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to do ao throughout hi:,, c.,reer. 

In 1 P56, t\,e f'F , Y" r of hr> succ,.s s of i'hr, ?e~~t "It Clolhoug, 

To~en !"'P+- h:!.f f'ur.u.re wife , ~t sP.:rnPh Thore~r>n . Koht dt>ccribPS 

their rarl;- rel atior.sbiy thue: "Ib ~H•n °l'l'"'B immFdi ut, 1) struck 

by I qurrlity of grePt - minaedne,~, 9 chieft0 in s~iri t , in thP gi rl . 

Ber l':yrnst c 0 could h'-'va testifii::>d to the strone fWd manly stuff 

of '� �r�h�i�c�h� ~he W"~ mndr. In t heir tha«>tre g"'mos i H childhood, 

they oft"'n , s;.,r pl~vr of their own maki nr , in i,hich 'usrumah 

r onantic p l oy er l led The Bri g,inds, ,..-1th Sunannnh !.l f' r- brigQnd 

chief. T'ney ulayod it f'C re"lif'tic,,J l, t r.."lt blood flct1~c:' , nnd 

one of the boyo begnn ~o cry; but 8us~nnQh ~~id : 1 If I h~vo 

th • honor of W"' ring r- bC\" r d , I vill not cry, either!' Ahd 

she bore her wound without e ··himner. ~hP lov~d l,ihatevPr 

wnn gront and brav ~, and~~~ wi shrd thPt Ahe h~r~Plf ~1,~t t Rks 

pnrt in glori ous df:l eds . 113 I bs""n m'"'rri "a Mf r s Thore11Pn in 1858, 

crooti ng ii uni on th,;;·t l0sted until hi:-- df•et h . It i r- i nterePting 

to note thn.t in thP eiu·•l. ., e"r!'l of th• m1c rri&.ge, Turon often 

matc-rinl. 1te • '"f' ~till. l o'dn~ for hi: O"..'!l crC"a.tion of hi:- toric'11 

ris work~ t,, this tiln"' ~bowed triet he ein~d t<' f 1£1.11 the 

crite~ion of '"'t> lic ..,b111tr t a th,, ":>ro01ent, hut th~ Plinin"'+;ion ()f 

intri gur 1n th~ '1"'1,...t ( ns ··dvocnt~d by F.-=-ttn,-r) hact not b1:en 

Pccam,li~had. In r~ct , Ibrnn ,ims~lf i~ snid ~o have bo~:--tAd of 

the 'mtount or intri • 11P th.., t h,:,. h'ld , tiliz d in I.rtdy Ir ·er. Thus 
1, 

wr, sre/h11l'l Al; thict timP a ivided loyl'llt; , '"o the romantici �~� 

of Seri bf' s:.nd th.,- r -Rl i mn of Fettnnr. 

3I bi d . , vol. I , p . 121. 
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_ e r e !ult of hi., rc--c zich .:11th olc ~ g" l iter turP. o f 

, \l·,:ch w s n roduced 

in Chl:• ... sti ni • Thi ~ f llowt•d n ... on , ,, Mll""' t th1• • rg,m '?heatre , 

b in· b r f _ 

ll'or u gian 'i'hn•';rA . Ib:r.nh.d b"'OT" call1d to he mhnotrP. ot 

Christi ni'" in 857 . Th~ !ni'11, c , cf r~ 11·m wnr b Ping 

fcl t by those 1•01 d hiln, .-1 tnough thir ~nflu • nc w :- octt a l y 

r n ht hr ~nid th n in hr 00 ft~:r- C ming 0 

Chr cti 0 n1 n , Ib:- n " . . • . . . c ~~d mned th• whole of the ~ench 

dr !lll tic --bhc...ol , w\.i • cl-\ 1 r.ro t a rolo:- ond di alo e without 

ofi' r i n - v intellr.c t 1 1 o ntf'nt '--cg in~ tho pbotog:re""hic 

• .,..t of ":01 • -- 1 rn truo ,.,,t; thP-:re mt t bo nn unltf'ting n ~1er . 1 11h 

Yo~ Jbr- n rt.!. ·1 ot 1 •..i~ r,o i it 11 hi:> c 1•aer pri d ed hlt · olf an 

the u r e of th in-;r 1£.,"1.te and o vviouRly c c,;n.;i• i vci;d ;;let 

avocat d by ii 

ai "11 pr ~ .t , ·mt r lif!ln wn., ~omir..g--in Ib!' n 1 !' houg·,ts , i f 

not yet !n h i ~ wor ks . 

And hie workc d 'd nn o • tho ~ c 1 ~l ei ~m i n Cl'-.r1s'-l<tn1~. 

tht1.t h:i..:: ch r c t rs -!er too 11b i1::: r•" •••·•• Eut w-- th:!.r not the 

tionuliam Ha, n1 ~o !'ovin 
to br b rrlor e thor t~ , _ 

th~ r.ntionn ist c th n in sev,ral l eye, n~o ch · r"'l _ t frcn 
d f.fcrcnt a 

In 180", ~ • ris ti nin i r ul n Tl.P. tr w t unon th 

r c • c,f fu lu , , , th ro ren r"c iv · nl!' ... ch >f the bJ am r..-. r, the 

dir·
0 ctors of th organizn t.;i ri . D ' i t \T r in ';•l. !.' y • tb.n t h 

l:ao t-rrota Lcvr. ' ,. Cc:ncct- . Thi ;,n 
11

:tLi • v~1 . r . p . 17 1. 

- 11 -
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hi ~t;orice.l cir ma th t had b en ":1.i'" cl1ief occt,p t1on b 11fore; . I t 

w 11_ nl y of ind1.gnr ticn, c nc n tr .. i ng on r enPnt - dE:y Nor~ay , 

end lottin -11~ thP ol rl t.n~~e cf n~tion~l1Pm. Tcv ' r CoroPd] 

n r :rn~nti c 

Ib,, n . rn t ed th 

but the hAro w F o rc::n"'n' i c , s crr.c c , ibC't?I" c,o r- l i cntion~ r en ined 

ir thf' --1 , •md th An<H n 1.v ~ i n a rcrn:in t 1c ,. i - 1 t . 

