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[lach era has a few who are able to see the
society around them for what it is. He may be
a Will Rogers, an Art Buchwald, or an Edward
Albee. The 17th century had theirs; Jean
Baptist Poquelin, known on stage as Moliere,

Moliere brought comedy to a level en-
joyed only by tragedy in 17th century France.
He was the first playwright of comedy to re-
ceive a pension [rom the King, Ridicule and
satire were his weapons in lighting a preten-
tious, deceptive society. Yet his real love
was cntertaining. What he wrote, he wrote
to be performed, not to be read or studied.
He was an actor and director himself and
knew audiences well. This is evident in his
combination of biting satire, clever dialogue
and comic situations,

When Moliere was presented to the court
he was 37 and the King was 20. Mboliere
tried performing tragedy for the court, but
he failed when compared to the professional
actors who performed regularly for the court,
He apologized to the audience and asked per-
mission to perform a little farce he had writ-
ten himself. The success of that little piece
launched Mnliere on the rest of his career.

M»oliere attacked hypocrisy, pretentious-
ness, chauvinism and greed in his plays. He
was obviously not very popular with the peo-
ple he attacked, but he was tremendously
popular w th the audiences at the Palais Royale.
Several times the King had to intercede for
Mnliere to save his plays [rom complete re-
pression.




Tartuffe was written in 1664. Moliere pre-
sented the first three acts as part of a festival
at Versailles, The King loved it, The Queen
Mother and the Archbishop of Paris apposed
it and kept it from any further performances.

Moliere rewrote it, softened some of the
speeches, submitted it for performance un-
der a different name and met a fiercer oppo-
sition than before; the Archbishop threatened
to excommunicate anyone who saw, heard,
read or acted in the play., Eighteen months
later the play was performed under the title
The Impostor and it ran successfully for
fifty performances.

Moliere died following his performance
in The Imaginary Invalid. To the end he
was able to laugh at himself and the world
around him, while making sharp social
comments. He was buried at night in an
unmarked grave because he had been ex-

‘communicated,
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The scene: Orgon Pernelle's home in the
roaring twenties.

Act I
Scene 1
Scene 2
Scene 3

Fifteen minute intermission
Act 1II

Scene 1
Scene 2
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JELKYL CENTER FOR THE PERFORMING ARTS

NOVEMBER

16 Jose Greco 8pm
18 Classical guitarist David Chappell 8pm

DECEMBER

1 First Capital Sing Outs 7:30 pm
2 Lindenwood College Orchestra

16 Christmas Vespers Lindenwood Choir
and Orchestra



