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Note

Fveryman is considered not only the finest of the old moralities
but the best of the mediaeval religious drama. The theme is the
inevitability of death and salvation through repentance and good

deeds.

The setting is symbolic, inasmuch as the place where such
characters meet one another is necessarily unrealistic. The arch
symbolizes the entrance to the grave and eternity; its Gothic design
conveys the idea that the Church is the gateway to Heaven, the
blue backdrop symbolizing the celestial realm. The lighted candles
remind us that Christ is the Light of the World. The stylized set
and the formal action serve to emphasize the mediaeval elements
and are meant to resemble a painting from the late Middle Ages.
The music is atmospheric.

The time is set in the late fifteenth century, when the mediaeval
period was on the threshold of the English Renaissance. However,
the play is timeless; and its specific humanity rises above its
abstraction.

Its revival as a professional acting piece in the modern theatre
was brought about by the late Sir Philip Ben Greet, noted English
actor-manager, who produced Everyman both in England and in
America with Edith Wynne Matthison in the title role. The part
was also played by Constance Crawley. Everyman, representing all
humanity, has been interpreted by both men and women.

The play has held modern audiences as much under its spell
as it did those of centuries ago, because of the universality of its
theme, the simplicity of its story, and the directness of its dialogue.
It is constantly revived and produced.
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