'!h e l y crn t 0 d" "'t01'•!1 i, no·rl y "'11 ·ho v r ·-1cc! or r'" d it. 

Thu~ l:n Hl62 Ibr n h<ir n not only the f • ilU?'P of t hP Chri Et1°nia 

'fuor.trc , b t l~o ·11,... i r• of '- ~ .. ori 0 ty ....,-h i e"' h.,.c ~,.. .,.~ c? 1t 1c ized 

by t A ~ l ., . -n - , vo I r- Coi•1"dy Ibrt:1n ,,tt""ckeCl t.h, !":" ,nf'rf- ,,nd 

t,:1ich i:"' f 1~eo frcrn th~ bouno ... tm o r b:r rocio ty of tl-te t • 1a, whi ch 

tend tiJ ruin th wholP r:ubn t G.nc . But th t v r'/ "OCiC' ·y w q not 

to the very fo· ndations of rocirty . hr .. . Ibc:-=t. , h • wf>V"T', 

thc.t this ··~r r i,;.g"" wl\s nc t one 

The f ol l wi n5 yecr .a Ibf rn r n to the r1,1a of 

... 
I '1l thc.ugh h n .f 

n tionali~ thro~ t h e uc:n of !ihi:: t7:0 0 of. nlay . In tho 1863 

h u gi•C)~-m out of h i. n t ion~ • i ~t ic tc. 1<' , for be HO!' nm· wi dnning 

t h" ho .. i~on .. of on 1 r- to b como n:~r P 

cendin vi n ln outl ook. :,e :.. h b in D--r-~arl: ... "'t ire.r wl t 

by bot~ t~e Norweg on goverilMP tend th~ o conl~ . Thi ~ uµs~t I b s en t o 

the point of l f' ving hi!' n ~iv country, being nngerf"d pnd aisgu s t ed 

_ }i 6:..,__ 
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with Norwegians in , ener" l. Eo lef~ t he country for I tPly, 

dos crib in : him,elf OP 11 !"elf- e::xiled" . 

The 11 exilf' 11 Ibsen, although ha mov r d to Ital y , d'd not 

cr- ~s~ to identify him~cl.f with z;orwo.y . In times of <lllJ er, 

he 1'1'ght d iecl~irl ri.n:y connection 1,i t h Nor wr1y, but h i s u oems 

c ontin· od ";o b e 'l"urrly roru~giim in ?ettin 1:nd outlook, os 

w ~fl bis n°xt play, Br end. {1865) . In Bra.ni , we ag•tin .find 

Ib 0 !"n rAgi::-tarinr- 11 nrote~ t . Thr hero ie a young Ifor• e g i an 

c lergyman who d is:i.pprov,,. ~ o.f his country' l'l 2ttitud~· tow-:ard 

reli, ion . ~urpri~in. ly encugh , thP NorwPg i ~n~ ~~ well ~s 

others, l i~~d th0 p l ny, ar.d it was ruc cese.ful . Perhaps thE 

wa~ br>C!:iUSf' the l aJ wa:: strikinl;) home in ~orway wi t h lePs 

1.rao~cL that did Love ' s Comedy, which on the surf a ce SPeme d 

t o cri t iciz~ mar-riag~ ~, An institution and n ot the shackles 

t hat bounrl 1 t ; 1.h i ] e Br r n d d id not c r i ticize reli i on i n 

its lf, but rnt'l-ter th,, obvious mitms e , 1t. I bttrn d i d not intend 

for ~r ond to bo pl 17yPd, whon h e wrote 1 t . Ile t hought of i '. mor e 

in tc·ms of ~oetr y . It w s r omantic pootry, l on and meAnderin ~. 

But t h@ 1 ength of Brl1nd wr--.s no rnorP t h nn that of I bsen I P 

was o lengthy ragn poem, ~e 0 1n r t ~P boro tr3V~l to throe continents , 

eng•· ·1.ng in numerous advent • re a . Bound un in Peer uynt wns a . - --:..._. 

theme of individualism, which w-s not now to th~ n ow 

individualis t - oriented l'forw"'gi at\ :middle c lns s . Thr: a age wu s 

~opulnr, with n po~ular ton~, r ~ d an ~stPbli~h~d hero of folklore 

brought. to the surface . 

i,<fb~ th th 0 11P. p lays written in nom-- , Ib::icn rega i n e-d a n-.,ront 

d "l~l c f no,,ul 3~··i ty 1.n Norw<\y .... end lo ~t much of hio re sentment 

for hi~ c oi.mtrymen !'IS e whole . Yet he r till h"d oomnla i nta , 

-13 
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and boliov f'd thot h., could !'lee '1ic n t ivr, land in hotter 

a t hom~ i s s'1own by thP f "c t Lhat tlte Nor w r;i an logi t' l'"ture 

vot~d t o grunt him o.n '"!111U3l p en!: iou S.R support to o st< te 

nrtifit . This .. ts done ltbou h Ib--on ex re rsnd no intcnti ns 

of roturn1n t c Horw~y t o 11 V f"> . 

T•e did. hrucv r , JonvA ilnmf' in 1068. going to livo in Dresden. 

During th n ext f i vt> Y" !"a h e '!l~inti in c.. frirnalv rolnti ons 1·ith 

Uor"'cy , <1.nd via i tPd hi .. h , n1~1_d in 1 37l.i . D 'T'i nr; thif' vi oit , 

he .,gni P b0c "••v> up --et with condition~ and pe<ml r in thP 0 01 ntr y , 

nnd refu~ed sever~l of~er of hor~it~lity to r em in in N rw~y . 

