

Mre, Petty lou Custer, American Institute of Architects forner member

- Wiy i 4
“ther Brotherz, Unique Art Glase Company, St. Louis

e Connie Ford, tniocn Wlectrie Company

Mre Mndrew Lova, 16 Westmoreland Place, thought to have s boek
on Second Thurch

¥ro David Breed, Attorney and former membter
Mr=. Ruth ILink

18 o I cim*ler, Mi=msouri Hicterical Socinty




Mr. Jane Pelten, Teaconess »f churck

Mre Carter Lewirn, Tormerly associated with Union ®lectrie
Nrs. Mason, St. Touls Taw Tidrary

Mre Robert RBard, %econd Presbyterian Zhurch Pistapian

Mre Orville Brotherton, Fastor Secnon: Progbyterian Church
Jules Pierlow, Photographer, St, Touis

Mra Je .T"'f'.‘;._-"’.'r‘ J"'!?“.a,’ls."_?n, "—50‘1 T.inde”

s |

w

Frank Be Hall, Inc. formerly We H. Markham rempany Insu

&

Mre nold Fs Cope, 818 Audabon Dr.

Dre Spivey, Presbyterian Minister

Ore Steward, Presbyterian Minister

Dr, Smylie, Presbyterian Minister

¥re Thomas Lytle, Member of church 1210-1918

Mre Walter Paumgarten, lMember of church

Yrse. Martha Eilligoss, Central Tibrapry

Mrs. Betty Fauntlerony, Spartenberg, South Carolina, former member
Mrss. Te Wesley Ayers, former member

g

Mre. Arthur Holly Cempton, Member of chureh

Yre William Rodley Lane, Architectural restorer, Sapplngton Mousea

ar

*£e Gerhardt Kramer, Restored DeMinel House
¥re Margaret Shapleigh, Church Member

=

rofessor James Fe 0'Gorman, Harvard University

“fe Unland's daughter, formerly with LaBeaume

P | r = .
Mre Albept McGinnell, Gatesworth Manor, Church member 1898

63.




PTRSONAL CONTACTS { ntinued)

~

« Mrs, Curdon 9, Black, Church member 1902

o« Mre, J. Chambeps

= - vy y ~
524 Drs, Szmuel RB. Gr:;*.t, “hureh member 1902
53 Mre John Holmes

5e Mrs. Ban Adams

£« Mr. JoWn Morrison
27« Mr, PFarold McCarthy
58« Mr. ®lper Lehr, formerly ¥elleprman Construction Company
59« Mr. 0livep Oppliger, formerly Jacoby Glass fompan

0. Mr. Griffith, Mithra Blass

“Te ¥r; Tge C0ok, Stained glass artiat with Jacoby Company

i

(S Mrs. Naomi Mundi, former sgeretary Jaenby Uampany
Y h e by Eaom X
e

{-. ML"’i ?':53'."1.'1, -‘";t. I"'-'i.'.- r-';.‘- T_‘La'r‘?'
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« ¥re Farl Hahn, Davis art Glass Comnanvy

62+ Mrs. Andrew Shinkle

former member
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e John Shewmalier, Attorney, St. Touis
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HOSOURCE TNCANTONS

Ste Touis Public Iibrary, 1301 Clive St., Ste Touis

5te louis County Tibrary, 1640 S.. Lindbergh, 3t. Louis County

fad

figsouri listorical

American Insitutes of Architects, 219 0live Street,

4 1

Heritage Ste Louis, 722 Chestnul Street, St, Louis

» . “w 4

St. Tounis Law Tiorary, tivil Courts muilding, 5t,
st, Tovis puilding rermit Office, St, Louls

Archives of Sscond Presbyterian Church

65.

oclety, Lindsll and DeBalivie
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Ca charles J rker L Lai 3 leadad
and faceted glass, Boston, Mass.
Se¢ MWilbur H, Burnham Studios, Designers and Craftamen of

tained glass, Wakefield, Masz,

‘e & & R Lamb Studios, Northval'e, New Jerse

\n

« Mr, George ™. Pattengill, Hon. ATA Library tmeritus,
''he Arerican Ipstitute of Architects, Washington, D...
Ge Professor J, Ke 0'Corman, Harvard Library, tlouster, Ma:

