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LI~DENWOOD COLLEGE 

~ASTER OF :- INE ARTS DEGREE 

THESIS PROSPECTUS 

By Rodney Whatley 

In =~lfillment o f ~he requirements o f Lindenwood Col l e qe 

Cor Mas t e~ o f Fine Arts dea r ee candidates , I a m unde rtaKina ~he 

:ollowina :hesis r ro j ect , which c onsists of t wo main c omponents : 

Al I will perform the substantial role of Ferr is Layman 

in t he play The Diviner s , by J im Leonard , Jr . , on 

Jelkyl Theatre , Lindenwood ' s Mainstaqe, o n Oct . 

3 - 5 a nd Oct . 10 - 12 , 1991. 

Bl I will submit a writte n thesis to the c ommittee [ or 

its approval . 

The ~ ritten t hesis will o nsist o f fivQ rhapte rs : 

I) Analysis 

Her e I will o ffer J detu1l e d c haracte r ~nal ysis 

Jsing 1deas f rom Francis !lodge , nd Constanti~ 

S tanislavski . 



.l. l. 

I I ) Pesearching : r.e Role 

II I ) 

This c hapte r ·.v.111 c ontain my res e arch of personal de­

rails r e lating to character s ucn as a uto r epair , 

parenting or dys f unctional c hildren , h uman psychology , 

a nd o t her a spects t hat relat e t o t he world o f the 

p lay . 

Physica l Characterization 

This c hapter wi l l c o ncern itself wit h my p hysi cal 

t rans rormation f rom ~ctor to c har acter, i ncluding 

etails a bout make - up a nd c ostumes . 

IV) Product ion 

I n this c hapter I will present a rehearsal / performance 

journal including my thoughts a nd t he t houghts of 

o thers dur ing the rehearsal a nd performance process. 

V) Post Mortem 

In this fi na l c hapte r , I will discuss the o verall 

effectiveness of my performance based on t he soli ­

cit e d o pinio ns o f faculty a nd community . 

This p r oject should be e valuated o n t hree g round s . First, 

d id t he a ctor' s research a nd ~nal ysis develop a belie vable c har­

Rc t e r1zat1on? Second , d id the a ctor' s per forma nce c o incide wi th 

~he clirec: o r ' s c once pt, ~nd d id it meld s eamlessl y with the resc 

o f t he production? And f inall y , d id the per f ormance c ommunicate 

t o the audience t he s tory a nd idea of t he p lay? 



•_:haptcr ne 

!3u i ld ina ,\ ~OU 1 

In o rder to make ~ c har acter 7 livina numan ~oul :or -he 

a udi e nce, o ne must f ull y J nder s tand that c har~ctcr . Complete 

comorehension in acting requires d issect ion Gecause ••ver v ,specc 

o f t he character must be e xamined minute l y . rhe ,ctor muse [use 

!Joth t ntellectuall y nnd f"'moc ionail y w1.th the c·naracte r. 

In J im Leonard , J r. ' s mix o f comedv ,nd lrDma , The Diviners , 

~he a ctor c hose to u ti l ize the philosoohies ) t Francis Hoaa e , no 

Constantin Stanis l o vski Ln his ~ppronch ro r~ rris L.:iyman . ·rhe 

f irst sys tem , more ~nalytic.:il Ln nacur~ ,nd Lncorooracina loaic 

a nd reason, is derived [ i::-om rrancis !lodge' s book , Plav Directinq : 

Analysis , Commun ication , and Style . The second s ystem, more e mo­

tional and less t angible, origina t ed with Constantin Stanis lavski' s 

work in Creat ing A Role . By usinq these t wo different ,ethods, 

the actor:- c omposed a complete l y detaile d porcrait oc Perri s Layman . 

r i::-ancis Hodqe sta t es that, " 1\ char.:ictcr LS iece r mincd o nl •1 

-"l fter his a ctions a nd not beto i::- e " ( Hodge -Vi ) . The f irs t u rder ) C 

business, t hen, is a ca reful s tudy of the s cript a nd the c haracte r ' s 

.:ictions . Whil e s tudying the s cript, un actor must pay ca refu l 

a tte ntion to five P lements : 

a nd nervosity. 

,1esirc , ,.,11. l l , rno r ~ l .:; to nee , decor!.l:r, . 

The f irst ,~1,~ment i.s ""he c harnctC' r- 1 s desire . 

_ha racter want ? \ll o i ~ c haracter ' s , ctio ns , r e moti~a t c d by 

...:onst,::rntin s cani.5 la vsk. 1. ::-e terred ""o des 1rc 

,s -he super - obJeccive i n his work Creatinq , Role . "In cl nl uy, 
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the whole stream of indi vidual , minor objectives , all t he imagina­

tive thoughts, feelings, and actions of an actor , should c onverge 

to carry out the s uper- objective of the plot" (271) . What is 

true of the play is also true of the characters in t he play . With 

his own super-objective , which ties in with the super-ob j ective 

of t he p lay , the character will have a string of actions which 

will lead him to his goal. The character ' s string of actions is 

called a "through- going action" and is the inner line of effort that 

takes an actor from start to finish of a play (Stanislavski 273-27 4 ) . 

Ferris Layman' s des ire is to s ave his son's life, since his 

s on is one of the last remaining members of h is family. His son , 

Buddy, has a case of hydr ophobia that is monumentally psychotic , 

b rought on by a near-drowning incident that occured when the boy 

was Eour years old . Buddy's mother died while saving his life . 

When threatened by contact with any form of water, such as rain or 

bath water, Buddy begins screaming and crying hysterically. 

Buddy ' s filth is a serious threat to his physical and mental health, 

making his need for treatment a desperate one. 

The second e lement is t he character 's will , or his strength 

in attaining his desire. The e ssence of drama is conflict, and 

the character must have some obstacle to overcome in order to 

attain his desire . Ferris's conflict lies within himself. 

In order to bathe Buddy, Ferris must bear Buddy's screams and 

c rie s , which jolt Ferris back to t he most painfu l event he 

ever e xperie nced, watching his beloved wife Sarah d rown. Ferris 

cannot bear to relive the psychic trauma of witnessing Sarah ' s 

untimel y death . In an att empt to avoid pain , Ferris has 
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~~rown n1~se l f 1nco his work fo r ove r ~en ;ears , na has let h i s 

:amily and 3ocial life decay . He is ~ot stronq ~ nough to over -

come his ~ears; ther efore, h is will is weak . Ferris ~nlists t he 

aid o f the wandering e x - p r e acher, C. C . Showers , co he l p save Buddy. 

The ~nird element of che c haracter is his mor al stance . Is 

he honest? 

for honesty . 

Prohibit ion . 

Does he p lay by t he ru l es? Ferris has a deep respect 

Although he c omplains, Ferri s a bides by the laws of 

He is honest i n his business dealings . He is a gainst 

thert . He ? ays a ll o f his c reditor s . He helps o ut a poor , do wn -

t r odden e x- p r eacher. There is o nl y one ins t a nce tn the p lay where 

Ferris benaves d i shonest l y . Ferris concea l s the t ruth ~bout c reat-

ment f or Buddy f rom Showers . Basil had told Ferris how to c ombat 

ringwo rm, a nd Ferr is kept it s ecr e t because he had no wi sh to 

submer ge Buddy i n wa ter. Ferris d i d not actua lly l i e , but he d i d 

bury the t ruth, thus betraying h i s responsibility to his son . 

Ferri s Layman is a n ho nest man, al beit f r ightened a nd wea k when it 

c omes to his s o n ' s condition . 

Th e ne xt e leme nt is the c hara cte r ' s decorum , o r h is physical 

appear ance . Why does he loo k t he way he does a nd what does t his 

s ay abou t him? He is desc r i b ed in the script as a g r easy mechanic , 

a man who works wi th h i s ha nds . In o rder to e scape t he loneliness 

of l ife without his wife , Fer ri s t hrew himself i nto his business 

with passionate a ba ndon. He c a r e s li ttle a bout h i s physical ap­

pearance because he h as no o ne fo r whom he feel s he must look 

p r esentabl e . He bathes t hree times a week, , s he is consta ntl y 

covered with o r ease a nd o il . He wears h i s work lathes a l most 

e xcl usivel; , a nd his hair a nd beard ~ re unkem~t . 

Ferris is not c o ncerned with his physica l a ppearance becau se 



~he o nl y ~eople ~e c a r es deeply Qbouc a r e ~is 3On J nd J auqhte r . 

He does not feel that he has to be well - q r oomea ~or his : a mil ~ . 

He is a har a worker who has let h is ~ork ;onsume h i m so =~at ~t 

may f ill t ~e void lef t by his deceased wi fe Sarah . 

The :inal e lement o f the c haracte r , a ccording to Hodae , is 

his nervosi ty . Nervosity p lays a n i mporta nt part in t he a ctor' s 

physical p r esence o nstage. Nervos i ty i s t he actual physical state 

che a ctor' s body is i n during t he scene ( Hodge 46) . ls he ti r ed , 

s ore , s ick , tense, o r what? I n determining Fe rris' s ne r vos ity 

fo r e ach scene , o n e must c o n s i der how ferris spends his days . 

Ferris Layman is a s trong believer i n ha r a work . He rises 

••a rl y e acn morning , J suall v a t s unrise , ~ nd works until 3 unset . 

He e ats d inner with his f ami ly , s tays up t o r tNO o r ~~ree hours, 

~nd t h e n retires fo r the e vening . If he gets ct Eu l l n i ght ' s s l eep , 

his mood wi ll be good . The actor c hose to make Ferris a slow riser 

unab l e to r each peak a ware nes s u n til afte r b r eakfas t , c offee , and 

a c ouple o f hours of hard work. If a nyt h i ng d isturbed his s leep 

the night befor e , Ferr is would be in a dark mood . 

Th e firs t s cene con ta in ing Fe rris is o n page t we nty of Act I . 

The time 1s mid - morning . 

well - rested a nd alert . 

After 3 g ood n ignt' s sleep , Ferr is is 

I n this scene , he i s i n o ne of his better 

moods o f :he p lay , which e xplains why he LS play fu l with both his 

s o n a nd Mr. Showe r s . 

Th e second Ferris s cene, o n page twenty-n ine , takes p l a c e i n 

t he e arly morn i ng . Ferris has not had time t o a waken fu ll y . 

is hu ngry , c raves c offee , a nd is i n a sour mood . 

almost Pverythin g Go ldie s ays c o him. 

He 

In the : hird s cene , which Leads i mmediately into the ~ourc h , 



Juddv :o c a l m down so tnat Fe rri s nims elf ~av aleeo . !11.s .3 c.ornacn , 

f ull [ rom a recent. d inne r , ~ulls ~erri s to oed . ~h e n Euaa~ 1waK Gns 

c ne nousenold with loud compiaincs J oouc ~ i s ~orseninq _: e n , 

fe rri s s tumoles o ut of h i s ~edroorn 1 n ., ~ou l ~cod . ~e l3 ;: !.re a , 

h is s l eep has been d i s turoeci , he nas ~as f rom d inner, 1na ne nas 

a sl ight c ase of indigestion . Some oi Ferrts ' s defense barrier s 

,re down 1n chis s cen e because ne was d r eaming ~f h i s ~i f~ oefor e 

3uddy woke h im . Ferris is ~ornpelled co calk or SGr~n ro Showers . 

In ::1e Eif th s cene , t n ~ aae t.orty-n1.ne , :.c 1a s been , ~ood 

~irst nour o r t he J a y to r r~ rr13 . !le L::; wt:!11 - rested 1na ..; :,eer tul . 

lie c heri shes t h e o pportunit.·:" 1 o r ,, c onversac.ion 1.-; ic h 111.s t rie nd 

Oasil Bennett. 

The e nd of the work day is the ti.me fo r Act II , page s eventy-

o ne . Ferris i s tired a nd hungry ; h is hands a nd f eet ~che, ~ nd 

h is back hur ts f rom leaning o ver e ngines ~ 11 d ay. He is s hor t -

tempe red a nd i n no mood to deal with o ne o f Buddv' s o ucours ts . 

Ferris desires to c l ea n nirns elf , e at J inn e r , ~ nd r~la x 1n t 1.l b edtime . 

In :he nex t s cene c o ntainina Ferris , J n 1 <1ae , 1.qnc·: - t nree , 

1.t is t he dawning of a new d ay . The s u n is just r aising 1ts Eie r y 

head a bove the treetops . Ferris did no t .5 l eep well -: :1e n iqht 

oefor e . Ha unted by nightmare s , Fe rri s t ossed ~ nd r~ rne d ~ nd s lept 

: itfull y in awkward positio ns . 

s ti:f . 

!!is back hurt s .:ma 111.s neck 1.s 

The .:; Ce ne l e ads t o what 1. s ~h e · t imac::i .; noment: ·or fr.> rri s , 

t he [ inal sce ne t n which he 1ppears . 

a arees :o ne lp Showers oa cne Buddy . 

He o v e rco mes :1 i s :-ca r s 1 nd 

However , J pon a tt2 mpt1~g ~o 

:orce Budd·:· i nto .:i cuo oc · . .;ace r , fe rri s loses 1~ is .res o ... ·:e , c tne 

s ound o r 3uady' s c ri~s . : ~ fe rri s haa , oet~ ! r ;nysicol ;ondit ion 



~c -:~at :-cment: , if h e had s leot nett e r ::he n i ght oeCore , h ' . . is :-;-,e n1:c1 L 

-onai t:ion :-,ie;nt have b een b e tte r a s well, t hus allo wing h im -:.o 

oers eve r e 
. 
es~ite Buddy ' s l o ud o r o t e sta tio ns . 

A c :iaracter' s des i re, \vi ll , moral s t a nce , d ecorum , a nd ner -

vosity a r e - 11 c hi ngs that a n act o r must consider in h i s a na lys i s 

( Hodge 45) . A c haracter a nal ys is, however, is i ncompl e t e 1. f c hese 

f i ve e l e ments c onstitute the e xtent o f the act o r' s resear c h . Anothe r 

f acet of -:he c haracter ca n be d etermined by his e nviro nme nt u nd 

the e vents that h ave f ormed his l ife . A c haracte r ' s e nv i ronment 

, nd l i fe h isto r y a r e called the " g i ven c ircumstances ." 

The c.e rm " g iven c ircumstances " ·:iefines t he mate ria l i n a s crip c 

chac d el i neate s t he wor l d of the p lay , i ncluding e nv ironmenta l 

f acts , p revious a ction, a nd o olar a ttitudes (Hodge 2 3- 24) . 

Envi ronmental facts will be discussed i n t he next c hapter. 

Previous a ction i s a l l o f t he s ignif icant e vents that took 

p lace i n t he lives of t h e c haract ers befor e the p lay begins . Pr e -

v ious a ct i on gives present a ction a base on which to move forward 

( Hodge 25 ) . 

The point o f a ttack for The Diviners is a late o ne . The play 

begins a lmost a t the end of Bud dy Layman ' s life ; c onsequent l y , 

t here is a great d eal o f p revio us ac t ion . 