In 187 5 h l"I re t urn Pd to 1:;orm~ny, t hi a t im~ to Hunic , whPre he. • s 

to writ•"' the lay t hat wouli. conti tutc the hi h - oin .. of 

I n nunich , TbPr·n e r nt i nund t n br; P tru"" n1notr-~nth century 

11b,..r ll l , r lthough he would nevc-r cond<"r cerid to i denti .:y him"elf 

with ony s t ch -;rouo . Am ng th~ c eu~~ .. h~ chri?IIpionl"d -s ~ the 

truly r 0 ali ~tic--r ct•ininr only minor i c.. entifi c ~tionr with 

r om ntici Rm. Pillnr ~ of 9oc1rt• in 1877 wa s the firs t t rue 

f' 'Jci Pl --:>robl m plPy . Bu th,. finul onn<; ·ncenont that trio 

pr oblr.m ply w ~ t o r hi~ fi d w, A Doll ' s Roure in 1879 . 

In 1 t , Ib .. n divo!'CE .,. hir.tf'el f from Sc r i b e : a n >VC~"'nt ·-1h1c·1 h ee d 

of hor n • 

. , .. .. . m1 d~ fin" l . Norq ' ,, announ cen~nt 

with th,.. 1'e.min1<- t m vr-men t he . \.p ort rod • t thls t ixtn , "> yinr; 

r wa s not ,,, fPmini ~t symbo l . EcwPVf'?•, it i ~ l i k<'ly 

th- t !1or ., ori e ln~lly wa s ju~t this--i n ..,ddi tlon bo b<' i ng an 

eJ1?re rsion of :fre edor.i f or msn ind i v i dually . But when the 

- l h-



fem1n1~t cnnoa i:;n had s bnided, D-:::11 1 .,. Houoc "nd Mor n BnlJner 

ra":'ln. inod on the ocono , e.."Ublemr , le of n ot ju. t ,~or.inn 1 " freedom, 

.. but fre~dom of th 1ndi v1dunl. '!'he 9C neon wh.:ch the p l ry 

c ..,rn w fl hep~· upon 

I b e f"n once rior n f or c•r ring to tt " c ~ in any •,,.,!J the r cred 

inPtitution of m"rriage--~t·"tuc quo . 

But I b<ten Wf>9 not to b£' stop·.,e d . In 1 8l'l he dro 1pr.:d an thc1 

roused ev n rnorP. nt~gonlf'Ill 

'\f;ni?1st t h r 'lUtho1,, \ -!I. '-h Ch"r'gf"~ of fi1thine~q h ee.p ed UDOn 

t hof'e ;-1hich h ttd b£>en f; i ven to the f? rlirr p l y . not c '"l.:")ror!J.i~ing 

at ell , I bsen continued with ;~n - nerny ol' t he .t'eaole , "n ::>,1eriug 

the t i rade that had b ' en l< ir f" ct d against /Jho~ts . 

l'he ~torm of l rnte cri~icirm con t inued both i n N~r~~J nd 

progr <'!'" aibo thllll hlo tim~ f1 and c ontemoor ·r1 " s . ..Jnce ,nor e tho 

• '"l~ndulun of Ibf"cni a n o,.,uln::::-ity in ror \..'1 i swung far to the 

neg~tivc Eide ; and Ibs.-n ~£'c1Pr od tb~t his son ~houl, not 

clrim :7orwog i an n tion"l i ty . IJ.'hi"' ;taternent W"fl r ceclnd""d, 

• 

bowov r , e.nd young .... i gurd I bten, co"l"tnletr> ~11th l a w t r o ining from 

I t 17, ,Jnin r- d the r orwegi n forr i ,_ re1 vie" . ThP old ti"" of 

1~orwcgi an nn tion" 11 ty ,-:a:- too rtron - f or enrik Ibsian to 

bre k . Cri t i cize 0 nc r o ~ r.s 1e might , Ibs~n remained r r e" l 

In 1885, I bsEI gin \"i sitAd Norway ., ,,;hore the cont::--ovcrsy 

of th frc~ t'-1.inkr.r v~~~u t e prenent ociety w· ~ r nging r1~rcc ly . 

?bu~ , ~ho h~ retw•ned t r Munic , 1~ dovol op ,d thi~ the~e. in 

Rosm, T -- holm. ·.t thi !" ::io1nt in 

fro :n t 1e 

hi" "' evr l or,n~nt, Ibcen turn~d 

j oin/J•y- l dc~ in th, conflict 

pr r~ented in th~ ~oci 1 problen p l ry . 

fr r!."movals fr mt P. o l d hf"ro or hcro1n r- 1d v111~1n t;y- rs 

-1 "'--



so :-rovnl,.nt in th old r<,m n t ir. cir rne . l.nd it wa s t thi~ 

point that Ib r,n cl rifi~d thP '0Sit1o~ of ~~r r ~ci l Jrobl~~ 

pl Yr;r i 1t, ,. ··i:ng tha.- th~ uthor c ul i ,,11 afford to re r-n t 

a qoe1~1 ?~oblern ~ 1~ 1.0ut rolvin· it • 

. il.l though th\ c .ntr ov rs7 o vor the ..o. t;h of Ib <'n ,.,...c1~ l 

l ay • • r, sti l stron , ':h•· ir 1 opu] r ~1 t:- -..r a incre !l .:1 with t'1.f" 

Pdv n t of rro.lism. w'tic 1 ,;Rs by now boc--;::nin morG •, i d' r,pr~ d . 

George of Sax - 1-:oin •cen, 

wa"" fond of' !b "il p l y:=- , 1 nu d td rl.ch to pular!zo thorn on the 

conti n,1nt of or "I . Tho y oun 

proponPnt o!: Ib ,. ni ~m ir. "':iri ~• in. 'i'hi ~ nll lo s• d th( c f).;ir-e>­

versi~,1 Ibr 12, und in 18 70 h urot e cn n uf his ?"f"f''t<':- t 

re" li:, ic s: tudirrn of char c tr- r i.r "OC!."'t;y, H0 <.lci b:cr . 