7« Fr. Konneth R, vanfield, Kansan City, Missouri

8¢ Mre. Douglazs Shand Tucci, Architectural Historian, Rc

10e Mr. John Bryan, Architect and Author, Chillicotkee, Miss

11, Jacoby Division, Te C, @Szer Company, Milwaukee, Wiscaon
« Mr. Jokn Fadel, Stained Glass, Fansar Sity, Missourd

12« Mr. Franl Hopcroft, Hoperoft Studios, Kansas City, Miss

lhe MNrs. Joann Veierhoff, Kansas fity, Missouri

bfe




Wilbur H. Burubam Studios
Designers and Craftsmen of Stained and Faceted Glass

458 MAIM STREET . WAKEFIELD, MASSACHUSETTS 01880

WILBUR H. BURNHAM, JR. Telephone (617) 246-0113

wovember 17, 1975

ars. Hichsrd Hertig
527 Woodfox Drive
sunset Hills, iissouri 63127

Dear drs. Hartip:

I am in receipt of your letter of October 27th, regarding
the stainred alees panels discovered in the attlic of the
decond Preshyterian Church.

infortunetely I ecannot assist you in discovering the nane

of the desirner. 12945 was before my feother's time, although
there were several stsined -larcs studios in Eoston at that
time, none of whiech 2re in existarce today.

sy 1 surgest that you contect Professor Douglas Tuccl, the
irchivist of the EZoston Pulblie Lltrery, as he has a wealth |~

of informrtion on srt and s2rchitaecture in the State of iass-
dchucetts,

.

[ ." a r !_,(,‘r

P
« bupshen, Jis
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Architectirat Historign

SIX WILBUR STREET
JONES HiLL

BOSTON. MASSACHUSETTS 02135

: ; :
Sscember, Y97¢

I am Sorry to say I Ymow ncthing of the chureh in questing, Yor would {t
v® posgi ;’ t: gu=ss at vhat asspur might hawe A- it: ore 014 fim is
¢r‘ though ;o YOU Say tha r-apah chapel je :y pi L30n's suc~essars

I have :ent your addqrae.; &

S S0 pugn J“cple, liers in agosten, whe
‘Ie presant f;rn, outlinir, s-ue

partne= »-

iS t%" \r""f:i:‘r

: T“"i&"-lt. e ‘u-u_.'l" T‘..--v_ i ‘..' re
L . ne wWill Y%n- ¥ Eh
«rs any firm reacords, h“_»u is the A7 saze nalla hope T can out
to you, Sorry to ba of go 1 ittle help,

o e S
‘\

8 31rc-v-1

touglass Shans Tuced

* Ted € lawh Sl
Tenadly, 0O.J



SIHEPLEY BULFINCH RICHARDSON AND ABBOTT

ARCHITECTS

ONE COURT STREET  BOSTON  MASSACHUSETTS 02108 RICHMOND 2-1400

23 December 1975

Mrs. Richard E. Hartig
8827 Woodfox Drive
Sunset Hills, Missouri 63127

Dear Mrs. Hartig:

Mr. Douglass Shand Tucci has asked me to write you about the
Second Presbyterian Church in St. Iouis.

I have conducted a search through our records, which, I am
sorry to say has produced no results. We have no drawings of
the building and no correspondence or financial information.
The only thing we know is that our predecessors, Shepley
Rutan and Coolidge, did design the building around 1896.

I am sorry not to be more helpful about this, but as you
can imagine over a span of 80 years, drawings and records
occasionally do get mislaid!

With best wishes for the holiday season,

Sincerely vyours,

27 g B .
/ (_‘_S/S/{rg

Hugh Shepley

cc: Mr. Tucci
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'HE AMERICAN INSTITUTE OF ARCHITECTS
January 7, 1976

Mrs. Richard E. Hartig
8827 Woodfox Drive
Sunset Hills, Missouri 63127

Dear Mrs. Hartig:

Although I really don't know anything about the Second Presbyterian
Church or the stained glass ceiling of the chapel, T have done congiderable
looking and have come up with & couple of points that you do not mention.