At ~he a ge of t wenty , Ferri s f ell i n l ove with Sar a h u nd 

c lumsi l y proposed marriage . She a ccepted , a nd one y ear af t e r the 

wedding , 3arah oave b i rth t o t he ir s on . The d aughte r was born t he 

next ;ear . ~ hey were ~ happ y , c hurc h-g oing [ami ly [or t he nex t 

t:hcee ·_.-'=a l'.' s . Wh en thei r s o n Buddy was Eou r y e ars o ld , t he f amil y 

went o n a n o u tina t o the r iver. 

a way by -:~e s wift civer waters. 

While p lay ing, Buddy was s wept 

Sarah s acri ficed herself t o s ave 
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3uody [ r e~ d r o wnina. 

~e das ~naole co s wim . 

Fe rris watcned c h e incide nt help l e ss ly , fo r 

Budd~ was J nde r wate r f o r seve ra l minutes , long e nougn f or 

xygen deprivatio n co damage his brain. Ferris , c rushed by cne 

Loss o f his wife , t hrows h ims e l f into his work . 

felt Ea r Sarah is c hanneled into his ga rage. 

The passion he 

Buddy devel oped a me ntal a berratio n , a fear of water t hat is 

mo n ume ntal i n i t s i ntensity . Wate r took his mother a wa y , h is mother 

d ied i n cne water; t herefore , Buddy be l ieves h i s mothe r is s t i l l 

i n -he water . If t he wate r touches Buddy he will be unable ~o 

o r e athe oecause ne is responsibl e f or h is mothe r' s dea th. Buddy ' s 

:ear bec omes s o s trong t hat Ferris can no longer bathe h i s s on. 

Ferris a tte mpted to bathe Buddy by f orce , b ut Buddy ' s s creams , 

s imila r to those he e mitted t hat day a t the river , bring back the 

haunting loss Ferris suff e red t hat day. 

ceased all ef fort s to clean Buddy. 

To avoid pain , Ferris 

When Buddy was seven years old, the c hurch burned down . Th e 

town o f Zi o n was bereft o f o r ganized re ligion. Ferr is had lost 

Lnte r e st i n c hurch by t hat time, but he d id notice t hat without 

the d istrac tion o f c hurch activities , his neighbors paid more 

~ ttencion to how Ferris Looked a fter his f amil y . The neighbors 

became c ritical o f Ferri s ' s lack o f fa therly d iscipline concernina 

Buddy ' s g rooming habits. 

J ennie Mae e ased Fe r ris ' s burden as s he g r e w o lder a nd a ssumed 

~or e responsibil ities . \vi th her r unning his house , Ferri s c ould 

:Ju r •; h imse l E 1n ,,ven more work. 

con r ronti~g 9uddy ' s p roblems . 

During t his ~eriod , Ferris a voided 

Fe rri s ' s pr obl e ms, s uch a s his 

L~abilit y ~o c ope with his wife ' s death , were occupying much o f 



.is mina . ?erris settl e d i nto~ roucine o r wor~ ; ne deniea , ~oc n 

-o nimselE ~nd o che rs , that Buddy nad a p r ob l e m. 

.-,ou ld qe t ;;ecte r oy h imse lf . 

He hoped Bud dv 

Whenever Ferris h i red s omeo ne t o help i n the gara ge he would 

~ork that ;erson so hard he would i nvariably q uit a nd s eek c mp loy -

ment with a n easier t as kmaster . 

sent action o f che p lay beoins . 

I t is a t t his point rhac t he p r e ­

Ferris had j ust lost 1nothe r 

e mployee wnen h i s d aughte r c ame t o te ll h im that a stranoer was 

i n the y a r d a ski ng a bout work . De s p i t e the s t r anaer' s c ompl e te 

ionor ance a oout automobiles , Ferris h ires h im . Ferri s !las wo 

reason s fo r hi rinq C. C . Showers . The f i rst is -nat Fe rr is needs 

s omeone to help with Buddy . Showers a nd Buddy evelop a n i nstant 

f riendsh i p . Ferr is does no t have a n y rel i gious int erests , but he 

k nows t h e pe op l e of Zio n d o . S howers ' s distra cti ng presence woul d 

allow Ferris co avo i d his neighbor ' s c riticis m o f Bud dy ' s di r ty 

p h ys ica l c o ndi t ion . 

Polar a ttitud es a r e "The e motional Gnvir onment of.:. c haracte r " 

( Hodge 26) . Po l a r a ttitudes ure the c haracter' s beiiec s a nd 

a ttitudes at t he beginni ng o f a p l ay a nd a t the ~ nd. If a c haracte r 

i s a ma Jor c hara cte r, h i s polar a t titude wi ll c hange d u r ing the 

c ourse of t he pl a y . I f he e x peri e nces no c hange , t h e n he is a 

s upportina _naracte r meant t o i nfl ue nce o n e o f t he ma jo r ; ~ar actcrs . 

This actor : elt that Ferris und e rwe n t c hange during t he e vents 

de t a ile d Ln The Diviners , t hus ma k ing him a maJor c haracte r i n the 

play . 

Wh e n ~he pl a y begin s Ferr is beli e ves t hat , p robl e m ign o r ea 

~ill evenccal l y g o a way . He operaces u nde r the d elusion fuac if 



r , aemor, c auses g r e at ? 8ln , : t s nould be clocked :rnci .,u r:::- .:.cacieci 

oehind c ountles s wal ls o f denial . rc rris ' s d ete riorati ng nome li:c 

~no fr i e ndship with Showe r s , a uddy ' s :a1 l1 ng ~ealt~ . i nd ~e nnie 

Mae ' s g rowing maturi cy , s how Fe rris that he has been mistake n. 

Ferris realizes t hat no matte r how painfu l , memories , na s 1 cuatio ns 

must be c o nf ronted a nd resolved . In a tte mpting to oache Buddy , 

Ferris i s deal ing with a difficult s itua t ion . He ope ns h ims e l f u p 

f or t r auma because he will be ~o r c e d t o re li~e Saran • ~ death when 

Buddy beg ins c r y i na. Ferri s ' s polar ittitude ~ c t he wnd 0f =he ol av 

1s t he realization c hat he 1s coo wen k - o ==iumo n ovQ r t r col~ms 

r:.hac have g rown t oo power fu l, 1nd he must leav~ t:he ·_-oun~ e r i nd 

s tronger Showers co Einish the Jo b. 

Constantin S t anislavsk i t heori zed that in o rder ~or a n actor 

to bec o me o ne with t he play, he must bon d spiritual ly with 1 t . 

Stanislavski went o n to e xplain t hat a n actor must s ea r ch h is o wn 

soul in a pain-s taking self - a nal y si s a nd Ei nd t hat ~art o f h im 

t hat is a nalagous to the p lay (Creatinq A Role 8 - 9) . 

Th e actor must s earch h is o wn l ife ~ xpe r i e nce ~nd : .:.nd , 

~omrnon bond between h imself a nd t h e c haracter ne 1s co p l a v . [n 

the case o f Ferris Layman and Rodney Whatley , t he actor was a ble 

co Eind t wo s uch links . Ferris believes t hat the best way t o 

f ace a problem is t o i anore i t 1ntil Lt d i s appears . ?art nf 

his phi losophy s t ems Erom his s tatement co Basi l o n pace f ifty- wo 

0f /\ct I : ''I ' m s a y1 ng you <]Otta wan +: hinas bet te r , r ~hev o n ly 

re t. ·,vorse , :1 uh? " Coni:ro ntatio ns make Ferr Ls ~ xcre me l ·; _: ne a sy . f n 

,\cc r: r , :-ie s ays , "The boy gets near •.-.1a t e r .:i nd he ' s s c r e a min u nd 

·ry1 n - 1 c :Jst sec s o ff my mind , d on ' t ;ou see? '' ( Leo nard 87) 



ThiE accor s hare s che c har acte r ' s ~ee lings 1oout co n frc~ ca ­

tions . ~~ the past , I h ave hel d positio ns i n manage me n t n nd 

been f o r ced t o terminate o t her ' s e mployment . I d r eaded the 

c o nfrontations, a nd afterwards I wou ld b e a s ha king , s weating , ~e r -

·:ous wr ecK . I e l e cte d to re t ire f r om management for t hat reaso n . 

Li ke Fe rris , I also stay a way Erom si t uations that wor r y me o r 

make me ner vous. These t raits make i t e asier fo r me to u nder-

s tand Ferris ' s d eep fears a nd comprehend why he a llowed Buddy ' s 

p robl e m =o g o o n a s lon g a s he d id . On s ever a l o ccass i o n s , ~ud i e nce 

members a ppr oached me af t e r a per f o rma nce co a sk a c o n fused q ues t ion . 

"Wh y d i cin':. ferris Just t ie t he bov u p a nd wash h im ? " 'The a ccor 

u nde rsto od why , a nd if t he a udi e nce me mbe r s h ad p l aced themse l ves 

i nto Ferris ' s position, t hey would have u nderstood a s well . 

Neit her Ferris nor Rodney emerge f rom their homes every day willing 

to e xper ience g rea t r ain . 

One o f Ferris ' s personality traits i s h is pain a nd o bsession 

with the l o ss of hi s beloved wife . The s eparation o f husband 

a nd wife wa s f o rce d a nd s udd en . 

_o rnerstone i n a nal y zing h im. 

Th e remorse Ferris fe lt was ~ 

At the age o f t wenty-one , I married Lisa Robin Martin, a ge 

t we n ty . Two yea rs la t er , we we r e d i vorce d . I tried to reconcil e 

with my ~ife a nd s ave o ur ma rriage , but s he had move d o n a nd was 

not i nteres ted i n mat r i mon ia l s a lvage . Separa tio n f rom my s pouse 

was ;-i lso : arced, a nd wh ile not a s sudde n o r a s pa infu l, [ was -,b l e 

co cap 1nco Ferr is ' s feelings o f f rustratio n , des pair, h umi liation , 

~n d 3rie~ :~a t hi s ~ xperiences must h ave left wi t h h im . 

long ing :or Sarah oecame pa l pable a nd real f or me . Possessing the 

a bi l i~y :o under s t a nd a c har acte r' s pain provided the fi na l ~ngredi e nt 
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~or nnal~s1s =~at: needea . 

;n ~xami~ation o f =he c naracter ' s suoer - o oJective , 1n ~nal~sis 

o : 11s personalicv based o n his acti ons , 1 study ot his e nv1ron­

~enc , che ?revious events of h i s life , a nd his beliers , ~ i ll a i d 

~n ~ctor 1n comp le t ely compre hending t he per son he is to repr esen t 

o nstaqe ; nowe ver , that pe rso n does no t become a living human soul 

until the a c tor ha s fou nd a commo n bond between h i mse l f and the 

charact e r . Once all of -he wor k has been done oy t he actor , he 

will be read y f or a n a ud ience . 



Chapter Two 

The Wor ld of the Characce r 

An ac tor needs to have c omplete comprehension of u n y naracter 

i n o rder t he a chieve a proper actor / charact e r unde rsta ndi ng . The 

actor must c onsider not o nl y the internal world of h i s c haract er 

but t he e xternal wor ld o f the character a s well . A thorough 

a nal ysis of a c haracter ' s e nvironment will e nable a n a ctor t o 

a ssess what e lements a ff e ct h is dec ision-making p r ocess, a nd why 

he reacts to a ny g i ven s ituation in t he manner c hat he d oes . 

Gi ven c ircumstances pr ovide che best way of l ooking a t the 

c haracter ' s world. There a re s ix ma jor f acto rs t o c ons ide r: 

geographic l ocation ; the date , y ear, season, a nd t i me o f day ; 

e conomic e nvironment ; political e nvironment ; social e nvironment; 

rel igious e nvironme nt (Hodge 25) . These ma jor factors that 

constitute fe rr is Layman ' s e nv ironment will provide the key t o 

understanding h i s world. 

According to t he play , t he g eographic location o f The Diviner s 

i s " ... i n t he homes , f ields , a nd public g a thering place s o f t he 

mythical s outhern Indiana town of Zion, population fo r ty " ( Leona rd 6 ) . 

It is a s ma ll town with a few houses a nd f a rms , s ituated c lose 

to a river. 

The state motto of Indiana is "The Crossroads of America ." 

[ t is bordered by Lake Michigan, Mi cnigan, Ohio , Kentucky , a nd 

Illinois . The southe rn border is t he Ohio River , which gives t he 

s tate a ccess to the Mississippi River system ( Encyclooedia Ame r1 cQna j l) . 



rhe ~ut hor ~ iac ed 3 ion 1n soutnern I ndiana ; cner etor e , L~ is loc i-

cai ~o a ssume that t he r i ver i n t h e play 1s t he C h io River . 

rou t e s alone the Ohio Ri ver wou l d be we ll-c r aveled , J nd ic is 

Tr ade 

poss ib l e that g oods were importe d a nd e x por ted to a na : r o rn Zion 

by ~h is waterway . The river wou ld be not o n ly a s ource of life 

f or c he town b ut a l so a v ita l c o nnection to the o u c s i dG wor ld . 

I ndiana has warm summers, c ool winte r s , a nd ~n a nn ual p r ecipi ­

t ation r ate o f t hirty- f ive to for ty- four i nche s ( Encyclooedia 

Ame ricana 52 ) . The c limate i s c onducive t o a g ricu ltu r e , making 

~i on mainl y a grarian Ln nature . 

:eci a nd p rosperous . 

Th e popula tio n s houl d be we ll-

The town Zion i s, J S a uthor J im Leonard, J r . ~sse r ts , mythical. 

Research on the town itself i s Lmpossibl e ; however, the d efinit i o n 

of the wor d " zion" has implications that refle ct o n the nature 

o f t h e town and its c itizens. 

In Webster ' s New Int ernational Dict ionary o f t h e Engl ish 

Language, t he word " zion" has many r el igious denota t io n s : 

z ion , [ Hebre w , o riginall y t h e name o f the Je busite 

s tronghold o n t he s outhern part o f t h e ~aste rn nill o f 

Jer usalem I 1 . The hill 1n Jerusal e m whi c h , a fter t he 

c apture o f t hat c ity by t he Israelites , became t he royal 

res idence o E Dav id ~ nd His s uccess o r s, '::he nl c1cc o f 

the temp l e , t he c e nte r o f Hebre w g overnment , wo r sh i p , 

a nd ti f e . Hence : ~ . Th e ,·hose n :' eop le ; Th e Is -

raelites . b . The c heocrac y , o r chu rch d i r ectl y a dm~ni s -

cer e d by God , o r c . rhe heaven ly ; it f o f God ( 2982) . 



:--Jami.:-:~ the town " Zi on" i mplie s sev ~ral layers o r meaning . 

rhe town :sat the top of a hill overlooking the Li ver u nd s ur-

roundir.g :orests . Th e town 1.s t he residence o f a t least o ne spec i al 

c it i zen, : ike David. I n t his c ase , the special c iti zen toucned by 

God u nd ~assessed of s upernatura l g i fts i s Buddy Layman. The ~own 

is t h e center o f l i fe fo r the nea Lby c ommunities . All o f the 

f amil ies ~ather in Zion to d iscuss politics , Le l iqion , a nd c he 

daily events of their lives . The citizens o f Zi on a r e o f ~xcept 1o n a l 

moral fi ber a nd a re made s trong by t heir b e l iefs 1.n solid values . 