Nor wn:,1 hr a ~01110•.,h:' t nccurtomPd 1 t!'elf t o Lhc reuliom of 

I b er! in J 8(;1 , rind he ur.d h ir fer. l y 1 .. eturned to their n t i v -

.. c o, n ~- to li vr . IbnP.n ~"t l "'U in Ghr ::. :: r; 1 nia , '.l d mb !"1:cd 

• 

upon th final phnrf) of hi c TPl'lr . 1.i s l ast h" e W' ~ r ee. ly 

;1ore of thr.1 uoc i e l Dr blcn c>rr , ,.., thoug":l cl1 ruct 

t o rr dor.,in .... t~ . Tb on h d by ... htr t1 me f_;urn, c t c., tht"' urc of 

~JMbolir-r:, .!.n lm"ce a:-Dunts , tl'" :'ir-t r oen in t h whi c ho!' os of 

• olf, John ",bricl 

:ac 'unrn, o.nc of cu ·~ 1innt 

aoh b~c~f ~or~ 1nv lvr d in ~l G use of - yr1bollsm fro~ 

Dur_n thi f inn p .riod , :bN n r cc~i v d m_,cr~ "ee l ir., f r o:rn 

How v 

hie ext reme lncdvi d.uoJ i s t ic pr-ltle cftc,n c ou:-od him t-1 r f uto 

th- ..,E' whri whsb.bc# to honol' hiL'l . In J.C.,0O , he= fiuff,.rod a ~tI okc 

ch porlll.yz< d ~ cl'. of hin of y , inC' ludi n g hi:- L ndr . e c uld 

- 16-
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no lcnc"'!" ~-.'Tit , l"llthough hf' cloubtlr;!"uly had n uch mor ~ t o -"y . 

El~ lnst effort had b~cn 1fu-n ~~ o~~d Awaken , 9n~ lfbht sn~a 

onn unc rd 1e muat !'!e "?·cb. f o1 .. :,-, nc·r f'i<'ld o f (>xpre •"=-ion . Dut 

this rcv (d irrrpo 0 ::,ible . I b ... r n <li ed on :1sy 2" , 1906 , t•e e ~ e r o 

of Norws.y . 

Thus th.- !'.ll"'n Ib~1-·m endPd • uid"lY var,yi ng c oroer of 1.., oem~ 

~na - 1 *1 • HR wa s doutb-le ,sly "'JUO?J,l the most c ontrov"'rs inl 

f i gurr;('l ev;; r kno•\.-n to li·rwrJ , nct h od d•vf'l pPd play~ And 

Il::>"'en b!"g .1 ae c ::-omantic--thc --.roduct oi' h i s tim ~ i nd 

1 cnl" , fror.t whi ch be 1 e ,..r ncd . Bu.t ho dev-r.l opecl into the 

but ~lowl ev ol vr<l to f u l l bloom n~ hi:, 1 i fc E'.nd w rk~ Adv nn c ed. 

Koht spe,.,ks of t h f> rel t ion s of th" olcl ., rom~'ntic Ib., ... n tv the 

f or int~ll ~ctuvl e~9nc inPtion (the f ~r r m0st theme of I b~en ) 

in ~omanticis rn w n~ nn Gttempt t o r on~tr te the inner l i fe o f 

thi:- C', ouy, -:o find 3.nd brinr to lifP tn deene::,t ""O~·er::' hidden 

thAre . i1omnnticism .,. .., r eubjec .,i vity . 115 In I bs en ther e wc:i 

i t"' c.lE>v ,. l o _nent in thf• dr <1 rc . This he o.ccorn::,lis'-'ed throu;;h 

the '"'dv "nc of realir:m in b oth s .. r ,1cturi; nnd content of the 

tllP11trr . Hn wa ~ n ooet , but •lso n man of t he '?rac tic al th<> ~ tre -­

U\13re of :-11 '"'.,-, pr r b l ...,m::- involv< d , ,,nc1 of ';he i'utur El t h t c oul d 

..-
-' Ibicl . 7ol I. , p . 6J . 

- 17-



IV . corn:.TN3 Ofl T PJl.SLA'fIONS 

I t i c regrett able that I could not re~d t h0 )l ay& of 

I bsen in tho ori r-:inal Nor\ egi an. Jio·rcvcr , I am ~ a linc uicrt Z 

Thcrcforg all of the ,.,l ays unuer considcr at.ion wore read i n 

transl tion , tho translat ors boi ng 1.illiar.1 Archer and Eva 

LoGal liene. LeGallie ue • a wor k ,;as used f'or ,A Doll ' s House , 

Ghosts , An Enemx: of' the Peonle , and Rosrncrsholm; tho Archer· 

translationo ,·rcrc of Lad•r Jnp-er of Ostrat , The Fc!'!st at Sol ltoug, 

The Vikin!'i_s at Heli:_;eland , Love to Comedy , Peer ~ ' and /hon 

~ Dead Awaken . Since Archer ' s uor·e in thi~ inotnnce de als 

mainly with the o~rlicr nlay3, (cxccut for 'hon .io Dead A a ~cn) , 

anr LeGalliene ' s with the others , a valid co,""ar i oon cannot be 

£!led0 . HoPev r , ther e are certain noint s Hhi ch de::;c r7e consider­

ation. 

First of ~11 , the t r ansl ationG of Arc hei· were mainly a 

1 5tcrary undort :i -1ng. Hi s v or' was boi whi.le Ibsen ,.as still 

alive and pr oduct i ve , but hi o moin ob j e ctivr Pa.- tho t i anslat5.on 

of ioc< :=: of liternturo , no th;-it t he i:.n"'lish - sooak- ng world 

r.iir-ht nnderstc.r,d the r-enius of Ibnen. LeGalli e ne , however , 

embar~cd uoott tho ""roe s ~ of vrni~sl ction S o th ""t t ho l ays of 

Ib::-cn mieht be more r e adily tid ;iut bl o f or ,.,l ayinr- on the 

American ct ~,..e . Thus ,:o soe the dif..:'e.i:·<.nce i n the- --oint 0 1 

view-: the 1,nn of literr t.ure , onc.l the womar of t he t l•eatrc . 

s,-, condly , Archer was o ":>roduct of the snr e a.--P. which 

pr odu c0< Ibse n . '9ut ,,;e h ave noted that Ibse n was the excc-ution 

to the rule of the da· ~ Dlwa -s b r- inir n jur.:".) ahead of !'lost 

other s on t h<' ,1ay to r'P.Rlism in t }11'! t heatre . Archer, t hen, 

was also a f\roduct o1 t ho ~C" o"' ror:,,nt.iciom , m:1d this could 

a d 1.n ~chcr touch to t h~ nl ·wo--a t ouch that i;ra s not I b ::;cnism. 

