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The Scene Throughout:
Orgon’s House in Paris.

There will be one 15-minute intermission.

Recording devices and cameras are prohibited in the
theatre during performances.
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Molifre (born Jean-Baptiste Poguelin, 1622-1973), the son of
a prosperous Parisian upholsterer and furniture maker, was given
a solfd Jesuit education at the College de Clermont (a privately
run preperatory school) where he studied philosophy and Ancient
literature. 1In 1642 he graduvated and enrolled at the University
of Orleans. The young Poquelln seemed destined for a court position.

At the Falir of Saint-Germain, he met a troupe of traveling
players, and in 1643 after meeting the actress Madeline Bejart,
renounced his family name and took the name Moliere. He then
founded, with Bejart and eight other young people, the Theatre
Illustre wvhere he served as an actor, vriter, and director. Having
failed in Paris, in 1646 the troupe set off on a tour of the provinces
which lasted until 1658. 1In that year, the king's brother, who had
seen them perftérm in the provinces, invited them to court. The com-
pany vwas granted permission to settle in Paris, the title "Troupe de
Monsleur" and the use of the Petit Bourbon for public performances.

The company's first success was with Moli®re's "Les Precieuses
ridicules” (“The Affected Ladies”, 1659) a satire on fashionable
affectations. 1In 1664, Moli®re entered the service of the king him-
self, who commanded a comedy-ballet from him. He hastily composed
“"Le Mariage force" ("The Forced Marriage") which was performed at the
Palace of the Louvre at the end of January. Several months later,
Louis XIV gave, at the palace of Versailles, the most sumptous revels
of his reign in honor of Louise de la Valiere. The entertainment,
which lasted for seven days, was called "The Pleasures of the
Enchanted Island“. Moliére's company presented a nexly written
comedy--in three acts and verse--called “"Tartuf{fe, or the Hypocrite"
The play was instantly embroiled in a bitter controversy as many people
sav¥ it not as an attack upon hypocrisy, but as a condemnation of all
religion. The play was forbidden to be performed in public again.

After the "interdict® was issved, Moliére revrote the play in
1667, but had no luck in gaining favor with the King. 1In 1669, a five
act version, with the Officer's speech about the "wise and just" King
in Lthe l1ast act was submitted for Louis' approval. He granted this
“Tartuffe* the right to be performed, and it had an initial run of
thirty-three performances, a record for the time.

in writing this last version of “"Tartuffe", Moliere conformed to
the 17th century ideals of five acts and of the unities. The neo-
classicists believed that plays were to have verisimllitude, or the
semblance of rrality. Since the audience sat in one plaze for a short,
continuous period of time, they could not be expected to believe that
the action of the play had jumped from place to place or skipped
ahead in time several weeks. In the same way, characters had to
remain true, they could not suddenly be revealed to the audience as
being bad when they had appeared good. 1In “Tartuffe” for instance,.
we hear that Tartuf(e is a fraud long before we ever see his pious
show. (In fact, if you were to look up the word tartuffe in a modern
French dictionary it would be defined as "someone who is a fraud or
a charlatan”.) Moliare, however, broke from the stereotypical out-
dnor setting of neo-classic comedy vhich had before him been set
outdoors after the manner of Roman comedy. With Moli&re, the settings
are a reflection of the manners and characters on the stage, and he did
much to popularize the draving-rocm or other interior space as the
setting for comedy. Molieére wrote for his ovn company and knew ¥ho
would play each role, usuvally reserving the leading role for himself.

Dy the production of “Le Malade {maginaire” (“The Imaginary Ivalid)
in February 1673 Moliére had been ill for some time--probably suffering
from tuherculosis. During the fourth night of the production. in vhich
he played the title role, he was seized vith convulsions and had to be
carried to his home where he died during the night of February 17-18.
Since actors were excommunicated in the 17th century and the priest -
called to attend Moliare did not arrive until after he was dead, Moliere
was not given the sacraments or the opportunity of formally renouncing
the actor's profession. The parish priest refused to allow Molinre to
he buried in consecrated ground and {t was only through his widow's
direct appeal to the king that he was allowed to be buried without
ceremony and after sunset "to avoid public scandal™.
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