The c hurc~ 1n Zion burned d own ten years before t h e p lay oegan; 

t her efore , God has t o t~ke a more dire ct coute when deal ing w1ch 

his c hi ldr en who live i n Zi o n . "Heavenly c ity of God," .:is 

Webster described i t , implie s t h a t t he citizens a re more in t une 

with the nature and God ' s creations than most people who l ive 1n 

o ther communities . 

Ferris claims t hat h e i s not very good at p raying, but with 

God o n t he minds a nd lips o f almost every c haracter in t he p lay , 

i t is hard to imagine much distance a ctuall y e xists between God 

a nd Fe rris. Ferris lost s o me o f h is e nthusiasm f or ce l ig ion when 

Sarah d ied, b ut living in Zion keeps him in touch wi t h t he Lord. 

The cesultant effect of l iving i n Zion is t hat ferris is a perso n 

who i s able to a dapt to changes in life A S we l l a s c h a ncres i n weather . 

The ~l ay begins in Ma y , s ometime i n t he 1930 ' s . The e xact 

year is ,,ever s pecified , a lthouah refer e nces to t he Hoover ,dminis ­

tration , ? rohibicion , ~nd the Great Depr ess ion lead o ne to conclude 

t h e year : s prior to 1933 . The play Eini s hes a t t he close o f 

summe r. : ~e time o f day v a r ies i n e ver y s cene, but most o f Ferri s ' 
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~cenes ~a ~e ~ Lace 1n che ~arly morninq . K5 Ferris 1s a s low 

~iser , ~e :s not a lways ~he most ~nergetic c har acter o nstage . 

Pe rri s is t end of the s ummer season , ~nJ oy s the heat a nd 

~oi s tu r e ~ nd che p roduct ivity that s ummer b rings . He wa s never 

mucn o f, d rinker befor e Prohibitio n , s o h i s lifestyle h a s not 

-:i r ea tl y al tered . The Great Depressio n has c hanged his life in 

o n e ~spect . ~ost o f h i s c ustomers now use the barte r s ystem Eor 

Ferris ' s ervice ra ther than cas h pa y ment . Ferris p r efers c ash 

but 1f cne c ustomer h as no money he wil l a ccept payment of g oods. 

Basil , Eor ~ xampl e , ~ lwa ys pays ferris in c orn o r wnatever c rop 

,1e has g r own c hat '/ear . l ion s uffer s f rom c ne dep r essed e conomic 

s i tuation, but because of his s kills a s a mechanic , Ferri s manages 

co s uppor t h is f amil y in a more comfortable s t y le than most of his 

neighbors. 

Af t e r 1920 , f ederal h ighways were e xpanded a t a constant rate 

in Indiana. Se veral i nterstates were added for u se by trucking 

c ompanies hauli ng goods. Rai l roads los t almost all o f their 

~assenger s to c ars , buses, n nd a irplanes . No l a r ge c ities deve-

loped, a llowing I ndiana to retain its rural [ lavor (Encyc l o oedia 

Americana 63 ) . The constant e x pansion of t he a utomobile i ndustry 

, nd t he I ndiana h ighway s ystem put Ferris ' s kills as a mechanic 

in g reat demand. The need f or a t alented mechanic would i ncr ease 

with e ach year' s passing . Wi th t he lack o f u rban development , 

Zi o n would remai n [airl y iso l a t e d . The neare st town o f ~qua l o r 

3r eater s ize ~oulJ be several mi l e s a wa y . There is no mentio n o t 

, i mechanic t n che , r e a r roviding competition [or f e rr is , ~hus 

Ferris ~as r inancially secur e e nough to hire a n inexperie nced 

ssistant , ~.c . S howers . Ferris is consta n tly i n h is g arage , 
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working at a pace t hat e xhaus t s his younger a ssistant . The 

g r owing auto i ndustry and Ferris ' s productivity add weight to t he 

theory that he is ext remely comfortable financial l y . 

Although Ferr is does complain about President Hoover by occas ­

s ionally making disparag ing remarks about the me ntal c apacities 

o f t he Chief Executive , pol itics seem to be a distant c oncern 

for Zion ' s citi zens . Wor l d War I is a fading memory , but t he 

patriotic zeal brought o n by the unifying fac tor of war s till 

flavors daily Ame rican l ife . Wor ld War II is a remote possibility , 

a speck o n t he horizon not worthy of c once rn . The fo llowing quote 

from a n Indiana h istorian may make Zion ' s detached political 

c oncerns seem out of character : 

I t is said that t he f irst words of a Hoosier baby a re : 

I ' m not a candidate for o ffice , but if nominated I wi ll 

run, and if e l ected I wi ll serve . The false modesty 

f ools no one . ~ost Hoosiers e nj oy their po litics . 

They pa r ticipate more i ntensively tha n citizen s of 

many o ther s t ates (Peckman 130) . 

Zion ' s more relaxed political attitude can be attributed to 

t he c ommunity ' s sma ll s ize . They have no mayor , no sheriff , no 

police officers; in short , they have no loca l elected officials . 

Most peopl e so removed from the political a rena would lose i nterest 

c ompletel y , but Ferri s a nd the rest of Zion have managed to re­

tain t he ir e nthusiasm for national politic s . 

The 1930 ' s was a time of tension. Ferris s tates that t he 

Preside nt is largel y ignorant a nd is a poor l e ader . "Here we s it 

with half the damn country wound up as tight a s a s hock spring a nd 
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Hoov er ·,ion' :. let: , man d r i nk " CLe o nard _ l ) . rhe :.e n s ion H -: n e 

:.~mes :aused a r e a t worry f or the a v e rage man . 

rt is 1ogicnl t hat Ferri s s hould c hoos e : o be , Demo c rat . 

~fte r t ne ~vil of t h e d ar k KJ Kl u x K l a n y e ars 1 :1 c~e l a t e i9 20 ' s , 

~ew a nd powerful Le ader s a rose i n the De mocrat i c Pa r cy , ~ ti rrinq 

: he c i tizens o f India na ( Pe c k man 1 4 5) . ferr is ' s .~me r oen c c 1nto the 

years o f the 19 3 0 ' s was marked with pol iticul r>nthusi.:: sm . The 

rec o r d o f -:he Hoove r a dministr a tio n s e r ved to dampen fe ~r i s ' s i nne r 

Eire . At t he time o f t he p l ay , Ferri s i s rnar s hal l i na h i s s t r engt h 

Eo r t he n ext p r e side ntia l ~ lec t i o n. 

The most i mportant ,i xce rna I t- .::i.ctor i n u pe r son' c; l 1 [ .-, 1.s h i s 

s ocia l e nvironment . A person 1s j udge d by wnat he d oes , :ioc wha t 

he s ays , a nd t h e crue nature o f a characte r c an o ft e n be f ound 

by close scrutiny o f his relationships with f amily a nd f rie nds. 

The paramount relationship i n Th e Diviners that d efines 

Ferris is his relationship with h is t wo c hildren, Buddy u nd Jennie 

Mae . Ferris h as a n a dvantage in his rol e a s a parent b ecause h e 

l i ve s i n a rural c ommunity ratne r t han , n u rban c o mmu nic~ . I n 

a rural e nvironment, the f athe r l ives near h i s ~ork . He 1s h o me 

:or lunch , a nd since work is nearby, he does not e xpend much 

time in travelling to a nd f r om his place of b usiness . He 1s a lways 

Rr ou nd t o c ommuni c ate his p hi losopnie s , i n te r ~c~ ~i t h ' r i c nd s ~ nd 

c ustomers , a nd s et a n e xampl e ,s a r e al leade r . Th e rura l Eat.her 

~s , lwav s ~here ~o ~ x e r t ~ ~ositive , c r:- n .L nfl ue ncn 1·:01 rnd .: -:- 2 - 273) 

The ~a ther is a s much re s pon s ibl e , s u n y moth e r ~ oul d be fo r 

a n s we r i ng ~uescio n s ubout s e x ( ~o l a na _,9) . Thi s 1s truer of 

Ferri s oec a u se he 1s a widowe r . Fe rr is h as s hirk e d h i s r:-e spon s i b i li tie s 



~ecause Eex _n ne rves n i ~ . :-le !1as r.oc had '::o 7. nswer q u e sc1.c ::s 

a bout s ex f rom Buddy , but Jennie Ma e is in crans icion f rom :ir l 

:o wo ma~ . 5 he nas many q uestio ns , out Perri s p r efer s to l~ c ~er 

L l.~O o u t : r om someone e l se o r remain comple te ly Lg norant ~oout ~ex 

11.ke her ~rather . 

Fathers make it e asie r f o r d aughte rs t o teel c omfortable 

a round n en. 

fa ther will need to have a g ood relat ionshi p wi th h is 

daughter d uring p ube rty n nd odo l escence co be aole ~o 

re linquish her to her mal e c oncemporar1e s--R ps yc no­

log ical role , i ncidenta l l~, wnich f a t hers have no t 

handl ed too we ll Ln t he past (Nola nd 280). 

Ferri s has more d ifficul ty with the idea of r e leasing his d augnter 

to another man than most f athers would. He has come to depend o n 

J ennie Mae fo r t he s mooth operation of his household . 

c ooks, c leans, a nd keeps a c lose e ye o n her brother . 

J ennie Mae 

J ennie Mae' s 

presence a llows Ferris t he f reedom to work in the g arage without 

constant worry n nd int erruption f rom Buddy. If Ferri s ' s J aughte r 

l e aves h is home, Ferris's life style would be g reatly a ltered . 

Ferris i s comfortable with the routine of his life and wants no 

d isruptions . 

Ferris 's relationsni p with Buddy LS of the most 1mpor 3nce 

i n The Diviners . While t he e xact nature of Buddy' s d isaoi liLy LS 

nev e r revea led in t he scriot , 1t o bviouslv s tems ~rom ~he ~ear-

1lrowning l ncide nt thac occurc d when Budd y was l ou r yea r s o ld . 

The o xygen deprivati o n -~a c 1amage d Buddy ' s b rai n a nd the ;rown1.~q 

o f h is mot her ru ine d a n y c hance chat Ferris a nd Buddy could ~ave 

Cor a normal f a the r a nd s on relationshi p . 



It _s =as1e r ~o rec oanize p s ycnolog i c31 ~r o ol e ms _n ,cults 

c~a n in ~h i ld r e n bec a us e ~dults have more rescrictio ns rl a ced o n 

Some r e s e arche rs have gon e s o t ar 3 5 t o s a y , 

Within t he f r a mework o f most c ivi l ized socie ties , 

_hi l dre n are much more e asil y f orgiven t heir trespasses 

a n d peculiarities than are a d ults . The u nacceptable 

nenavior o f disturbe d c hildren 1s o fte n , o l e rate d b e ­

cause c hildren a re e xpecte d to g row o ut o f t hese u n ­

accept abl e patter ns (Ber kowitz a nd Rothman L- 2 ) . 

This c neory e xplains why Ferris has t olerate d Bud ' s a bnormal 

benav1or : or s uch a n e x tended p e r iod o f t ime . Perri s s ay s :.hat. 

c aring f or c hildr e n is comparable to g r owing weeds . " You c an pull 

~m o r t rim e m or hedge e m o n back some , but you ' re best off to 

jus t leav e em go . You ever seen a weed t hat ain 't hea l ty? " ( Le ona rd 22 ) 

ferris has o ov1ously tur ned these g a r dening tips into a philos ophy 

that allows his son a n d him to coexist peacefully . 

Obser vation is t h e first s eep in aiding disturbed c hildr en 

( Berkowitz and Rothman 3 ). Ferris has del e gated t he responsibility 

o f watchi ng Buddy to Jenn ie Mae , thus keeping ferr is a t a d i s ad­

vantage as fa r as ther apy for his son is c o ncerned . 

Teachers have a n o b jectivity t h a t no par ent can e ver hope 

fo r when s tudying c hildren . This d istance i s importunt f or the 

t reatment. o f d ysfunctional c hildren ( Be rkowitz a nd Rothman 2 ) . 

C . C . Showers i s q ui c k to nor.ice ser ious r r o bl e ms i n Buddy ' s beha­

-- 1o r . Showe rs' s lo rmer ro l e , s a p r e acher 1.s not : .:ir Erom t hat o f 

, coache r . Showe r s was respo n s ible [ or teaching c he yospe l ; his 

cextbooK was ~he Bible . His c areer a s a p reac h e r p r e pare d C . C . ' s 
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J ~1 e ctive s oservational s kills a nd made i t easy t o perceive 

~rool e ms with Buddy that Fe rr is was unabl e , o r u nwi lling , =o notice . 

Some i ~vestigators b e l ieve that s chizophre nia is he r editar¥ , 

determined before birth, a nd acti vated by a c ris i s of s ome s ort 

( Berkowi tz a nd Rothman 12) . The damaging e ff ect of o xygen depr i ­

va tion triggered the mental probl e ms Budd y had inherited Erom nis 

father . 

Ferris a nd Buddy both show signs of e xtensive u ses o f d efense 

mechanisms . I n Buddy ' s c ase, his defense mecha n ism is to Letrea t 

: rom rea lity a nd Lefuse t o develop a nd mature a s a normal person 

,JOu ld. " A defense mechanism is n p Lotecti ve dev ice wh1cn r ermi ts 

o ne to c onceal a n u nacceptable t ruth f rom o neself"(Berkowitz nnd 

Ro t hman 3 9) . A defense mechanism is usually u nconscious, a nd is 

a l e arned response to experiences o r situations. 

Ferris' s defense mechanism is denial. By refusing to face a 

s ituation, a person convinces himself that the p roblem is non­

,2xiste nt. " If t hey don ' t face a s ituation , they cannot believe 

i t will happen" (Berkowitz a nd Rothman 48) . ferri s has b linded lurn­

s elf to the consequences of his son' s i llness because that i l lness 

t hreatens the routine of his e xistence. Subconsciousl y , Ferris 

knows that what h e is doing is wrong ; however, he is helpless t o 

stop himself. He hires Showers ~ s ~ f i rst s t ep towards repair ing 

both his s on's damaged mind u nd Ferris's own mental problems. 

I t is normal fo r a chi ld to f e e l hate for h i s par e nts, t hu s 

Jdding Rnother layer to t he r e lationship between Ferri s ~ nd Buddy . 

The c hild ~ust s i multaneousl y d eny t he hate's ~xistence because 

he a lso loves his par e nts. These c ontradictory feel ings b ring 
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c ~ f~e iings o f i nte nse g ~il t ! Be rKow1tz ~ nd Rotnman _8) . 

: ase o f 3uddy a nd Ferris , c hese hat e - love- au 1 l t ~eelings , r e mutua l . 

3uody nates nis fa the r because Ferr is 1s c he protector o f t ne ~amil ~ , 

a nd ~et he a llowed Sar a h Lavman to d i e . Buddv a l so :~els g u i lt 

because Sarah d i e d i n saving h i s life , a nd he feels aui lt fo r 

secre tly hati ng h is Eather . Buddy loves his r ather oecause Fe rri s 

loves h i m a nd h as s hown the boy g r eat l ove , ~ ff e ction, ~ nd tender­

nes s . f erris fee ls hat e f or Buddy beca us e Sarah died s aving Buddy ' s 

life , yet , a t t h e s ame time, Ferri s ha t e s h imse l f f or ha roor1nq 

3ny ma l ice t owards his s o n, whom he loves d eepl y . 

