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Aria Da Capo
(A Morality)

By Edna St. Vincent Millay
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Produced by special arrangenents with Walter H. Baker, Doston

Lacly Luck
(A Comedy)
By Marion Short
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Scene: Sandra’s Dressing Room in Hepner's Theatre, New York City.
Time: Ten o'clock at night during the production of “Starlight.”

Produced by special arrrangements with Samuel French, New York.

The Lover (El enamorado)

(A Romance)
By Gregorio Martinez Sierra
Translated from the Spanish by John Garrett Underhill
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Scene: A small, informal salon in a royal palace.
Time: The early Twentieth Century.

Produced by special arrangements with Walter H. Baker, Boston



THEBCEOE i i v st RoserT Doucras Hume
Stage Manager .............. S R ?Jean Ross
ASSISUEEE oot iiavin Somen SR eRE R *Svuzi F'iNNEY
................................. ®Joan Ruep
Electricians ....vvivivinunrennesnesnns NANCY ARMITAGE
............................. CaroLyy FAVEE

Wardrobe and Make-up Manager ............ JANET TABOR
House Manager ...................0vnn. PATRICIA SOWLE
VSIEEE &ocsmns bvnsis dese e s CHARLENE BENSON
............................... Lou ANN DrYMON
................................. Joan KILLINGER
................................ PayrLris MANSKE
...................................... Sue Stour
.................................. ELEaNoR TREFs

Costumes by Robert Schmidt, St. Louis.

Sound effects records by Thomas ]. Valentino, New York.

The Department of Speech sincerely thanks
all who have given assistance in the staging
of these plays.

DEPARTMENT OF SPEECH

?Jurier KEy McCrory, Chairman
MartHA MAY BOYER, Radio

Rosert DoucrLas Huaieg, Theatre Arts

® Members of Alpha Psi Omega



NOTE

ARIO DA CAPO is being presented in recognition of
International Theatre Month (March, 1950), sponsored by the Dra-
matic Section of UNESCO. A nationwide effort is being made to
demonstrate the theatre’s desire and ability to serve the cause of
international understanding and to play its part in UNESCO’s all-
important program of “building the defenses of peace in the minds
of men.”  Aria Da Capo shows world conflict in a microcosm, point-
ing out how hostilities originate and develop, and presenting the
futility of the tragic consequences. The theme is revealed only
through an art concealed, and by the employment of the devices of
fantasy. The author uses the traditional Pierrot and Columbine of
the Commedia Dell' Arte, and the bucolic shepherds Thyrsis and
Corydon.  Cothurnus, the Masque of Tragedy, interrupts the gaiety
of life; after the stupid and senseless sorrow has run its course, Pierrot
and Columbine return to their banter and private concerns in the
true spirit of an air repeated.

As a foreign offering for International Theatre Month,
we present The Lover (El enamorado). Gregorio Martinez Sierra is
a modern Spanish playwright who has written in almost every
dramatic form. He has been an actor and director as well as
writer. He is best known in the United States for his first
great success The Cradle Song (Cancion de cuna) 1911 (presented at
Lindenwood by Miss McCrory in 1944), and for The Kindom of God
(El reino de Dios) 1916. The Lover is an idyllic study in environ-
ment and character, a blend of the technique of the Quintero brothers
and Benevente, as well as showing some influence from the French.
It was written in 1912, Martinez Sierra has been exceedingly pro-
ductive, having written many original plays, numerous translations.
and other works of a general literary character.



