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Aria Da Capo 
(A Morality) 

B!J Edna St. V incent Millay 

Columbine . . . . . . . . . . . . . . . . . . . . . . . . . . . 0
DoROTHY HALL 

Pierrot .... . ..... . . . . . . .. . ........ .. ..... ° CA110L GtlEER 

Cothumus, ~he Masque of Tragedy . . . . .. D 0 1mTRY FRYE 

~oryd?n t Shepherds . . .. . . .... .. . . . .. . . . lfoLEN PARKS 
1h1rs1s ~ . .. . . . . . . .. . . . . NlAlltLFE D ,, R' ,LL 

Scene : A ::i·"1•e 

Time: Alw:lys 

Produced by special arra,igements witli W alter fl. Baker, Doston 

Lady Luck 
(A Comedy) 

Br, Marion Short 

Stella } .................... ... ........ Poi.LY ALLEN 
Gladys . . . . . . . . . . . . . . . . . . . . . . . . . . . . BoBBE W ALn."Rs 

Members of the "Starlight" Company 
Muriel . .... . ... . .. ........ . .. . ..... .. JoE Cuo1ss.ER 
Maggie, Scrubwoman . . . . . . . . . . . . . . . . . . . MAURINE OAKES 

Sandra, Leading Lady of "Stnrlip;ht" .. PATlUCIA UNDE11woo o 

Sadie, Sandra's Maid .. . ..... . .. ....... CumSTINE BAJRD 

Louise, General Understudy . . . ...... . . . SusANN GOLDMAN 

Scene: Sandra's Dressing Room in Hepner's Theatre, New York C ity. 

Time: Ten o'clock at night during the production of "Starlight." 

Produced by special arrrangements with Samuel French, N ew York. 

The Lover ( El enamorado ) 
(A Romance) 

By Gregorio Martinez Sierra 

Trnnslated from. t/ie Spa·nish by Jolui Garrett Unclerhill 

The Queen .......... ...... ............ . . . Joy HEu.wic 
The Lady in Waiting ... . ................ J3EITY CARLSON 

The Lover ... . ...... . ........ . . .. .. .. . 0
DouGLAS H UME 

Scene: A small, informal salon in a royal palace. 

Time : The eal'ly Twentieth Century. 

Produced bu special a,rrangemcmts with Walter H. Bake·r, Boston 
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D irector . . . . . . . . . . . . . . . . . . . . . . . . RoBERT DouaLAS Hu~tE 

Stage Manager . . . . . . . . . . . . . . . . . .. .. .. . .. . 0 } EAN Roan 

A!'sistants . . . . . . . . . . . . . . . . . .. . . ..... . . .. 0 Suz1 FINNEY 
• • • • • • • • • • • • • • • • • • . • • . • • • • • • • • • • • 

0 Jo.tu. R«i::n 

Ele trirfans . . . . . . . . . . . . . . . . . . . . . . . . . . Nt..NCY .' .. m,nTAGE 

. . . . . . . . . . . . . . . . . . . . . . . . • . . . . C.ABoLrr FA vr-a,: 

\\iardrobe and Make-up Manager ........... . JANET TABOR 

House Manager .. .. . . . .. ... . ........... PATIUClA Sowu .: 

Ushers . . ... .. ............. .. ... . .. .. CHADLENE BENSON 

.... . . .... .... . .. .. .. .. . . .. . .. . Lou ANN DRYMON 

. . . . . . . . • . . . . . . . . . . • . . . . . . . . . . . . . JOAN Kn.r.INGER 

. . • . . . . . . . • . . . • . . . . . . . . . . . . . . . . . PHYLLIS MANSICE 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . SUE STOl.Tf 

. . . . • . . • . . . . . . . . . . . . . . . . . . . . . . . . • . ELE.-'\NOR 'TuEFS 

Costumes by R.obert Schmidt, St. Louis. 

Sow1cl effects records by Thomas /. Valentino, New York. 
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all who have giv,eu assistauce in the staging 
of these plays. 
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NOTE 

ARIO DA CAPO is being presented in recognition of 
International Theatre Month (March, 1950), sponsored by the Dra­
matic Section of UNESCO. A nationwide effort is being made to 
demonstrate the theatre's desire and ability to serve the cause of 
.in.temational understanding and to play its part in UNESCO's all­
important program of "building the defenses of peace in the minds 
of men." Aria Da Capo shows world conflict in a microcosm, point­
ing out how hostilities originate and develop, and presenting the 
futility of the tragic consequences. The theme is revealed only 
through an art concealed, ancl by the employment of the devices of 
fantasy. The author uses the traditional Pierrot and Columbine of 
t11e Commedia Dell' Arte, and the bucolic shepherds Thyrsis and 
Corydon. Cothmnus, the Masque of Tragedy, interrupts the gaiety 
of life; after the stupid aud senseless sorrow has run its course, Pierrot 
and Columbine return to their banter and private concerns in the 
trne spidt of an afr repeated. 

As a fore ign offering for 1nternational Thealre Month, 
we present TIie L over (E l e11amora.do). Gregorio Martinez Sierra is 
a modern Spanish playwright ,.vho has written in :tlmost every 
dramatic form. He has been an actor and director as well as 
writer. He is best known in the United States for h.is first 
great success The Cradle Song (Ca,icion de cuna) 1911 (presented at 
Lindeowood by Miss McCrory in 1944), and for The Kfnd<nn of God 
(El mino de D ios) 1916. Tfie L over is an idyllic study in environ­
ment and character, a blend of the technique of the Quintero brothers 
and Benevente, as well as showing some influence from the French. 
It was ,-vritten in 1912. Martinez Sierra has been exceedingly pro­
ductive, having written many original plays, numerous translations, 
and other works of a general literary character. 