Th e relat io nsh i p between Fe rri s n nd Buddv 1s ~he most ~ompli­

c a t e d a nd i nteresting relationship i n Ferris ' s ocial ••nviro nment. 

The relatio nship between Ferris a nd Jennie Mae is less c omp l i cated , 

yet it is still not effortless. Ferris wo rks hard o n his l inks 

t o h is children, l ending a certain a d mirability to t he mechanic. 

It would be much e asier to c ompletely ignore his c hild r en a nd 

c oncentrate o n his job, but Ferris makes t he a ttemp t t o ho ld 

h is f ractured f amil y t ogether. 

The fi nal a spect o f Ferri s ' s e nviro nme ntal t ntl uences is t he 

religious position of the c ommunity . Ear ly s ettlers o f I ndiana 

b e lieved t hat the rea l v irtues were g ood work s , industry , µe r se-

~e r a nce , a nd fa ith i n the f u ture ( Beckman RO) . Ferris ;i nd t-hp 

c itizens o f Zion s ubscr ibe t o t h e bel i ef that h a r d work i s wor t h y 

')f h igh regard . Laziness i'i nd s Lo t h i"l r e t he • . .;or s t =ruits ,i pe r son 

i ~ Zion c ou l d man i fest . lptimism a bout t he [ut ure , ~ ven ciurina 

the Gr e at Depr ess i o n, revea l s itself o n pag e [ ifcy - cwo wnen Ferr is 
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:.a-;s -::: =~s.1 l , " Listen , 3asil , :hi nas ' re bouna -:o ~ome , rc:.i:'.d , 

,10 rs e , .•. '..! :1? " 

~he ~xact rel igious ~i fi liat1.on of ~ion LS ,ever ; caced , ~ thGr 

I ndiana had Catholics , ~ha~ers, 

1nci Har:non1sts until a r ound 19 30 when the Shaker s , nd Harmonises 

mi g r a t ed . There was a lso 9 n 1.nf l ux nf Methodists , Ba ptises , 

Pr esbyte rians , Quakers, Lutherans, Mennoni tes, ~ rn ish , Jews , 1nd 

o ther ~ r otestant br a nche s ( Peckman 88 - 89) . 

: ion :-:as b een without .:1 .:h urch fo r te n ·:ea r s ,, c - he :)eo 1:1nina 

..Jc: -:he ::;lay . With peop l e who -:3 ke relia 1o n ,s ~e rious l ~ is :1.on' 

,)opula tio n does, t hat might -~eem bai:E linq ,,t :: irst , 1,ut .s 

a ctu,·:dl ·.1 quite f ac-cual . 

Concommitant with t he a rowth o E c ities a nd the development 

o f t he a u t omobile in the e ar ly Twentieth Century came J 

b road decline i n t he number o f rural ? totestant c h~rches . 

Bar e 1 y a bl e t o s uppoct ,::ven ., part- time pas tor Ln -: i mes 

0 f limited t ravel , t:hev wer e 1bandoned 0 ·1 1 1ec1 1:nna 

r-ural popu la tion 1. n n n .:i.ge of g r owing :nob1.Llt·/ ' Peckman 1 ()) . 

The lack o f o r ganized relig ious .:i. ctivities does not i ndicate 

ct l ack or :aith i n Zion' s c itize nry . I ndeed , che E3ct ~hat :e li-

11ion s til 1 !')e r vades t-he ir da1 l ·/ Lives 1nd i._ nfl uenccs 1 lmost , l l 

convers ations indicates hat t he Zionites have a str o noe r :ai t:h 

t:han most -:ommunities ':ha t '•: .:ive i ,~hurc h . 

fer !"~ s Lives t n .:;. n •1 nv i ro nme n t •.vher e God ' s ~Jrese nce L S :-elt: 

rt LS noc 1 re s c::.1.c-c1·:e j_:i r esence , ,1s the !:.''= li ­

J ious r r~c ~~ ce Ls u norganized a nd JP ~o che i ~dividual ; 1owe~er , 

t :.e c onsea:.iences or .:=; oe r s on ' s a ctio ns, whethe r ,ood o r ,,., 1 i , , r e 
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leveLopmenc J t ~ i s per so nal ity . A c lose e xaminacion o f ~he o i ven 

: 1r~umstances Rllows , n ,ccor c o y1ve mocivacio ns co c~e _naracte r' s 

1ct 1o ns . ~~e d ialogue a nd a ction oecomes :og1ca l , nd ~ne ~ctor 

; an ! nter J s tace wnere he ~nows what he 1s d oing ~ c ~ve ry ~omenc 

he 1s o nstage, what he hopes o accomplish , why ne 1s ~ctempting 

co uccomplish h i s p urpose, ~nd what Eaccors i n ~he c haracter ' s l ife 

~ave molded n 1m co che ro1 nt where he Liesire s c nac purpose . [ n s nor t , 

, n ~ xam1 na c~o n o f ~he world o t ~~e ? lay -~ nables 1n , c~o r -o c r~ns­

~or m ~ c nar accer 1n 1 plav 1nco ~ real ? erson _n =ne ~~a l ~or ld 

with real need s i nd es1res . 
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Chapt er Three 

The Visua lization o f a Characte r 

The t ransiormat:ion from a ctor to c ha r a c t e r is not c omple t e 

1rte r t he a ctor has f in i shed a na lyzing h is inne r world a nd e x­

t e rnal i nfl uences. To c ompl e te a characte r ' s portrait, t he ~cto r 

must a lso a dopt a phys ical a ppeara nce that is a na l ogous t o the 

c har acter being portrayed . Appropriate costu me s a nd make - u p a id 

~he a ctor i n c ompl e ting the stage il l usion. 

The audience muse s ee the characte r a s we 11 a s hea r 111.rn . 

Thi s h uman s oul must be v is iole i n ,1 1 1ts a spects , 

mental a nd phvsi ca l. Besides, Lt must be unique. 

It must be t he s oul ... We a re a ll human, we have 

the same number o f a rms and legs and our noses a re 

p laced r e spectively in t he same pos itions . Yet, as 

there are no two oak leaves al ike, there a re no two 

human beings a like ( Bol e slavsky 85) . 

Not o nl y must the act or c reate a n i mage that ~ill help t he a ud­

ience identify with the c haracter , he must do it i n a way that is 

c ompletely original . The best was is to try a nd take t he actor ' s 

own q ualities a nd t hose of t he c haracter ' s , c o mbine t hem, a nd use 

what is c r eated in t he u nion . 

In a personal i nterview o n February 3 , 1992 , Niki Juncker, 

Costume Designer f o r The Diviners, e xp lained whv s he t hink s 

costumes a re so important to acting . 



r 
I o on ' c c nink a costume ~s ~ne most ~~porcant 

t h e a ctor i s the most important thina, DUt I 

t~ink it can help c he udie nce . Some ac t ors react d if ­

fe rentl y to c ostumes . I me an, the sense cnat ic makes 

them feel more l ike the c ha r ac t e r. The .:1 ud1ence , 

i t he l p s t hem wi th v i sual i de nt ification. 

Ferris Layman had t wo c ostumes , h is fi rst a b l ue d e nim cov e rall , 

brown boots, a brown bandana, a nd a white s l eeveless u nde r s hirt. 

His second costume was a pair of d arK d r ess s l ack s a nd , l ight 

d r e ss s hire . 

ferris s p e nds most o f c he play i n h i s wor kcloches , t he c over­

a l ls , o nly chang ing i nto t h e casua l s t r e et c lothes o nce Ln Ac t [ . 

The s cene i n the s treet c lothes takes place o n t h e f r o nt porch o f 

t he Layman home . The time is late in t he e vening. Ferris has 

been h o me f or s everal hours a nd has had a c hance t o relax . 

J uncke r e xplains her u se o f t he t wo c ostumes : 

Niki 

The first major cos t ume, t h e c over a ll, s i mp l y , the c ho ices 

t here, I wanted something t hat wasn' t real a r ight, 

because t hat k ind of d enim was very common f o r mechanics 

in that t ime period. It was s uitable for him. The 

s econd costume was derived f rom t wo thing s , the t act 

that he had to c ome out in tha t night s cen e , the c over-

a ll wasn' t ver y practical f o r that scene . Plus , yo u 

had to have~ f9elinq ha t he idn' t ~l wa vs we ar 

::hat c overa l l . 

Coscumes a ffect a ctors Ln Jiffcr cnt ways . Some 1ct o rs don' t 

Eeel chey c a n c ompl e tel y oecome the c har acter u n t il t hey Jon the 

c haracter' s c l o the s . I do not ascribe co t his bel i ef . By t he 



► 
=ime I ~a~e reached a d r ess rehear s al , I feel c omforcabl e wi=~ 

t he c haraccer . [ u se costumes co bring t he e xterna l q ual iti~s o E 

:je c haract e r to a polished f inish . 

With fe rri s Layman , the denim cover al l gave me a bette r i dea 

oE fer r1 s ' s physical state Ln a g i ven work d a y . The costume was 

c omfortabl e , non- restrictive , a nd a little warm. The warmt h o f the 

mate r ial caused me to leave the f ront of the costume unfaste ned , 

all owing air ci rculation a nd s weat e vapor ati o n . 

The boots had more of a n e ffect o n my pe r fo rmance t han a n v 

o cher c os t ume p i e c e . Young a cto r s coday , myself i nc luded , ~e nd 

co wear s oft-soled a thl e tic s hoes in their d ail y l ives . Ferris' s 

boots s l o wed d o wn my wa l k ing pace a nd a lte r ed my postur e . The 

deacceleration of movement made me realize Ferri s was more re l a xed 

when o n t he job t han I had previously believed . Inst ead of hurrying 

t hrough a repair, Ferris keeps a s teady pace a ll d a y long . My 

posture r elaxed a s well, bringing more s ense of e a s e. A l ower 

s tate o f tension gave me a n incisive v i e wpoint o n how Fe rr is feels 

during the d ay , a nd gave me a base tor tens ion va rie t v . Wi th a 

lower tens ion base, Ferris ' s tension c hanges became more readi ly 

apparent a nd v isuall y recognizable . 

wi t h which to work . 

I had a wide r tens ion range 

The second c ostu me , i n the niqh t s cene, was d isheveled because 

Ferr i s had been a sleep prior t o e nte r ing . I kept t he c ost ume in a 

heap when not wear i nq it s o that Lt loo ke d proper l y wrinkle d . The 

haphazard c ost ume helped me to il l us t rate t hat this was ~ Fe rris 

~are ly s een by ~nyone . He was re laxed n nd willing co t a l k a bouc 

Sarah , his deceased wife . The d iscussion with Showe r s i n cni s s cene 

is the o n l y time Ferr is talks a t length a bout h is Life before 
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Sarah l i e d . The c ostume reflect e d Fe rris ' s ~houghts a nd feel ings 

, oouc h i s :osc joy ~nd ~ r esent pain . 

[ te lt :omfortab l e in the c ostumes before pe r f o r manc e s began . 

I ~ound 9oc~e cs i n the c overall s a nd f ille d ~ach pocke t with a 

d i f f e rent tool . I made~ minimum o f noise whe n walking a cross 

t he wooden s cage , a d ifficult t ask when wearing heavy boots . 

Niki J uncker was as ked if s he t hought Rod ney Whatley s uccessfu ll y 

r eated ~he 1l lusion o f t he middle - a ged Ferris La yman t hrough 

ostume a nd make- up . She r e p 1 i e d , ''Yes , r t hink so . " 

Ferr is :avman was ten years o lder than -ne a ctor portraying 

hi m. In o rder f o r the a udience t o beli e ve t hat he was the f ather o t 

t wo ceen-age c hildr en , Whatley would have to undergo a n a ging 

process . It is i mportant Eo r young actors to understand t he 

s cience o f age make-up . According to Mrs . Juncker, 

.. . they ne ed to learn t he different wa ys to c hange 

their f aces . Learning how to handl e age make - up is 

a g ood way of learning how to handl e make - u p in genera l . 

It is a lso i mportant in t hat i t i s a v isual aid i n wnat­

e ver a n a ctor is doing with a n older c haracter. I 

t hink t hat is important for a young actor 

Go ing into make-up, my goal s were t o make Ferris a ppear in 

h is lat e t hirti e s , g ive h im a n a ir o f ~xhaustion Llnd o f a n u nkempt 

appea r a nce . Ferr is is desc ribed i n t h e script o nl y as a g r e asy 

'llechunic . 'esse Oean , lir~ct o r , • . .;ante d co , o •u rthe r with :.he 

c oncept o f Ferri s ' s a ppe arance , Ll nd c e queste d t hat r g r ow a 

:.)eard . 
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:J ik i ·Jncker s a i d t na t t he bear d made Ferris look " ... tlirti-2 r 

1nd messier . My o wn personal fee ling i s ~nae , ~or c nat ~ime 

per iod , cne oeard really would h ave set h im aoart ~s s o me what o f 

, n oddbal l . " 

The teard a nd t he d i rt gave me a n a bundance o f mate r ial with 

wnic h co work . Like my s on , Buddy , r was unco ncerned about my 

appear a nc e a nd t he o pinions of o c hers . Whi le noc n s ocial rebel , 

I was aparc f rom normal s ociety 1 n Zion, I ndiana . I was more 

c o ncerned ~Leh my work a nd my [ a mil y t hat [ was i n ma king o chers 

l ike me a s 1 person. 

A car e f r ee a ttitude a bout o ther ' s o pinio ns gave Ferri s a 

: r e edorn of ~xpression wi th his own o pinions . It made Pe rr is 

f earl e ss l y ho nest a nd u nassuming . Ho n est y became a n i mportant 

par t o f Ferris ' s c haracte r, a nd I i ncorporate d that honesty into 

a ll o f the s cenes. In t he play , Ferr is c hooses to deceive Showers 

by not revealing a cur e Basil had g iven Ferr is Eor Buddy ' s 

i tching . The fac t that he is honest a bout e ver ything else s hows 

how u ncomfortab l e he is with Buddy ' s condition a nd how despe r ate 

he is to hide f rom i t. I t is ironic t ha t he is honest with 

e veryone else a nd l ies to himself a bout his s on ' s condition . 

I did not use a base o n my f ace because my facia l hair 

c ove r e d most o f my face . I used a ae lines incor poratina s hadows 

a nd h igh lights a round my eyes a nd f orehead . Using b rown , I 

rl a rke ne d ~v beard a nd b l e nded until he beard was o f unifo rm 

c o nsistency . Onc e c o nsistenc y was a ccompl ished , I used c lown 

wh ite to ~ge s pots o f t he beard ,nd t he hair a t my cemp lus . I 

opplied a ~ight ( resting of wnice c o my e yebrows . The last coucn 

of ma ke- uo c a me ~fter I powderea : using black g r ease paint , I 



-=::-:aKed "1 '✓ ::ace , :1eck, na:1ds , ·hest , rnd .:os t.ume .~o -r.at [ 

~acc~ed ::1e g r easy mechanic description or ~erris i ~ :he ~cript. . 