- 18-



:.c"al:.i, nc , on tho other h~nd , did he::- · ror • on translatin p in 

the mid- t -enti ot "l ce ntury , '••hich finds th,,. theat re removed :from 

t 10 b ... innin .s of :no ' crn drarnr.i ,crt'.l deci ·, y Ibsen. The r e:fore , 

n0.:.t-ho.r can '.Jc said to be ter-..,or- l y a a.rt o"' the evolutiou 

of Ibe:cni s.m. Az·c hor .. ctua 1.1 r-t"r ttlr clo"'cr to this evol ution, . 

but ha was not an Ibsen . ::.e rallir::1e is f Uit er ronoved f r om t he 

s cene , ·:t mir;ht -chcre:·orr. be bl c to t ,_1,.r a more obj c c ive 

vi v . I _'o not say that :mch nn ol)jectivc vie··· i s ncce s s o.r i ly 

g oo , I'or t •1c tcn:l nc~,. mir t be t o miss t 11e r eal .fecl in'"" oi Ibsab 

a c hi~ times . 

1.'inall :r , LeGnlli enc c i t e :- the fact t !1:1t t ?1e \'Jholc busines s 

of tran latin,.; f ro10 ont t on ... uP" to anoth e:r is a r is'(y aff -;ir. 

She r;_t ot c s - b ,.en ' i :-iGe.L:' on ~he. sub j ect : "In a 1ett&r to r'redor ick 

r jcrt ~on , ,,ri t t cn in 187 ;> , Ibo n hu:· t.hi r- t o s:iy about t r :msl nting, 

1To trc:n~l ;:ite ,;el l ic ,, dif': i cul t • tt e r . It ii not s iti'"ll y a 

qucct:.on of' r c n j erin the r·c,n j n - , 'ut .. _r- o , t o a cort !"in C'\.tcnt , 

of r onodellin ~ tr c cx'"")r c:•sion and the r;~t .- ,horc , of acc or-r" "dat i ng 

l.,he out\·ar·d form to t he c;tz-:Jct ure an.I rr 1ui r c rr.t "' of the l an-uoge 

:.nto ,,hict· ono i :-- tran~latinr, •• . T'1e forei~n ef fec1. wnicli it 

(th<, forci -n 1-ct rc) ;,r :..ices on t he lan •·unr;o :-ct :: li ':c ~ c i ::;tUl'bi ng 

r.-10.fy cornn ~ bet'• ccn the r e ~der ~nri tt?c s cnoc of' i·!hnt hi: 1~ 
, 

rcadir:.~. ' ,,o Le Gallienc accu~ct Ar c ... r of thi o f ault , sayin--; 

t • t i1c is too lit cr.:!l. J\nc! l\rche!' frenl •r ednlt :: t hat in {"Orne 

c a.see he Les r.~dc W"ely liter 'll tranol ation3. LcGallieno s ays 

t lw.t t hio ha"' an a.Jv-e r se of.fe et on t he eoonol!'y o.f Ibsen w1th 

tho uGc of° uords t o <l~volo-, an i deo or " nocch i n both "":roso 

and vc r ... c fo ms . I t is i ti ... o, s i .l a ~"or us to ludr.-c t} e "adver se 

cff e ct s:r on I bsen ' s ".)J'Ooe , s i nce ~·.'c u o n ot have eve n a readirg 

knowl edrc of t1onre<dan . Jut i n t ~o ver:::t .forms , a clue i s 

( _;va LeGalliane ~ I nt.coducti on to Si x Pl av:s QY Henri k Ibsen, p. v i i. 
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given to the bad s pot!" of Arc,,Pr ' s work. To cit one CYDt1nlc , 

let u s look at Love r :• Comedy : Love ' s Cornr-dy i s a "lay i ~ nhi c h 

Ibsen cl ose the nse of verst-) from tlu ◊twhout thr-, wor •• T:.is 

verse i :, ge nerally a r.:reet.l to be. eccoptablc as t c roic counlets, and 

l\rcher hi li self orai ses it. See noi'l an cxs1 Pl c of the rcher trans­

l at ion o.f Love ' s Comedy : ( Act 1) 

Falk : Behol d ,_ fai r l adie::, : thourh you r.corn me Quite , 
r ere I htive made an ea~v ryr oselyte . 
!Us hymn- b oot.: yes terda,, w~s all he c ~red for- ­
Today , e ' en cli t hrambics lie ' :., "Orepar c<l .for --
We t>oets must be. born, crj r--v, ry j•dr.e ; 
But pros ,~- f'olks , 110\·· a,llCl t l1en , l i -•t St-raeb1ir,.,; eese , 
Gor ve tbems 0l ve s so inh1tT"anl,, o ese 
On r hy1..,, n•- b;:il derd3sh and r·hv-Lhmic f udrrt. , 
That , when cleaned out , t heir ver" sou1s are thic k­
tri t h lyric l or d 41,.: r-rc·"'sv r 1 otoric . 
Your ;raise , 1-.0\·•ever t I hhall n~t for•{'"ct ; 
We ' l l sweep t he lvre i1enceforward in duet . 