John A. Bryan in "MIssouri's contribution to American architecture" lists
John Lawrence Mauran as being associated with Shepley Rutan & Coolidge on
the chapel. Apparently he was the local representative of the firm.

Charles J. Connick in his "Adventures in light and colnr" N.Y., 1937 has
the following: p. 373 Sacond Presbyterian Church (LaBeaume and Klein,
Architects) Rose window by Connick. Windows by Tiffany.

Where he got those architects from is @ problem, Tt would almost seem as
if he got two churches mixed up some how.

In Tiffany Studios "List of Tiffany windows" 1972 reprint of 1910 original,
p. 78 Saconc Presbyterian Church [St. Louis, Mo.,
« Breckenridgs Memorial Window, "Resurrection.'V
1#Cook Memorial Window, "Christ Healing Peter's Wife's Mother."
Copelin Memorial Window, "Ascension."
¥ Guy Memorial Window, "King David."
{/Herriott Memorial Window, "Faith,"
Scott Memorial Window, "John the Baptist."

If you haven't already done so I would suggest that youn check with the
succeggor firm, Shejpley Bulfinch Richardson and Abbott. Mr, Joseph P.
Richerdson, FAIA is the principal and the address is One Court Street
FBoston, Mass 02108, 1If they have any records surviving on the chapel,
one would think they would show whether the glass ceiling was original
or not and who the designer may have been. An alternate would be to see
if Mauran's papers may have survived, but they seem a less likely socurce
even if they have.

I think that the only really likely source for information as to when
it was covered over would be the church's own records. One would assume
that the minutes would show this at som: point. Ancther alternative
would be to check building permits for alterations, since it would seem
to have been fairly substantial.

1735 NEW YORK AVENUE, NW. * WASHINGTON, D. C. 20006 *+ (202) 785-7300




Mrs. Richard =, Hartig January 7, 1976 pP.?

remember seeing the glass ceiling without the Covering? If so this rap
£ive you g clue as to when it wag Coverad, either by their recollectiong
of the date when it happened, or by Suzgesting that it wag befora they
became associated with the church if it pag always heen covered in their
experience,

I wish we coulg be more hlep but T am afraid that the question iz g little
too special for our general.sources, degpite Mise Custer's kina estimate
of our abilitieg, Perhaps my suggestionsg may give you some help though.
Sincerely Yyours,

. D : ‘:_ '/:,-
P 2 ."/VE_..:)""_"‘ % //
-TZe TR o g,

George E. Pettengill, Fon. ags
Librarian Emerituog
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CHARIT J. OON
DESIGNERS ANL WORKERS IN STAIN

SOCIATES
i 1 DED, AND FACETED GLASS
NINE HARCOURT STREET, BOSTON, M ASSACHUSETTS 02118
Orin E. Skinne:. Py, . ident

AP S . 1O
abruary 23, 1976

bt a1 |

Mrs. Richsard E, Hart?
8F27 Wondfox Drive
Sunset Hills, f1ssouri 63127

g

Dear MNprg, Hartig:

The Davis Company instelled

many of
our windows in St, Lonis and vicinity,

We do not know what kKind of plass was
replaced in the rose,

I do not fingd any record of the
Isabella Anderson window,

Most of ou= work i:s
in very small letter vy
corner .

“e wish you al1l fucress

in your
investigetions,

Jerdially,

5 . ey @ 7’ e
/ ,f/*/vr.‘_ d _/XMC/? (add g W
X P

Crin %, Skinnep

O0ES/hom

———




Copy HENMI, ZOBEL & FOTT
ARCHI‘TECTS & PLANNERS

February <6, 197¢

Ur. Orville L. Excthertor,
vecond Presbyterian Churen
4503 TeStiringtay

St. Louis. Missourd 03133

Dear ur. Brotaerion

Ke are t*a:3m1:t1r~ to you 3¢ Prints cof Lrawainrss rerizinies to the Secene
‘resbyterian Caarcu. Thase =ye the Arawin . that o reviened i eh 7OU Somp
fluwe as0 ang PRTtairs to eug oTledinz? Codren siug (. Various ;g i
YuUrinre the Years,
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tesirsg to ohtain r=in 1t \' S Fome of ¢ SR Lravings . an 48U entel en hpr
that sie zeloet whst sle wouls ke to v ~3 tamler yep 41Cii we are
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J&R Studios,
151 Walnut St., Northvale, N.]J. 07647. Phone (201) 767-3333.

r July 6, 1976
men

857

d Glass

vork

ation

ation

'8

Mrs. Richard E. Hartig

8827 Woodfox Drive

Sunset Hills, Missouri 63127

Dear Mrs, Hartig:

Thank you for your letter of June 2lst regarding the 40 x 13
foot stained glass ceiling discovered recently in the Second
Presbyterian Church in St. Louis, Missouri.