I ~opl ied r..~e bl ack ~ fcer ~owaering so :~at i t. ~ould :onci~ue 

co s mear cnr oughout the niqht ' 3 per fo rmance ra t he r ~ha n rema inina 

stabl e . 

The e ffe ct the make- 11p had o n me was nomin.:i l . I t '.vas r..~e 

:ina l i ngredie nt needed fo r c ~e Ferr is Lavman c har.:i ccrr . Phe 

age l ines p ut me i n c ontact. wich the -Loud o f ~.:i tiquc ~hat s u r ­

rounded Fer ris t hat he was c onscantl y f iqh tina to d i snel . rhe 

~ea rd , d ark with white sp lotches , comolctcly .:il t e rea r.. :1e 1opearance 

o f :ny Ea ce a nd s impl if i ed my oe l ie i t n mv -na racccr ' "' • :-:i sccncc . 

The v isual ~ Efect. was desig ned to make t he 1udie ncc oe lievc 

I was a good man who was s till boyish a nd c areless tn h is g r oom­

ing habits , a n d f un t o be a round . Despite his g uilt ~nd [a tigue, 

ferris was good company . 

The p hysica l app ear a nce o f a c haracte r, obtained t h r ough 

the u se of costume a n d make - u p , is p rofoundl y important to 1 n 

.:1 ctor ' s work. Is it more important t han :he inne r ~o rk in 1ctor 

does? Niki J uncker responded to this q uestio n . 

I think , a gain, t hat depends o n t he actor . To do t heir 

i nne r work , they have t o proJect it , s omewhat i n a 

v i sual way, b ecause T t hink mov0ment ts •·r-,r·/ i_moor t.:int 

to a c haracter ... t he whol e o f ~he nct o r, wna t he s ays , 

how he s ays it , ,1 nd how he l o ok s .111 ·on t r1ou t. e ro t- h 0 

c harac t e riz atio n . 
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~ha racter :3 =~e o nl y wav Ferri s Layman could live , ~rea c~e . l na 

~alk a crcss :indenwood ' s ~ainstaoe . This ~cto r 3 trove , ,s ai t 

~t hers must s t r ive , to do ~verything he c ou ld co Co rqe the 1uthor ' 3 

i ream ~n to 3 l i v ing , huma n s oul , d ifferent f rom ~ n y o ther . 



Chapt e r Four 

A Rehearsal / Performance J ournal 

.3epc. . .:, 

Tonight was our f irst read-through . J esse , o ur d ire ctor , 

t alked a bouL h is ideas for t he s how, we v iewed the model o f t he 

s e t, a nd we d iscussed accents . I a m g l ad he does not want to 

atte mpt a c ountry accent. I could not stand to l isten to poorl y 

done accents f or two a cts. Most people t hi nk there is only one 

way to t alk if a person i s f rom t he c ountry , a nd i t i s i nvariabl y 

~ c r ucif ixio n of a Southern d ialect. Our p lay i s set i n [ndiana. 

I l ike t he script . I t is we ll - c onstructed . As fo r my role, 

rerris is a deep f ellow, with a long history a nd a tragic past. 

He is a single parent , a hard worker , and a man who believes only 

in what he c an touch. Ferris is sensitive to those a round him. 

Ferris is a good man who believes in doing things correctly. 

He is not necessarily a good father, as he has a llowed his love 

for his son t o blind him to s ome o f his s on' s needs. This will 

be a d ifficult role . 

Sept. 4 

First r e hearsal o n o ur f eet, and I got to know the r est of 

the c ast a l ittle better. It i s a good mix of t ransfer s tudents, 

f irst year s tudents, Lindenwood ve tera ns, a nd g raduate students. 

J esse Bean is o ne g raduate s tudent, a nd I a m the o ther . 

The rehearsa l was ~wkward, b ut what f irst b locking r e hearsa l 

i s not? Jesse seemed r elaxed, nnd his opening s peech was a good 

one . We got t he b locking f or Act I, a rehearsal s chedul e , a nd 
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~ good idea o f what J e ss e e xpects f r o m u s . He Jave u s p hysica l 

acting a r eas o n t he s tage f o r e ach s cene , bu t the de t aile d 

business bet wee n c haracters is u p to che a ctors . 

There wer e no ma jor p r oblems to night , e xcept t hat Jesse told 

J S to g o with a ny fee lings we might h ave. He mean t tha t we s hou ld 

feel f ree to move however we l iked . [ d id not f eel a nything , n s 

I d id not k now t h e play well e nough to d o a nythi n g but s tare a t 

my b locking a nd my lines i n t he s cript. 

Sept . 5 

We blocked Act I I tonig h t . Last night, oecause Act [ i s l o nqe r 

t han Act [ I, we went home after t he i nitial blocking was done . 

Tonight we had to r u n Act II a gain . I a m not i n the second a ct 

a s much as I am in the f irst, b ut there is a difficult confrontatio n 

with Showers in Act II. 

The cast is g rowing a ccustomed to o ne a nother a nd is beginning 

to have more fu n. I have y et to f ind my niche . I am the o ldest 

person in the s how, d irector inc l u d e d, a nd have a lso bee n a t 

Li ndenwood the l ongest, e xcept fo r James Fr eund . I d o no t want 

t o be a symbol of a uthority . I want to be included i n the g roup, 

but I have a feelin g t hat t his will not h appen . 

Tonight' s rehearsal ran much more s mooth l y Eo r men s I a m now 

getting u sed to t he taped o utline o f t he s et. This is going 

t o b e a n e xercis e in e nviro nmenta l response , a s g rac tical l y nothinq 

f r o m t he s et s uggests t he real backgrou nd . Not o nl y must we a ct 

o ur char acters , we mu s t 3 l so c onj u r e o ur world f o r the ~ udi e nce 

a s well. I ntense f ocus will be require d during rehear sals . 



We =an ~he whole snow ~onight . 

~~e run ~ouLd b e . I made Eew mistakes wi c h mv clocking , ~ut 

~jey were easily c orrected . 

I began memorizing todav . The c u mulati ve e ff ect was c hat [ 

was a ble t o look a t t he faces of t he o cher a ctors . 

My c haracter l oses h is temper a Eew cimes Ln t his s now . He 

d oes spoil Bud somewhat, b ut he d oes d r a w che l ine o n Bud ' s b e -

:iavior ~hen Ferris f eels the bov is g oing t oo fa r. Bud :ias t o 

~e af raid o f h im a nd a t t he s a me c i me Love h im. Jenni e :-!ae has 

~ecome 9ud ' s mothe r, ~asic31L; , s o I have ~o ~h ink ~oouc ~:iac. 

Would he l ove his d aughter a s h is daughte r, a nd il t ~he s ame time 

have her remi nd h im o f h is l ate wife? Does h e e ver t hink a bout 

t aking J e nnie Mae in his a rms now that she is only o ne year y ounger 

than Sarah was when Ferris wed her? 

t emptation? 

Does he f eel the sting of 

Asking q uestions a dds d epth t o a c haracter. Why d oes r-erris 

not d rink? Even t houoh Indiana is o overned by d r y i .:iws, l iquor 

i s ava ilable. Feris c hoses not t o d rink. Cs i t because o f his 

cemper o r because o f what he might d o i f his i nhibit ions were 

removed? How do I feel a bout Showers, a n o lder man a ttracted to 

~y young d aughte r? ferris makes the good c hoices i n h is behav i o r, 

but a c har acter must b e more t han a g ood man . People h ave 

~he c h oice o f good o r ~ vil ~ nd reas o ns fo r c ~oosino e ither o ne. 

Sept . 

Ton ignt ~as o u r f irst ~ ight o ff b ook fo r Ac t I . [ J id ·..Je 11 

The s cene =hat =roubl ed me was wnere Buddv 



,1r.1:e mor. -:o ,:a l m :1 1m. 

- r ouol e o :-: - ·:' Lonq s oeecn a bout :ove , ·_if e , , na .:3 a r.:i n . 

_ :nacE .=:: ome ,Jef inite t= rooress i n -::1e -i r e a Jr -:o nino iown 71 ·1 

,cce nt. . : ~m c ryLn~ -:o move 1way ~ram -:~e s t.e r e ocypi c~l ri raw i . 

.: dec1.ded -: ::at i E I µ l ay ~ach l ine with ':he r;11aracte r' s o b jecti·:e s 

~:1 mind , : :-:e line wil l s ound .o rrect . I belie ve cha t J ct.ors wno 

,, sk , "Does -:. nis s ound riqht? " 1r e f ocusing o n :.:1e wr ong [)3rt. o t 

-he ouzz i=: . [ E p layed correct , 1. t ·,; i 11 s ound .;o rre ct . 

~v =ca i ~onia ht ~as :ornmun1c.:ic1o n . Anocher J Oa l was c o e njoy 

,nvse 1 f c;. L -= ·.,er·; ~enearsa 1. ~ct.ors wno , re mi se raol e u tfsc.:iae oe -

·.:ius e or -:.:-:eir , ct ions o ns1:aae s nou l d - :-u nk , c ·· u rs u ina ; nocher 

:.:i r ee r. \~ ~ct.or mu s t. e n j o y h i mself bec.:iuse , udi e nces w1ll noc1 c c 

h i s l ack ,- - e nthusiasm . Cf r: he .:ictor •~njovs lnmsel E, t he .:i udienc c 

,.,i ll e n j oy h is performa nce . 

Re hears al was over earl ier -:han I thouaht i t would be . 

.Jesse ~a ve a prev iew 0 t rehearsals c o c ome . He gave me a f e w 

~haracte r ~otes t o th ink , bout, particular lv 1n t he 1r ea <l f ~hv 

[ have s uc:1 , ,:oi a c i le temoer . 1ne cea son Lo r ~he :emoe r ~ould 

~e cha c Euddv ' s p robl e ms 1osor o 111 o c my pc1cie nce . 

Sepe. lO 

Ton1~:1t we worked t hrouqh Ac t I I, with manv s toos t o work 

o n r, r ob lerr:s . A s top ; go r~hearsal Ls o ne o f t he most ~ r ueling 

1spect:s ~ ~ , nv rehearsa l r r ocess . Afte r wor kino : he ~ct ~e ~a n 

L t ) OC e .3ee Lt we had c e c11ned · . .;hac • . .;e i, u.d L~arn e d . J esse was 

more 1..:onc:;; !'.":1e d ~.;1c :1 5c cenes [ •,;as not: Ln , nd I ·.✓as !:'? l e ased c::ar l·: . 

~e r!:":. ~ does :1ot ,ppear :.o l)e a c o nfro ntat1.ona l ~-e r son . !le 

~eecs mos:. ;1cuat 1ons nead-o n, ,nd ~e has , ~ierv ~emper: joweve r, 



Bud ' ~ 9 s ycnoc1c aversion ro wat er is s o metning Lr o m wn1ch F~rris 

s hi e s a wa v . ~n fo rtunate l y Eo r Ferri s , Basil a nd Showers Carce 

~im co confront the probl e m. 

Bud' s s creaming is reminscent o f the day ~e , Lmost o r owned . 

Bua' s c rie s make f e rris rel i ve t he dav i1is wi fe i ed . [ n the 

t hirteen years s i nce Sar a h' s death, Ferr is ha s not recov~ r ea f rom 

t he l oss. 

Sept . 11 

Tonight we had a work rehearsal f o r Act I . I made , d iscov e r ~ 

1nd worked towards a new goa l . The cl iscover',! was why Per r is :1irc d 

Showers when the man had no e xperie nce i n Gu t o repair . Perri s 

has had to work a ll of h is l i fe , f irst t o s upport h i s yo ung wi fe , 

then his wife a nd new fami ly . His workload i ncreased, a s d id his 

resp0nsibilities, when Sarah d ied. Ferris s ays, "Little hard work'll 

t ake care o f most t hings, I g uess " ( Leonard 84). Ferr is replaced 

Sarah with hard work , leaving a va cuum i n t he c a r e of h is s o n. 

Showers a nd Buddy deve loped a n i mmediate f ri e ndshio . rerr is d ecided 

to hire Showers s o h e cou ld he lp i n the g a r age Qnd watch Buddy . 

My goal f o r t onight, s et b y t he d irector , was to to ne d own 

my a ttitude t owards Bud . 

t hink o f Fer ris a s mean. 

I t i s i mporta nt that t he a udience not 

I need t o deve l op~ clea r s et o f s ionals 

t hat l e t Bud know when I a m ser ious . Jesse said , "\-Jhen the ma s ter 

r oll s up t he newspaper , t he cioq k nows he d id s o methinq \•1ronq ." 

Some o f my lines need to be jnder p l ayed without 1ny l ~sse nina o f 

t he i ntri~sic Lo r e e behind chem. 



;esse c ~l v wanted : o work :ert31. n scenes ~=o m ~c t : I . 

,;as o nl~ :~ :he o ne c o nrroncacion s cene ~1.c~ Showers . 

~iaht ~ich Showers ? r ecioi tQ t e s Buddy ' s deach . '. lot 1nl·; :nusc 

I lose , b ut I must lose, cert31.n wav . 

"a y I a m ~ o 1. n g to lose ·:·e t . 

Jesse s uggested t ha c Fe rr is 3a ys .nol:'e .-n ch ,- xore ss i o ns 

i nd qest~ r es than ~e d oes ~1th n is mouth. ;esse wanes ~e :o 

~nderplay : he f iqht ~ Lth Showers , =he wav I Jnde r ol:i~ ~y , naer 

,; i cn Guddv : n ~cc · re r r :.s :1.:,, s 1 ho c -:.'2moer, .)ut. :,e ::-~ r e l ·: 

:-~11.ses n is ·:oice . 

I h ad a c ha r acter o n re r e nce with Jesse, i nd ·.ve u r e o n -:he 

s ame t rack c oncern i na re rr1. s . He likes whac I ~m doi nq, but he 

~aucioned me a bouc Lack o E pro j ec tion during my s peech ~bout 

Sarah i n t he night ~cene . He wan ts t hat s cene :o be ~s r eal ~s 

possible withou t 3acri Eic1na ~o iume . 

[ have g i ve n thouant - o ::he n uest1o n 0 c ·.,m v r<? rr1s c hooses 

100d over •~v1 l. :-e ?:'r1 s · . .;as l o st 1. n r: rie f 11: t2r :he :each q f 

lus wife, ·,1ho was .:i rl evo c e d c hurch- ,;oer . 

·.v1 t h he r f or f ive ·:ea r s when God t ook he r. 

Perri s had o nl·,- been 

Ferris fo cused h i s 

1naer 1 t: God, 1nd t n 1 burs ~ o f r;Jqe ::ue l e d :) v ,lcoho l, :·urned 

i own Zion's o nl v ; hu r ch. \ £raid of losinq :ii s ~empe r i nd h urt-

1na liis ,-:- :ii ldr en , :1e 1oscai ned f r o m .1lcono l . 

- o rep lace Sar-i h ' :- · :1r ina :or 13 udd y , :Jue .)V :i.l l o wi:10 r:he .. r e a c;; e: ?:' 



~aci :.c ~~cdv ' s d eath . 