,\o one mi.r.:ht ,e:ue s s , t ne '' Ar chf)r - cou olet s 11 beco,,e ouite t ircr;ome , 

and thev pe r s i st throurr.hout thE: olRY J r erh~ps t l-. is i s -cruc I b~·en 

styl e and dict i on , ut I would. hate to admit it and thus 

eouat.e the Fat :-,er of r·odern Dr ama ·wi th Erlo:!?r A. Guect , et al . 

Regar dl ess of the adv .,nt t'.,P'.<:;S and f 1ults of th~ tr ~ns l <Jtion s , 

however , I b sen does c ome thrOuP'.h . We c~n only sneculate how 

r-uch i s missed aud/ or co:r·runte<l b' tr;1nslation . 



' I 
IV. THE EVOLUTI L"i OF I BS:El-l I SM AS S Zl I N SPL.CIFIC HAYS 

Having ~ eated tho l i f e of Ibsen, l et us now turn t o t he 

l i f e and evolut, on of his works. we shall trace t he devel opment 

of Ibs en1an drama t h r ougb. t ho course of hi a pl a s , using ten 

of t hem a s r e ,:>resentative specimens. The se ten pl a. s h£.ve betn 

ch osen b e cause t hey s eem t o cover t he r ange of Ibsen1sm--f rom 

his t orical r manti c drama t o psychol ogical social reali sm. 

Lady Inger£!. Ostrat i s the f i rst t o come under consideration, 

r epr sen t ing the ,. rl - s t age of Ibse n I s dramatic career. Three 

wor 1rs prece ede d t his one : Cat el ne, ~ Warr i or I s Barrow, and 

g_. John ' a la ght. Howevt.r , t }', y are not availabl e in tm L1ndenwood 

Libr ary . Thei r 01irl s sion from con siner at1on in t h is p ape r i s 

also justif ied by Arch er 1s omi s sion of t ~ m i n his"!.!¥! Col l ected 

Wor k s ~ Henri k Ibsen." Arch er acknowledges t h e f a ct t h a t t he se 

three p lays ere t he r e al begirurlng of Ibs enism, yet h e opens 

hi s v lumes wit h ~ I nger ~ Ost r ot , si n e h e believes i t t o 

~e t lre first r e ally significant p e c e .7 Cont i nuing t o consider t h e 

earl y works of Ibsen, wo t urn t c The Feast a t Solhoug, and 

The Vikings ~ Helgeland. Love I s Comedy_ is t · e noxt selection,. 

r epresent 1 113 t he beginnt ng of I b s en ' s t r ans i t ion t o so cial crit icism. 

The last pla of t he e o.rl y per i cd 1 s Peer ~, which is f ollowed 

b ~ I bsen ' s great e s t ex ampl es of modern reali stic &Ooi al drama : 

A Doll I s P< use , Ghosts, and An Enem of t he Pe ople . We then 

follow I bsen i n t o t ne h igh.~ int of Ps y chol : gioal dr ama, Rosmersh olm. 

The l ast ;>l a ... , ,1aan We Dond Awaken, show • the move of Ib~ from ____ .......,_ 

truly r o ali s t! c s o•ial drama i nto ps 7oholog1ca l s t udy of the soul 

t :rough symbolism. 

7Aroher, Wll l irun, Gener al Preface t o The Col l o cted works of Hen~i k 
I bsen. 
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In order to make t he comparisons of these pl e. s as compr ehen a1 ve 

., as nec e ssary, t hey will be c onsider ed in t he light of the six 

c t mponents of drama , a s outline d by Aristotle ' s Poetics. This 

will be done i n or der of importance of tl e com.Jcnents of the drama, 

again a s outl i ned by Aristo tle . First , we shall traee the c ompari son 

of plot t hrough t he t en plays . Then w-111 follow consideratic,n s of 

charact er , thought, dic t ion , music, end spectacle , in tm. t order. 

a. Pl ot 

The elemen t cf L,lot , in addi t i on to bain~ t he "story " of the 

pla, , is concerned with t~e draroatu r gi cal str ucture . Throughout 

the hist ory of the theatr e , this s truc tural form has v ari e ' w1del 1 , 

w1 th dif£erent forms being .. ,eculiar to the cert ein per iods and schools 

of dramat:i sts. The p r e dominant e cncept vr ) lot i n t e drama of 

t he nine t e en t h century wns t h a t ( f the nwel l-made 0 pl ay-. Tlti s 

c on cept w~s c, a.I11Pioned by the Frenchman, EL"tgene Scribe, and m ld 

up as t he mm el f ormula f or ot 'mr wri tera o.f the per i o d . I ndeed 

it was jls t tha t-- o formul~, mr recipe , ,:b.i ch wo.s c onsidered 

necessarv in t h e cr eation of' tho :)l a • 

The Seribe an ''well-made " play formula cons s t{~ d) of voricus 

mechanics , a l l of whlc n were obviously devices used b , t tD p la r­

wrig1_t i11 Drder t o attain the i deal . T'"'us the drama was bound 

b y f or m and ccnvention. Any era h a s its predomin ant f o rm c.,f 

dr ...mat i c struc tur e , t (.i be sure , but th~ nineteenth c entur • seemed 

t o ov eremp'1asize this l . a , naking conform ty of mec~i c al 

structure of th& p l a· a "must " . The hand of he omnipoten t 

playw-rig t had t o be s t:1en t hroughout t he devel cpment of the .. >lot J 

Rising a ction had to invo l ve c ont rivod si tuati n and i nt r igue ; 
\)e. 

Cl lmax had t0J.._< bvious, and come late in t ho ?la1 , at the 

- 2?-



.. h i gh.._Joi n t of Lh e s i tu~t i n.,{r i n t .... i gue ; and t he ... i ta r wa s bound 

t o show ,1 s ac i ll i n unwi ndi ng th ; t angle d s t a t e of affai r s t hat 

he had cont r i ved . 

I n his ea1~1y day s , I b sen was a di sc ·p le of Scri be . Alth ough 

h e pould cl a i m n o influ e n ce f"no- an ·b ody i n '11 S work., Ibsen i s 

s aid t o have boasted cf the "French quality " in his earl y work. 