We have gone through our records and do not find any stained
glass for this church. Good luck in your search.

Very truly yours,
THE J & R LAMB STUDIOS, INC.

27
AEA ik

onald Samick

pd

Representatives in: Springfield, Mass., New Orleans, La. - Charlottesville, Va. - Detroit, Mich. - Miami, Fla,



KOKOMO OPALESCENT GLASS COMPANY, INC.

Cllanuftcturers of O olored Sheel Glass -

P.O Box B09
FOUNDED 1888 KOKOMOF INCDlANA 46901 PHONE 457-8136

J'I)'

January 27, 1977

Ms. Helen Gigi Hartig
8827 Woodfox Drive

Sunset Hills

St. Louis, Missouri 65127

Dear Ms., Hartig:

I was quite interested in your letter telling
of your discovery of Lhe stained glass ceiling in
your church.

Our company has been in business since 1888
in the manufacture of colored and opalescent glass.
We have records of selling our glass to Tiffany in
the late 1800s and early 1900s; however, we have
not designed or made windows. We only manufacture
the glass used in these windows.

If your windows are signed Tiffany, I know
you realize they are very valuable and should be
protected. There are also many windows of the
Tiffany Style made by otner artists of that era
that are very good.

It is possible that in the next month or so
I will be going through St. Louis and would like to
stop by and see your windows.

Sorry I cannot give you any more informatiaon
on your windows.

Sincerely,
'I/J /(, -
TR S

" Lawrence G. Coles
President

LGC:in



Second Churrh’'s Heritage

GLEANINGS FROM A GRADUATE STUDENT

For more than a year Mrs. Richard E. (Helen G.) Hartig, a graduate student at Linden-
wood College, has been accumulating material about our present buildings for her mas-
ter's thesis, and last spring she wrote a delightful preliminary paper about her work
entitled "A Mystery". Helen has done a prodigious amount of research at the St. Louis
Public Library, Missouri Historical Society, Second Church and St. Louis City Hall,
pouring over books, manuscripts, architects' plans, microfilmed newspapers, legal rec-
ords and photographs, and finding and interviewing people who might have some scrap of

information to offer. She has even spent some time in Greece and Germany accumulating
ackground architectural information.

The principal mystery she writes about is the original glass ceiling in the Chapel.
Who made 1t? What was its purpose? When was it covered and why? Helen has not found
answers to these questions yet, but she has discovered several bits of information
which were not included in the article on "The Buildings at Taylor and Westminster" in
the November 6, 1975 {ssue of Seconds.

Two exciting events occurred on the evening of March 12, 1895 at a reception honoring
Samuel Niccolls' 30th anniversary as pastor of Second Church, First, a drapery caught
fire. That mishap was swiftly brought under control so that the evening's festivities
were not marred, The second event was just as ei.iting as the first, but far happier.
The committee appointed to raise $12,000 toward the construction of the Chapel build-
ing reported receipts of $18,000 and this sum, together with cash on hand of $15,000
and the proceeds of the sale of the property at Lindell and Vandeventer (which had
originally been chosen as the site of the present buildings) provided more than enough

money to pay for the Chapel. Consequently, the building was completely free of debt
before construction even began.

The Boston architectural firm of Shepley, Rutan and Coolidge which designed the Chapel
had some roots in St. Louis, and one of its progeny is still here. George F. Shepley,
the senior partner, was born in St. Louis and was an uncle of Ethan Allen Shepley, a

chancellor of Washington University. Gecrge Shepley married a daughter of Henry Hobson

Richardson who founded the predecessor firm. In 1893 the firm opened a branch in St.

he 5 . -
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