-- cc:::. t::-- - '' Don' :: .,,...;:el. -=: c.c ns 1. n 

:ou r :l.oset. " I to l d h i m :. :-:at I •.vas o nly ,~xercisir.a mv !.. :naaina c. i o n . 

We ~ad a Eu l l r un-chroua h . ':-Je .i re r-equired to =~e 1) rE-book 

~onda y , ~ut J esse had u s r~n che ~nt ire p l.:i. y s o we ~ould ~et .:1 

:: ee 1 : o r :. -:. . "We '·: '= t:orn -: :11.s r:h 1.na , part," h e :.old J S , " :;o w · . .,;e 

.vant :.o :: :1c. i t back t oaether , nd 3ee ·,;hat. .; ne looks '. ike ." t1 e -:old 

f o r :.:1 is e ar ly a s taae ~e ~r e 1. n a ood 3 nape . I nao ~ l ine 

9 robl e m 1 n Goldie ' s c afeteria , b ut. when I q ot o rfsc..:1ge I rea lized 

chat Lt. was because S howers ~ad j umped o ne o f rnv l ines. Goldie 

g ave me my c ue , ~hewers g ave Goldie o ne of her c ues , s he responded 

back, Showers mumbl e d s omething , [ p icked u p the s cene , s best 

I c oul d , .J. nd we moved o n. :)iane ( Go l die l :; toppe d :: he :, cene .:ind 

~ns1.st.ed · .. ,e a o bacK , ,.,1n1.cn ~ >01 e cted co . .re s s e :1 .:i. a :, a 1 d ,1. t. r: he 

~tart , " ... :<eep q oing ::on1.q nt . 

s t op u n less your head f a l ls o f f . 

Ge t 1 reel o f ::he :. l o w. Do n' t 

I f i t d oes, we' ll s top .:i. nd yo u 

c a n rnck ~c. u p, b ut: t ry t o ~eep going . " 

back, : or ~hich I was t hankf~l. 

Jesse s a1.d not t o g o 

I was better a t underplayinq t emper , ~ special l y with Bud, ~ nd 

;nv p r o1ec-:1.on was much be1:.i::.e ~ o n my Sa r a h s neech . Br v an Reeder 

'ie -o Lcl me I •.,;a s 

101. no • : :.::e ·ob . 



Whe n 3jowers a nd I first ~et ~nd t3lketi a oout 2a r s , ~e s se 

~anted us ~o capture the spiri t: of men 1n ~ oa r te l ling s ~o ries . 

I ~as bec~~r ~t that: conight , out it ~e e d s more work . 

We - ~ St c oncent:rat:ion in Act I I tonight , causing s ome pe ople 

to miss ~n~=ances . 

I s hare w1~j Basil . 

I d ecided that: my f avor ite s cenes a r e :he c ne s 

Basil is my opposite i n c he p l a y , : a vor1na 

d irt: and ~icvcles to machinery a nd o i l . 

ocher a nd ~eoend o n o ne a nother. 

We genuinel y like e acn 

Sept: . L6 

Our ~~rst nig ht o ffbook fo r ~c t: I I , a nd 1 soent: ~osc J i 

Ln t he g r eenroom whi l e Jesse worked o n s cenes t hat: h e thought 

wer e p roblematic . None o f my s cenes were i ncluded, s o [ used 

t he time to s tudy my lines. 

I have begun paraphrasing e xcessively , a p robl e m p ropagaced 

by t he i nformality of the d ialogue. The f i rs t s cene went badl y , 

,s Showers c ou l d not k eep u p wich □ uddy ~ nd me . J oey c al l ed :or 

1 Line wnen cnere was s i lence, but L= ~as usuall y s ome o n e 0 lse' s 

l ine. 

The s econd scene was better . I removed t he f ront t i r e f rom 

t he bicycle a nd replaced it d uring the s cene f or t he Ei rsc time . 

The c onfront:ation between Ferris a nd S howers was better t o night . 

I only :raze Eor a second , ~ nd I c overed the lapse with : acial 

e xpressions 1ndicatinq t he c hara c ter' s t houohts. [twas : he 

~cto r , no~ ~ ~e c harac t e r, :hinkino mad ly , ~o I must :oc us o n 

s ol v ing ~! : i ne p robl Gms. I underp l ayed my , nger 3 nd r~sisted 

t he u r g e :~ s hout ~ nd e xpl ode . J e ss e seemed pleased . 

The s :=e mpte d Buddy b athing , wi th ou t s crip ts i n hand, 3 ho we d 



:!. morovement . : ~iscovered =hat Suady ' s 3 c r eams J iscuro ferris ~o 

~e c ause :hey ~re ~he s ounds he made -:he d ay ~e ~l most 1r owned 2 na 

.Sarah · ieci . I :.ave co d r own .tn chat past: :rauma , become ii i sc rac t:sa , 

, nd al l ow Buddv :o e scape . 

I have c nose n a t which point :he p asc ~ar:ches c atast:ropnically 

~p with me, now I must d ecide e xact ly whic h ~motio ns I wi ll e xperience 

a nd c hoose al l of the il lustrating a ctions , , nd evel op t loq1ca l , 

oelievable ~rogression int o t hat e motio nal s tate , nd b ack o ut of 

There must :) e s ome l i mit t.o t.he pain bec.:ius e :. t: ·.vas dee 1ded -': !ia t 

[ have to remove r.:. he :.ub o c wate r ,, t .:he •~ nd u c -he s cene . "1v 

:Jain c an' t ::: e s o is tract ino -:ha t :3 t o op 1. no : o n 1 cK , 1 p r: ne -:~o 

would seem :llogical . 

Sept . 1 8 

I was s ick last night a nd missed rehearsal . 

s elected scenes from Act I a nd t hen ran the uct. 

Tonight we worked 

J esse t hougnt 

Lt was a good re hearsal , but that t he ~how s till has ~os 1nd 

:iowns . He wan ts us co c o ncentr ate o n d eve 1001 no ; 1· l o w 1 no 

~uality to t:he a ction. 

J esse s eemed oleased with o ur p rooress . I '.'eel l ef t out 

o ccasionall y because J esse 1s c oncen t rating o n ::~e Less ~xperienced 

oerformers. 1\11 o f us need to r:o nce ntrat:e nn '.: l owina rlo wn ,1ur 

s peeches a nd o n c larifyinq o ur a rticu l a t ion. 

I d id a a ood 10b n i ~eeping my perso nal l !fe r uc o f ~ehearsal 

::on1.g ht . I •,1as .:1 nor•: · . .;nen I Jot to +-he :~eatre: , .:o l d , ,i nd hunar·:. 

I was a ble :~ c o ncencrace pas t =hese d iscractions. 

measure o f ~ride . 



~e =an cnr ou~n oot h 3cts . ~y warm- u p befo r e hand was ~ore 

~~cense ::~an ~sual because ::~e c heatr e ' s temper atur e was ~x-

: r e mel y c old . Jesse was l n a g r a n d mood a n d was e nte rtainina to 

0bser v e , ~aking a nice c ounterpoint co mv o wn mood wnich nas been 

~athe r dark c hi s week . 

All cc the c ast s till needs to s tudy l ines ~ nd work business . 

The t hree scenes where Buddy becomes h i gh l y a gitated o n stage a re 

t roublina me . I feel l ost, c reading wa t e r unti l I near ~ c ue . 

Showers ~s part or ::ne p rooi em oecause h e d oes not ~now hi s l ines 

.ve l l . The l ack or :ontro l '- n ::hese thr ee s cenes ~ill s rne ,.;1c.h ,: 

s e n se ~f i mpending d anger. 

My work has i mproved . I a m s moothing o ut ::he Lnconsisten-

c 1es of my per fo r mance , e liminating t he peaks a nd t roughs of 

quali ty that J esse had warned me a bout . 

The f ight with Showers tonight : elt stilted . He fa ded o n 

h is l ines , a s al l a cto r s wi ll d o , s o I c ontinued with my Lines 

, nd d r a aged JS chrough the s c e ne. 

nears a l s f u n. 

~istakes a r e wna t make re -

Buddy hit me i n t he mouth a nd nose d ur i ng t he bathing s cene . 

Wh i 1 e chere was no rea 1 d a mage, i. t was a painful s urpr 1.se. [ 

c over ed the s hock a nd pain by buryin g my f ace i n J e nni e ~ae's 

s houlder . Actuall y , s ince I am e xtremel y upset a t t hat point , 

: r vina o n her s houlder might be 1 ood i dea . r must J Sk j esse . 

Sepe . _:3 

We wor ked Ac t I s cenes a nd t hen began a r un 1c 8 : 00 . I 

~er t armed · . .;e 11 . I fe lt ~omfortab le J nd began tc ~xperiment mo r e . 



r 
-~ ·.,as -:::-:e ::-ost: ::: xnilir3t:l.ng J I"/ I~ERS ::- '2 n e arsa i ·et . 

Jesse ~sked ~e to make ~ no i s e o n mv : irst: e ntr3nce co ~e t 

3uddy ~now _ was chere. I s tepped o ut, ~ leared my t~r oat , ~nd 

s pit . J esse l iked i t s o mu cn that h e was p rompted to cell me ne 

~o ved me . - wo rked more o n non-ve r bal s o unds t onight, 3ounds 

=ha t a ll ?eopl e make; b urps , g runts , wheezes, s ni ff lings, a nd s o 

o n. 

[ a ltered t he pace a t wh i ch I del i ver c ertain li nes tonight, 

9a rticular l y in t he n ight s cene , because I : eel t hat ?erris :s 

:ne most ~ul nerabl e 1 n t hat s cene. 

~he : ~pr ovisatio n ~xerc1se beior e rehearsal beoan ~ade : je 

nig ht feel natural a nd real . The Lmprovisat i on be gan with Dewe y 

a nd Melvin o nstage , a nd Llnyone in the c ast c o u ld e nte r =he e xer-

c ise a t a ny point. I t was Eun, Eunn y , l unatic , a nd fantastic . 

We t ried t o divine s o me l iquor, because of t he d r y l a ws, we a r gued 

about t he s alvation o f o ur s o uls , a nd extr~polat e d o n the re l ation ­

s h ips t hat a re h inted a t i n the s c ri p t. 

Seot . :2 4 

We h ad a work rehearsal Eor Act I I. 

u fte r e ver v few l i nes t o wor k p rool e ms . 

Jesse s t opped most s cenes 

We ran o u t o i t ime a nd 

were not a ble t o r un t h e a ct a f t e rwards, a nd I hope we c a n a l l 

retain what we lea rned . Act [ is i n much bette r s hape t han Act I I . 

Ton 1cht ' s i mprovtsation ~xercise wa s not ,s s uccessful , s 

L:.sc n ight ' s . The :epic became s e x e a r l ; o n . 

: nanae : ~e s uo, ~c t because I J id noc ~el 1eve o ur c na r acte rs ~ould 

: a l k o penl y ~monqst ~hemselves a bout 3 e x . [nst ead , a as1l , Buddy 

, nd I s ta r t ~d ~ s e oerac e 1morovisac ion ~wav f rom ~he Gt:hers . 



s asi l a nd : ~aught Bud h ow co s t art a :1ght 1nd ~ow to :efend 

~imself c ~ce c he ~i ght s tarted . ~v f avorite r a rt o f ~:-te i mprov isa­

~1on wa s ~eachinq Bud h ow to e xercise Eor incre ased musc~lar 

.:2. 9acic·;·. 

There ~as t rou ble tonig ht because S howers needs co s tudy 

:-t is l ines . J uring t he :iaht I bulled througn my l ines wnethe r 

he g ave me ~he correct r-esponse o r :-tot . In , way , i. t was hel p-

:ul oecause I d id i n Eact ~ecome a ngry wi t h Showers . 

o f t he scene I had c hil ls a ll over ~y ~adv . 

!3v rhe e nd 

There were s erious p r oblems with t he bathina s cene. J e sse 

~topped ~s oecause Lt looked d a nqer ously out o f :oncrol . We 

Jegan aga in a fter work inq o ut ~he str uggling s equence . [ heard 

my c ue to d rop Joey ~ nd [led to Jennie Mae, o nl y t his cime I 

d id not e mbr ace her. Jesse to ld me he p referred t hat I e mbrace 

her a s I had done last n ight because it says many th ing s a bout 

Ferris. 0 ne, that Ferris is e xtre mel y upse t ; t wo, t he pai n 

rerris Eeels a t reliving Sa r ah' s d eath d r ives him t o h i s l ast 

l i ving reminder o f her, J ennie ~ae . 

l was s urprised t o f i nd myself che mediator o f a d i spute 

between ~esse a nd S howers. Showers c la imed he couldn' t hear 

his c ue a fter Buddy e xits , sol s uggested that I give S howers 

a v isual ~~e , b reaki na t he ~ mbrace wi th J e nn ie Mae . Jesse ,,greed 

t o t hat, ~hich re l a xed me . 

i mpatient with S howe r s. 

J esse had been g rowing i ncreasingl y 

I was oare ly ~ble o ~et t he o i cyc l e -Lre oack o n ~he o ic~cl~ 

~on1ght . : 3sked t he 3ssistanc S tag e Ma nag e r =o remove 111 o f 



• 

-he wasners oecause che ~asner s 1 ~teri e re w1c~ =~e nuc s . ~he 

~a she rs ~ere scill o n, 30 I nad to eumol e wich ~hem , =hrow1nq 

Basil ' s r~ythm off . 

tonight. 

Sept. 2 5 

J esse s aid h e thought t h e s cene was of : 

We warmed up , skipped the i mprovisational e xercise because 

Pa u l Butts was here t o take p ictures fo r the Lo bbv d i splay , a nd 

s tarted a run-through o f Act I . 

I made - couple of ~ew discoveries a bouc my ~haracter. 

have decided that I p refer ~ct I c o Act :r oecause =he i cenes 

~re more e n Joyable, of fering me t he o pportuni ty to d i scov e r 

new e motions , very 11ight. Act I p rovides different playing 

levels , s uch as love, comradery , fear, sorrow , a nxiety , happiness, 

a nd anger. 

One of my discoveries c oncerned Ferris' 3 leeping habits . 

ris becomes cantankerous when s omecne d isturbs h is rest. The 

o nly cime I raise my voice ~c Buddy d urinq t he wnol e p l~y ts 

Fe r-

when h e wakes me up in the middle of the night . f e rr is ~ lso has 

a fi ner s ense of h umor than I had Eirst thougnt. He becomes more 

playful every night. 

I actually b lanked o ut o n my second f rom Last line i n t he 

bicy c l e scene . I said a gene ric, "Yep , " s tood t here f o r a b l inh. 

o f ~ cerni t"f, t hen remembered, ·• Looks co be a real nice d ay." 

J esse l e t u s go ni ter o ne run, 1nd we we r e u u t o f renearsal 

·:Jv 8 : 00 . : ~as s urprised a c beina f i ni shed s o early , o ut tn a ~1ce 

way . 



r 
:;ept . : 6 

J esse : old u s that if o ur Eirst run o f Act I I t onight was 

~f ualit~ perfo r mance Level , we could leave ear ly a gain . Thac 

was not !:he -a se. Problems arose , ~r o mpting Jesse to c nide ~s 

a oouc whac a n a bysmal abomination he h ad j us t witnessed . 