This was doubi.lea ~y1n r§ference to t he q1....ant i t ; of c ontrive d 1nt,..1gue 

i n t he plays . 

I n t r i gue abounds l n Lady Inger of OstrPt . T d s i s car ried out 

l argel y through. mis t aken i dentities and misplaced Pa? era. 

A ce r t ain amo~ of the ingr i gue rlufinl t ely adds to the build of 

the a c t i on, but it se ems .fa r from re>il.i s ti c t h a.t Lad - Inger would 

f ail ~o 1dent i f - t he guest s at her e stat e , t her eby al lowing t 

plo t epi sodes to incre !'.l s a t he myat er 'T . Thi s mystery (or intrigue ) 

i s nllowe '1 t o conf .... s e t he audienc e , where t ha t eff e dt certa inl•r 

must nr t 

gui dance 

t ha t t ce 

1 a ve been de sired. Archer is cr i tical of ''th e lack of 
l3 

c f t he audi ence through t e maze s", s s-~i ng f urther 

curt a i n c f' t:;he firs t ac t shows t m a_)pearance of a 

m;s ter ioas "str anger" , who se i dentity co.ild ne t b e even gue sse d 

e.t by t h(;) audience. . "Ti ere1'ore , 11 s a ys Archer, "th e intended a.c t 

cli max can pr oduce n othing, save b ewi lderment , on t l:e audience. "9 

SUcb dev c ea 81"6 u s e d t hrough out t he pl a J , evidentl i n an attempt 

t o f ol l ow t r e rul os or Scri be •..• but t he device s ar e not handled 

wi -ct1 t 1.e ski ll t hat 3crib e would have u s ed . 

? l o t ~eve l opmen t shows Lady Inger as the l e ading figure , being 

t su b je c t of a~paal.o and schemes er t re Norwegian na t i , n als and 

t he ove r l or1 Danes t o g ru.n su pport for t heir respe ctive c auses. 

Each group a t tempt s to g ain her su p~ort t hrough va r ious devi ces, 

01\.rc h e r , Wi lli am, I ntr>od uc t -t n to Lad~ I nge of Ostr at, The Colle ote d 

9
wor ks Of Henr i k Tbae n . vol . 1 , p . 1 . 
Ibid . p. 15. 
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all obviOUtJl - c on..,rived by Ib o~ in J·h, attempt a.t tbe 11well - mc-.de " 

., pl ay . Tne crisis, i n Act I V, reveals that 1Yls Stennson is r eall y 

the illegiti111ate son of Lad 1 I ng er . Tm her oimJ• not be-1.ng aware 

of this fact , kil l s Stennson, t i.inking that she i s ndvanci ng 

r..i,r ambiti ons of r oyalt r for t he son . In the t r agic conclus1 on ,. 

Lad-:r Inger leorns OS wi at sh e a s really done , ending Act V and the 

pla-r. 

~ F0Ast at Solhoug als "' shows e l ements of the cont~ived 

p l ot w 1 ch are obvious . Dame Hargi t and her o ster Signe ar o both 

enamoured of Gudmond Alfson, a l ocal her o who bas return ed after 

severtl ,ears • a bsenc e . Be 01 · ·nation of the er o ' s name i n 

thei~ c nve·sativn , Ibsen k~eps the omen £rem r ealizing t hat they 

Le.vu desires of the same ro.an. ~e s.lso us ~s t is tec 1 i que t o 

keep tbe wooers of Signe (Alfson and t~e local sherif'f ) f r om 

k:nrwi ng t .o.e seek t .,e s aiue girl . Alf son, incidentally, is a 

fugi tit.iSo from t e king , whic , allows f'or mora intrigue. In 

the cr isis, late in Ac t II, i·'iargit l earns that he~ desir ed Alfson 

s ares love we th Signe , and t ·e sheri.ff ch aract er fades from 

importance t c the pl ot . The c l~m.ax of Act III andthe play 

allows Margit to rid hers elf of her unwanted husband , and c onsent 

to~ e marriage of Signe a~d Al£son. ·et, something mas t b e done 

with Margit ; SJ. e has suc c eede 1 n end ng t he ma .... r age she hat ed, 

ret t h e one s he desir ed marri e d her si s t er. Sv Ibsen q_ui t e 

handil settles the matter by sending Ha.rgit off to a c onvent. 

The Feast a t Sol houg si ows I b sen ' s adaptation of t e ol d b allad 

li·tercr y form t o fit t · .. e cont r i ved pl ot struc ture of t h e lfrench. 

A c hange in I b s enian p l r t str uc ture is cle rl r not ed i n 

~ Vikings at Ile lgeland. Here he ba a t urned t o t he ol d Nors e 

saga form f vr source mat er i al, anc changed t ha i'"'~ ~ wor k on which 

he bu, lds the drama. ~ Vj kings at He l ge lan.d. u ses t ne same 



.,, 

pl t structure t hat was common t o the t .... agi c Greek dramatists, 

with t he crisi s occur"'i ng e arly jn the ".Jle7, an§ re lqrge 

aruou~ of rema1n1 ng action c oming a s am sult of the crisis , 

bu"lding emot i onall y to the late cl imax . The s t or , l1ne 

concer ns f 8l1l1ly rel a t 1 onshipa: Crnulf' , t ne pat riarc h of the clan, 

has seven sons and a daughte r , who 1s Dagny , the wi fe of Sigurd . 

j{e also has a.n unloving a 11 wild f o ster- da.1ghter , Hj orcli s , the 

w1fe of Gunnar. Gu~nar and Sigurd are great friends , and i t i s 

actua l l y Stgurd who ha s oonj'the n ec essary dee d ( slaying of a 

gr at be ar) t o w1. n H j o r d s f o r Ou·uar. In the er is 1 a (Act TI ) , 

Dagn7 reveAls thi s f a c t to Hjordis . '!'}te l\ema nde • of the pla .... 