Concentrat ion was lacking . Showers a nd Budd y c a me o ut hal f 

a page before t heir c ue during the b icycle s cene tn chis act. 

I was also guilty of not c oncentrating. After the bathing scene 

i n Act II, when I r u n a nd h ug J ennie Mae, I s mashed my nose i nto 

her s houlder. There were line p roblems between Showers a nd I 

d uring t he Eight. I s aid a l ine out o f s equence a nd g ot Lose. 

Showers was u nsure oi how to respond , a s was I, s o we gla red a t 

e ach o ther a nd g runted o cca ss iona ll y .' fi nall y , I s aid t he last 

line of the argument s o we could move on . 

Jesse felt better about the second run. Problems still e xisted, 

maddenly enough in the s ame a reas. In the previous run, Showers 

a nd Buddy had come o ut t oo soon in the bicycle scene. This time , 

we g ave them their c ue a nd nothing happened . I a m g l ad Basi l ~ nd 

I had g ravitated t o each o ther d uring t he improvisation ~xerc1ses 

because we knew a nd trusted e ach o ther. We sat d own, c ontinued 

to work o n the ti re , he s uggested we roll t he t ire a gain, a nd we 

watched it roll. I bounced t he tire as if t o c heck t he a ir pres-

s ure . We began a discussion a bout which was best, c ars o r bicycles . 

After a lmost t wo minutes, S howers a nd Buddy f inal ly j o ined us. 

Guddy a nd Shower: s eemed perturbed by the Lncident, ~ut Bas i l 3 nd 

I s eemed :o Lind i t humorous . As l o ng a s the s ame ~hing d oes r.o t 

happen d uring 3 pe r forma nce , I wil l c o nLinue :o l augh at t~e i~c idenL . 



r 
Sept: . 2 7 

We ran =he e ntire s how. 

"Rehearse '_; our ba c kstage roui::ine . " J esse has said =hat repea t edl y . 

I must a dmit s ome resentment o n my part. I g e t the Lmpre ssio n 

t ha t my directo r conside rs a cti ng a mys t ical p roce ss o f ~ecoming 

a nother person, ~ t heory t hat I d o not a dhere t o . I c hoose co 

put mysel f Ln t he s ituation, ~ave the a uthor' s p rescribed r eactio n, 

a nd mot i vate the a ctions f rom a part of my personal i t y t hat would 

c ause me t o r eact i n t hat particu l ar manner. Ratner t ha n d evo t i ng 

mv e nerg i e s 1nto a t rans fo rmation o f persona lity , I c o nce ntra t:e 

~n making my a ctio ns l ogica i a nd belie vabl e . 

My backstage routine i s s imple: c ostumes, make- up, warm-up, 

c heck p rops , a nd wait fo r t he s how t o be g in. I d o not pace, o r 

put myself i n a trance i n order t o become my c haracter. 

is different. 

My style 

The actua l rehearsal was fantastic. It was e xhi l irating a nd 

t i g ht. Everything f ell i nto p lace and g ave me t he feeling that 

we nad fi nally a chieved s omething. J esse a ctua il y ~ppl a uded us 

be f ore beginning notes. Br yan Reeder was p resent t onig ht a nd he 

c irculated a mongst us, d oling o ut c ompliments . 

e n j oyed t he s how i mmensel y . 

J esse a nd Bryan 

Gold ie s laps me harder e very night i n t he d iner s cene . I 

decided t onight t hat Ferr i s truly e njoys f ighting with her e very 

morni ng . ~nfortunate l y , in t his s cene, s he mentio ns Sara h. 

I inc luded S howers more i n t he nig n t s c ene , s I t a l k a bout 

Sa r ah . [ hovered near h im a t the be ginning , d r ifted a wa y , a nd 

t he n s napped back a t the e nd of t he monologue . 



: ~3n ~oc describe wnat a pleasure ~his renearsai ~as . 

~Lad it ~aµpened . Th is will make g oing i nto technical renea rsa ls 

-;iucn eas ier . 

Sepe . .: 9 

Today was a j o ke . The c rew was not r eady a t ten 1n :he morn-

i ng f or our s chedul e d c ue-co-cue . Wewaited a half hour f o r them 

~o p repare . We to ld j okes t o pass t he time , but the big Joke came 

when we ~egan t he rehearsa l . The c rew was no t r eady :or u d r y 

:ech, o ne without actor s , much less c he wee cech, o ne w1tn a cto r s , 

t hat we were hav ing today. We wasted t wo hour s . [ s a ng s ongs 

with Basil backstage . I t passed che cime . 

Sept . 30 

This was o ur f i rst d ress rehearsal , complete with l ights and 

s ound . The f irst p roblem came when I discovered that e veryone 

had a costume e xcept me . All I had was a pair o f boots a nd a n 

undersnirt . The next p roblem was tha c s ound levels had no t been 

s et . The :inal problem was that t he l ights had not been gel led 

yet. 

The a cting was low o n e nergy. I mysel f was tired , but part 

o f my lethar gy may have b een psychological . I a m tired of rehea rsing. 

I want a n audience . An a c tor c an never be ready e nough , but 

my pat ience i s dying . 

I ~ave been c hinking about Ferris u nd ~ is relations hip wit h 

: ion . 3ot~ have become s tagnate . Ferris i s happy the way he 1s 

oecause :~e towns people respect Ferris e nough not to mencio n 

Sa rah ' s ~eath o r Buddy ' s behavio r. Ferris sees Showers a s a 



bl essina at: ::"rs,: , nm: realizing that: Sh01Ners ·.nll only s t:ir -:.he s tagnate 

waters of Ferris's life . 

Ferris fails , but he is not a weak man . P.e avoids the s creams of Buddy 

because his wife's death is the one thing that causes Ferris true pain . 

Ferris realizes that continued avoidance will cost his son's health , so he 

chooses to face his fears . Ferris c rumbles under pressure, a llowing Buddy co 

escape to the dangerous river and death . Ferris tri es is a ll one can say . 

Oct. 1 

The first day of October brinqs me a sense of accomplishment . The rehearsal 

process 1.s nearly complete . 

I had two costumes instead of none tonight. My coveralls rrake me feel 

like Elvis Presley, but complete costume and make- up help solidify the character 

for the actor. My walk and movements, basic physical characterization , 

have evolved to a satisfying point. My tone of voice and emotions behind 

my words are set. 

My personal energy was lCM, but the run went exceptionally well . Jesse 

gave no significant: notes . I am much happier with t:he at:tempted bathing of 

Bud in Act II . I added s orre nonverbal sounds and throw- away lines, .:md these 

help me build to the breaking point . 

Oct . 2 

I was so ready for the last rehearsal I thought that death would claim 

me . I have tired of rehearsing and crave an audience . ~heatre is i ncomplet e 

wit:hout spectacors . 

I have accions , aroci ons , logic.:11 transitions , and desire . I hope to 

Eind mv cechruques have provided me with a stage pict:ure tnat 1.s complete save 

(or calent: , which I a lso hope I have . 



I noticed tonight that Ferris is s imilar t o Buddy in that both react 

t o the thought of getting wet with powerful emotions . Ferris reacts to the 

screams of his son . Ferris wants to avoid getting his son wet so he won ' t 

scream, and Buddy wants to avoid getting wet so he won ' t die . Ferris has 

more self-control than Buddy , and is able to overcane his fears and take 

action against Buddy ' s mental illness. 

Oct. 3 

The audience seemed to like my cbaracter on this premiere perforrrance 

night . They l aughed often and I held their attention when I was the center 

of attention . I f elt I gave a good perforrrance. 

48 

The good thing about this cast i s that no one tries to s t eal f ocus when 

another character is having a moment . I am glad , otherwise a show of this 

s t y l e would have becane a disaster . There were no problems tonight as no 

one broke character or went up on their lines. We enjoyed our opening night. 

Jesse introduced us to a new backstage tradition. Be likes to have 

the company join hands and yell pr ofanity. He claims it relieves tension . 

While I Eelt this was untrue, the yelling added to the Eun of the evening . 

Oct . 4 

Tonight I discovered through imagination where Ferris got his mechanical 

training. Be was a mechanic for the anny during World War I . He met his 

wife whil e he was serving and brought her back to Zion with him. 

The audience was slightly larger and more responsive tonight . Everyone 

in the cast had family and friends in the house. I had three f riends come 

on opening night , and two att ended this performance. 
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I had one vocal stumble , but I covered it and made it look natural . 

I was going on and on about Hoover when I realized that I had skipped a line. 

I stopped, went back , picked i t up , and went on . I a lmost failed to wake 

my costume change as well. I could not locate my second costt..Ure because I 

thought I had left it downstairs i n the dressing roan. I had pr eset it 

backstage and had then forgotten I had done so. I was frantic for a f ew seconds 

until I realized what I had done. I suppose I was more than a little nervous 

because Bob Wilcox, a local theatre critic, would be here tonight . 

Oct. 5 

The house was crowded, a l ive, responsive, and excellent to perfonn for . 

Harry Weber, another local theatre critic , was planning on attending , but 

he failed to arri ve. A positive review would have meant more sales for next 

week , but at l east the suburban journals are carrying an article about us . 

I have noticed that Ferris is sleepy much of the play, but I have de­

cided to rule out alcohol a s the cause. I believe it is because he rises 

early every day, works hard in his garage, and takes care of errands at home. 

His social life is non-ex.istant as work consumes all of his time. I think 

that Ferris ' s disgruntled state when Buddy wakes him up, and Showers ' soreness 

after working with Ferris support this supposition. 

Oct. 9 

A brush-up rehearsal is usually a rapid run-through without costumes 

or sound, or lights, and that i s the rehearsal the cast expected to have tonight. 

Such was not the case. Jesse and some members of the cast wanted to videotape 

the rehearsal . Also, J esse called Paul Butts t o do a photo session of the 
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? lav , so we were expected to don complete !l'ake- up and costumes . I decioea 

to make =~e most of the s ituation, so I timed mys elf when I d id 

my make- ~p a nd g ot into my c ostume . It took me n ine minutes to 

~o f rom ~v regula r c lothes to the completed i maae of my c haracter . 

[ wear age make- up i n t his s how, but not to a g reat e xtent a s my 

beard c overs most of my face . 

The pnoto c all was painless because Paul Butts h as a p rofes­

sional ' s a ttitude a nd abi li t y . The r e hearsal , however, may nave 

d one more narm than good. Hardl y a n yon e treated the re hearsal 

s eriousl v . Part o f the reason behind the levity was t hat s ome 

ast members s aw o f ull ru n b rush-up rehearsal a s u n u nneeded 

a nnoyance . Consequentl y , the c ast b roke c haracter, missed c ues, 

a nd lost f ocus in general. 

Jimmy Freund rationalized the sum of t he rehearsal: ''This 

was o ur o nl y night to go c razy a nd have f un. 

Actors can be amazing c r eatures . 

Oct. 10 

I'm going fo r it." 

The audience was quiet a nd reserved a t f irst , but as the 

e vening progressed , they l oosened up . Afte r t he first couple 

of s cenes, t hey realized t hat laughter was acceptab l e . 

The s how's pace seemed slower t han usual. As I e xpecte d, t he 

rehearsal last night has a dversely affected t he c ast. Go ldie is 

a fraid to look a t me d uring the d iner s cene because she is a fraid 

we wi ll start laughina ~teach o ther a gain . I a m ~f raid as well . 

The o nly thi ng worse than b r e aki ng c haracter i n a scene is 

hav i ng to e at a doughnut that has a nts c rawling a ll o ver i t. 



r rom che ~~~e Gold i e g ave me ~he d ouqhnuc J O ; nt1 l _ ~as s up­

posed co ~1~e 1c , I was c l e aring a nts a way : ram the s ec t ion I 

·,;ante d to ~ar. . I s u cceeded , o ut a lmost ~ t ~je c ost o i ~ mi ssed 

r::ue . There wer e cwo s econds o f s ilence oefore I real ized 1= 
was my l i.ne . I hope I manaaed co c lear the a ncs a wav c o mp l e tely . 

Oct. 11 

The a udience t on i g h t was c he l a rqest a nd most r esponsive o ne 

we nave nad. J im Leonard , J r , che a uthor, was no t ? r esent to-

nignt. I spoke with h im e ar lier i n rhe week a nd i nvited h i m 

t o a tte nd, nu t ne d eclined b e cause he was o us v ~r y1na ~o a er. 

a nother o f his p lays i n to p roduction ~t a nother t heatre . He wished 

t he c ast nest wishes a nd a sked me a bout o ur p roducc ion . He a l so 

s ol icited my opinion a bout t he quality o f h is wor k , a nd I to ld 

him I had enJoyed my c ontact with h i s writing . I to ld him I 

had wanted his wri t t en o pinion a bout my i nte rpre tation o f Ferris , 

a nd he a pologized Eo r bei ng u nable c o c o mpl y with my wis hes. 

SpeaKing with che a uthor o f a pla y [ was perfo rming was a s trange 

•~xper ience . 

I had p r ob l ems with members o f the a udie nce t onight. During 

mv Sarah s peech in Act I , s ome g irls i n t he bal cony were g iggling . 

It was a n i nt r usion o n my c oncentration. 

f lash photograph d uring t he last s cene. 

i na, i t i s a lso a aa inst the l a w. 

1)ct . LJ 

Someone a l so t ook a 

This is not o nl y d istrac t-

Closir.g nigh t . This i s ~he r inal e ntry i n thi s reh e ars al 

a nd pe r: ormance iournal . r h ave cried to pay a cte ntion ~o mv 



~~ouanc2 ~ur1na -:~e ;cc~ai ~enearsal : rece ss ~nd ~er:o rmances . 

~ot 1 n a ny : n-uepch ~na lys1s , wn 1.ch was d o n e in ~ a r lie r ~ hapcers . 

~on1;nc ' 3 nouse o r oke o u r ; rev1ous ; ccendance reco rd ~or 

-:hi s !J l ay . Th e ~ud1 e nce was e xtremel y respons i~e . : aus1.na me -:o 

: eel a li~e o nscage . The ~ud i e n ce seemed co oe - nrapcu r ed 0 c c h e 

::.:ist . ~y c haracter was Lmmediacely well - recei ved . Ever·.1one 1.n 

c he c ase nad a r eal s e nse o f teamwork. 

For o ur warm- up con iant, Jen Jonassen o r ouqnt her ~ideo c amera . 

All =he c a st memoers t r ied ~o o ucdo o ne a nother ':o s ee wno c ould 

~e the =an1.est : o r the c a me r a . :twas a n e ff ecti ve warm-u p . 

~he doughnut wa s w1chout , ncs coniant . 

':he s how c ame d uring t he [ 1.ght wi t h S howers . 

~y onl~ ~ roo lem ~~ 

I s kipped o ne l i n e , 

out S howers cove red [or me a nd we wer e .:ible to f ini sh : he ( ignt 

ef f e ctively . 

During the a pplause a t the c urtain c all , I r eali zed thac t he 

run was rea lly over. This had been a v ery relaxed rehearsa l p r o ­

c ess Eo r me . Once I d ete r mined t he tdea o f the p l ay , 1t was e asy 

~o s ee how my c nar accer c o ntr ~~uc ed to t he wri te r ' s s uoerob1eccive . 

[ riddl e d my performance with s mall t ouches , whic h a dded s ubte xt 

co t he lines . Con sciousl y , many a udience members ma y have 

missed t he s maller d etail s , o ut s ubconscio usl y t hese de t a il s wil l 

make the a udience t hink . 

I b e liev e The Diviners wor ks o n many l evels . I believe my 

interpretacion o f Ferr i s La yman was s uccessful . I leave t h i s 

:, r oduct:1on ·,11.th 1. s acisr·_;1na 5e nse or ::;ccomplisnmen: . 



.:hapte r five 

Post ~-1ort:em : A_n End view 

Rodney What:l ey s ol icited o pinions f rom Lindenwood f aculty , 

s tudents, u nd the publ ic a bout his performance in The Diviners 

oy J im Leonard , J r. This c hapter consists of the o pinions t hat 

c a me i n an swe r to his s olicitation . 

The Di r ector 

This :s a discussion of Rodney Whatley' s performance o f Ferr is 

Lavman as writte n b y J esse Bea n. The d iscussion is written i n 

t wo s ectio ns; the f irst c oncerns t he rehearsal pe riod , u nd t he 

s econd c once rns t he actual per formances . 

To rehear se o ne must be i n sha pe a nd in tune. Rodney was 

p r ompt in his a rrival to the rehearsal space a nd he mad e a n ef for t 

co serve a s a leader in t he warm- up p r ocess a s well . During the 

r ehea r sal I f ound Rodney to be i nventive . Rodne y made consis tant 

a ttempts to b r ing new ideas a bout h is c har acte r co the s tage a nd 

experiment wi t h t hem. He wa s a n independant worker . I c ould give 

him a note a nd he would be o n his way . It was refreshing to work 

with a n actor that was so s elf-motivated . 

Rodney ' s performances were a lso c onsistant . Each night Rodney 

kept the p lay f r esh f or himself a nd t hat payed o ff . Even i n times 

o f t roubl e , he was ub l e to pu ll o ff~ s cene . I remember o ne niqht 

befo r e the s cene Ln Goldie ' s d ine r , t he p r eset props Dr o ke . The 

3cene began , t he ~ctr e ss i n c harg e of t he p rops , c offee c ups a nd 

food , had ~othing t o g i ve t o Rodney . He d id not wave r; i nstead , 

he kep t o n wit h the scene oy pa ntomiming che c r ops . 
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~ y ; 3 ~o ri c e s cene o f Rodney ' s wa s oet~ een Ferri s 1no 3as il . 

The s c e ne ~ons i sted of t wo middl e - a g e d men d i scuss1nq t. h e •1 irc~es 

o r ~uco mobi les , good-looking me n, u nd machinery . 

a s c ool a nd ~elaxed a s t he river i n Zion . 

Th e scene ·,;as 

WorKing with Rodney wa s a positive e xpe rie nce. It -.,,as re-

f reshing .:o "direct." :ind not "teach" s omeone how to " a ct." . 

a lready has c hat skill . 

r he Scene Des i q n e r - - Donnell Walsh 

Rodney 

Rodney Whatley ' s c anny po r trayal o f Fe rris Layman 1n Linden­

wood Co ll e ~e• s fall o pener , The Diviners , was a f ine e xercise 

i n character nuanc e and s ubtl e ty . Mr . Whatley s eemed to c a r efull y 

a void the stereotypical rur al manners which could have e asily 

t rivial i zed the reality of Ferr is whenever he appeared in the 

c ourse o f che production. 

Here was a man in all his physical a nd emotional a spects, 

roar ing one minute at some off-c olor humor and moved to tenderness 

a t t he mere thought of his dead wife . This Ferris had a kind o f 

e asy-going f amiliarity ; he s eemed t o be a composite of bits a nd 

piec es of several c ountry people I have encountered and s poken 

with. Here also was a man who was living life f ully every day 

and willing to share all o f his interact ions with it in t he unfold ing 

of e ach s cene in which he was a part . As his role developed , I c ame 

to a ppr e ciate a well-c rafte d personality whose i nvectives a nd 

reactio ns ~ere a lways~ d e ft o uch t o t he many moments of ~n e x­

cellent p r oduc t ion . Mr . Whatl e y a l s o a g e d a n a dditional 10 years 

a nd manageci .:o maintain t he poise o f t he middl e -aged Fe rris with 

s eaml ess ~i rtuosity . 



Bob Wi l cox -- Critic, Riverfront Times 

Middle- a qe is t he most d ifficult pe riod fo r r ounq act o rs 

co p lay. Old a ge brings maj o r d i ffe rences 1n the way people 

s tand , move a nd t a lk -- c hanges t hat a young performer c a n l atch 

o n to in o rder to build a convincing c haracte r ization. But t he 

c hanges in middle-a ge a re more subtle, more d i fficult to o bserve, 

more difficult t o e mbody . They a re more d i ff i cu lt to remember 

to continue to e mbody c onsistently throughout ~ perfor mance . 

In The Diviners, Ferris Layman is the f ather o f t wo teenage 

c hildren and is p robably somewhere in e arly middle - age -- a round 

Eorty . Rodney Whatley , playing Fe rris i n t he Li ndenwood College 

production of t he p lay, e stablished a basic physica l style in 

both body and voice that were appropriate f o r t his man. He was 

helped in communicating the age o f Ferris by a lso reflecting the 

influence of his occupation, t hat of a mechanic, a man who works 

with his hands. 

An actor must e xpend a tremendous a mount o f e nergy j ust 

s taying focused o n h is performance, a nd a t moments Whatl ey ' s 

youth broke t hrough the character he c reated . Perhaps, i n f act , 

he might have taken that c reation a l ittle f arther a wa y from 

himself i nitiall y ; he might t hen not have been a s likel y t o s lip 

a way from it. 

Whatley ' s Eocus held beautifully when he was l istening to 

a nother a ctor, a c rucial a ttribute o f a c o nv1ncino pe rformance . 

He g rew in ~is r ole t hrough t he e vening, s ettling into i t c omfortably . 

I a dmired both Whatley's contro l u nd his i ntensity when Fe rris 

c ut loose i n a nger with C.C .. Showers a nd then pulled back to make 



:)Cace . ~~is wa s , o ver all , a well - conce ivea a na ~ell - e xe c ~ted 

pe r tor mance , a nd ~ commendable PXte nsio n of the ra ng e of ~ork 

I have s e e n What ley do . 

Al l c omme n t s a ppear i n thi s c hapt er c omplet el y u nedite d . 
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.1\ppenciix A 

Niki Juncker I n t e r view 

Costume Desig n : The Di v ine rs 

The :allowing i nterv iew took p lace i n the a fte rnoon o f 

Feb . 3 , 1992 . " R" i s the symbol o f Rodney Whatley , a nd " N" is 

t he s ymbol Eor Niki Juncker . 

R: I n your o pinion , how i mportant is c ostume t o a n a ctor? 

N: Well, I d on' t t hink it i s the most i mportant t hing , but I 

think i t ~an he lp t he a udie nce . The a ctor is t he most i mportant 

t hing . Some a ctors react d i ffe r e nt ly to c ostumes. I mean, .i n the 

s ense that i t makes them fee l more like t he character. 

ience, it helps them with visual i dentification. 

The aud-

R: Good , because that is the next q uestion: is the costume 

more important for the actor or the a udie nc e? 

N: I t hink that i t depends o n the a ctor; o n how important the c os­

t ume i s to t hat a cto r, but fo r the a udience I t hink that it i s 

impor tant. Even i f they don' t realize t hey a re reacting to it , 

t hey a r e because audiences are e xtremel y v isually o riented . 

R: Probab l y because the g e neration o f te l evis ion watchers a re 

o ur a udience s. Would you be comfortab l e working with a n a ctor 

who ... if JOU were o perati ng a s both costumer a nd d irector , 

would a n a ctor who did not get i nto t he c haracter until he got 

the costume make JO U c om fortabl e o r uncomfo rta bl e? 

~= Well , a s a d ire ctor, a n a ctor has c o have more in h i m than 

what t he c ostume s ays a bout him . I ' d be k ind of u pset ~bout a n 

a ctor who c ouldn' t a ct without the c ostume. As a c ostume d e -
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s igner, I ~ould p r obab l y Eee l c he same wa y , a c t ua l l y . Of :cur se , 

[ d i d l ast ; ear, operated a s both , a nd I have s een a ccors who 

have done better when t hey put t he costume o n . [ c hink chat 

d uring the r ehearsal process , moving t o the po i nt wher e we ge t 

c ostumes, i f t he a ctor i s not s howing somet hing , then we a re i n 

t roubl e . 

R : How much relevance do you p lace on t he c ostume descriptions 

t hat a re placed in t he a ctua l script? 

N: You have to pay attenti o n if it i s i n t he dialogue . Becaus e 

you have to have s omething that makes that s tate ment o r you have 

to change che l i ne. I n genera l , d irectors d on ' t CQre co do chat . 

R: Sometimes a script wil l have a p rops lis t a nd a c os c umes l ist 

in the back . 

N: No , I don ' t pay a ny a ttention to that a t al l . I strictl y get 

my ideas f rom t he scr ipt . I don ' t want to c opy what s omeone else 

has done. And e very director has a differ ent point of v iew o n 

his characters as well. What t he d irector fee ls a bout h is 

c haracters i s more i mportant t han things a t t he back of the s cript. 

R: Now, Ferris had t wo costumes. Why did you c ostume him i n the 

manner that you did? 

N: Well, t he first major c ostume , t he coverall , s impl y , the 

choices t here , I wanted somet hing t hat wasn ' t real b right, 

because t hat kind of d enim was ver y c ommon Eo r mechanics in chat 

t i me period . I t was s uitable Eor him. The s e cond c ost ume was 

derived f rom t wo t hings , t he f a ct chat he had to c ome o ut i n ~hat 

night s cene, che c overal l wasn' t very practical f o r t hat s cene . 

Plus , you had t o have a l ittle f eeling t hat he d idn ' t wear t he 

c over alls a l l ~he time . That was h is daytime uniform , t hough 
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ne d i d n' t we ar ~t a ll t h e c i me . 

R: [ s che pnysical a ppe ara nce o f the c haracte r as i mporta nt as 

c he inner work t he actor does ? 

N: I think , again, chat d epends o n the a ctor . To d o their inner 

work , they ha ve to pro ject it, s omewhat in a v isual way , because 

I t hink movement i s very i mporta nt to a c haracter . Certainl y in 

how the words come out makes a d iffe r e nce in what the actor doe s , 

so I would s a y that che acting wi th the words is the most impor tant 

t hing ; the whole of t he a c tor , what he s ays , how he s ays it , a n d 

how he l ooks a l l c ontribute co t he characte rization . 

R: Is it possible fo r ~ n a ctor t o work with onl y o ne o f t he 

t wo e lements, with costume o r i nner work? 

N: I don' t think it is rea ll y possible Eor a n a ctor to work 

with o n ly a costume , because even if t hey make no o ther prepar at ion, 

getting i n to a costume makes t h em pull s ome t hi ng out of t he mse l ves. 

I don' t think you can separate , a nd we t r y to e ncourage people 

i nvolved in the downstage not to rely heavily o n costumes o r 

e lements o f s cenery , Jus t those t hat a re physicall y necessary 

because of the s cript. I t helps to teach a young actor t o rely 

p r imarily o n themselves to c r eate a role . Make-u p will help , 

but yo u c an ' t rely o n that to do you r wor k fo r you. 

R: The director as ked me to g r ow a beard f or t he c haracter, but 

t here was no beard in your r e nde rings . Do you agr ee with the 

di r e ctor' s c hoice oE Fe rris having a beard? 

N: [ t hink t he r e ason t hat t he director wan ted it , e s pecially 

Eor t he time perio d , made h im Loo k d irtier a nd messier . ~y o wn 

r er s o nal :eeling i s that , f o r t ha t t ime period , t he beard r eall y 

made him a part a s s omewhat o f ~ n oddball. I ' m not s ur e c hat is 
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~nae s hou:t have bee n s aid a bout nim. ~e nas a n cad re lation-

s hip with nis s on, b ut I don' s ee he himself as a rebel a gainst 

s ociety , ~xcept i n t hat o ne t hing chat he c an ' t s a y no to t he kid 

because he has h i s own f ee lings of g uilt a bout the whole s ituation . 

If I had been directing ~he s how , I would not have ass igned a 

beard to ~hat c haracter . I thi nk if t he d irector wants it , he 

s hould get it , because someone has to be i n c harge of ~his commit­

tee , right? 

R: Ferris was a bout ten years old er than myself . Did you f eel 

t hat t he make - up u sed c r eated the i llusio n that I was ten years 

o lde r ? 

N: I t hink 1t was fine, it was neither too much o r t oo little. 

I made no particular note of it , which 1s good . 

R: Do you believe using make- up to c reate the il lusion of age 

i n younger actors is v i tal in a n educational e nvironment s uch as 

Lindenwood College? 

N: Yes , they need to learn to handle the d if ferent ways to change 

t heir f aces . Learning to hangle age make - up is a good way of 

lea rning how to hand l e make- up in general. rt i s also i mportant 

i n that it i s a v isual aid in whatever a n actor is doing with an 

o lder c haracter. I think that it i s important for a young actor. 

R: Do you f eel t he actor , Rodney Whatley , by his use of c ostume 

and make- up , s ucce ssfully created the illusion o f Fe rris Layman ? 

N: Yes , I think s o . 

R: Is Lt ~rue that hats were popul~r during t he t ime period of 

t he p l ay? 

~= ies . Especially for f ormal s ituation s . 

~= Ther e ~er e n' t many Eo rmal s ituations i n The Di viners , ye t 
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Fer ris ~eve r wore a ha t . 

~= I believe t he s ituatio ns a nd the s cenes he was i n l e nt t hem­

s e i~es t o ~eing without t he use of a hat. The r e r ea l l y was no 

purpose i ~ J sing o ne. I g ave Basil o ne, it hel p s with a young 

a cto r a nd a ge. The o ther t hing i s it kind of g ives him a s t yle . 

I t was his s tyle, he was t he k ind o f o lder f armer who would wear 

a hat. I don't think a chara cter like Fe rris would wear o ne while 

he was working . He may u se o ne when he goes to church, o r i nto 

the big c i cy , but under normal c ircumstances in a nd a round his 

house o r ~usiness, he would not have worn a hat. 

R: Of course, there i s a lso t he f act that my chinning hair makes 

me l ook older. 

~: One thing that is also crue i s that f armers wear them because 

they are sun protectors in the field . Whatever hat they choose 

to wear usua ll y has some sort of brim , whether it is the bill 

in front like John Deere hats , o r a cowboy hat, or a Fedora like 

I gave Basil . 

R : Final question : Is there anything a bout the costume and make-

up i n t he product ion t hat you would now l ike to change? Were 

you overall happy wi th the results? 

N: I was happy with everything . 
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