i s built on Hj or dis ' s cheme t o gai n r e tr_bution f or being dece~ t • 
In the co n clu s·l on , Rjordis i a ul"l.1 tad with s, gurd, the m0 n who a c -

t u all " n her hand, n <lee.th . Howev l", Sigurd ' s dyi ng 

a ·mou.YD emtmt tl at c i s a Chr:l s ti an ma .:es b.:! s co1r1l ete i.m on 

1n death wit": thepagan P jcr d<t s 'mpossible . 'fhe Vi king s s hows 

Th '!lbn I s t re Atmen t r-f t he m man t i c saga stor- via the class1 c 

st ructuie . He has t urned f rom the exten sive use of c ontrived 

si t uati na and intr · gue , al t n ougl:. the sub - plot of t he sla,_y ing or 

Crnu.l.f 1 s younges t so n depenes ~pen a mi s nken i nterpretatjon of 

Crnulf 1 s pee~h cc nce r1<ng hjs • randson , t c Sl n of Hjordis . 

C,rnulf depert s to save t r~ e bo , from an ups tar t; pea~ant, b it 1 t 

s r eporter} to Hjor rl i s a nd Gunna r t hat 0rnu l f was off t o k111 him 

instesn . J:J iordi s fl rfa-unnar t>•en ·111 0r '1.l.1.lf 1 s son in 

mi s t aken r et,...l bn ti or, . The pl ot of t i s s ago, as well as the 

chp~acters , rem · nds one o f ths Tll.El~n 1 ficence of K1 ng Le ar; yet t e 

domestic ,')I' 0blems of t1:;folo t d n o,:; have t e mag'1.1 t ude of 

S'.a kespeare I s Lear anf ~ s f --m~ 1 , pr o ble"lls . i\nri de s ,.>i t e the 

change in lo t s tructure , the 1 F~9 re~n ns e, ex)ample of 

l"Omantici-.. /er r~aps t his i s be c ause of t re s aga backg~ound. 
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Love I s Comed r snows Ibsen 1s i'1 r s t ma. j - r att~ck on specific 

con v entions cf s o ciety i n general , g e1 ng e defini t e step in his 

evol ution . Ve t the play 1s bound up in romanticism. This is 

eapecial l 7 n oticeable in t he plot st .--uctu re , in whi ch I b sen has 

turned a ,;ay .from the Gr e ek form he u sed 1n ~ Vikings at Helgeland . 

The young au thor, Falk, disa?~rove s strong l y of the co nventi ons 

of the t1 m~ which cor r upt l ove after the poj nt of sn gagernent on 

tlrough t 10 pe r1 od of ma :::-riag,a . Tie 1 s enaJl'l..,ured o l' the d s;ug hter of 

hl s 1 and-lady, Mr s. Ralm ' s off sp.:-i ne Svanhi l d . Falk p r opos e s 

an el opement to Svanh!l d , s ,. t hat t, e-,. c an be f ree (., f the c onven­

t · on s of engagement an d marr 1a gt. t hat are seen j n the ot .1.or 

cne.racters of t he pla -. Sv anh; l d at i'irs t refuses , but l a ter i n 

the pla ,.t a ccepts the cha.Llonge to t .6 st,mdards c f 1 v e - 1 i fe. 

Tren i n t h e crisis, (Act III , late 1n the ~lay , a s jn t e pl ay s 

bef ore The Viki ng s ) , Svanhi ld i s persua rien b .i Gul st ad, t he 

stuf:fv merchan t , n ot t o g o with F1~l k , but t c ste,y w'f th him. I n t h e 

romant1 c conc l u s i on, Fal k a~'\8. n h i ld part , :>l edg1 ng t t et 

their l ove c a~ only endure thr0ugh separatjon . Love ' s Comedy 

aga n shows I b en I s devotion t o the .F'rench schi- ol c§ia rwrighting 

thro •gh t he earl y cc nversation s of al k , t e di v5nit - student 

Lind , a nd Guls aad t he mercmnt . The t h ree all consj der romanti c 

1 nvlo v ment w1 th t he two Hal m daughers, bu t n t r.ei r tal k do 

not ment1cn whi ch daught e r e ach des i r es . T 1s cre at e s extra 

ep i sodes, addi nfore bl ts of i nvr l verrtent w -;ich must be cl a r ifi ed. 

I wou l d s u~pc,cfsfhe t i:;h1 s device was u s e rl to bvighten i n t 0r est and 

ad d an el emfh1 1. ct ntrigue ( as consid£;;re d daetr a bl e b.,· Seri~ , 

but lt ac tue.ll r b t:ic omas j ust so lllUch m r e b f' l rieraash t o wade 

t hrough b t-i f ure gett1 ng t o t he 111ain s t t uetj en . Lev- 1 s Coroedy, then , 

r-eol l y sh C'ws a ,.lecline i'l t he str uctur l evclut 1 on c..f I b seni sm. 

However, t his pl o t oe s a e:reat deal with the t echn~ que cf 
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m:l n or ep- sdOt• ~ for eshadowing th~ big ones. An aXampLB 6!1 'fhi s 

s in Fal k • s aton1 og c-jsvanM ld ' s b .:r -:1 , sn owing that he is out 

t.o d ea t r oy conventi ons whic h she saems t o acoep:; • 

The pl ot of ~ Gynt seems f oreign t ,J an .,rt bing Ibsentan. 

I t re l e. tea t h e almost- compl e t e biography 0 f the heJ><, f r om h is 

da ys as a wi l d and r eckls s s yout h t c tho da.-y of final '18ckc•,ning 

or t,he old man Gynt . At t his point , it is nec; i:: ssa.ry to harken 

back to Artis l.;ct l e I s ? ce ti c s , c c...ncerning , s furt .e -r ccnlllle rits 

on the ne c,esriti5s of dr·e.ma --t re t h r ee unit ◄ e~ of time , place, 

e nd acti r-n . Ari s totl e procl aimed t h3t & dra:na t ic p~ a c e .ch· uld 

n , t portr ay me. re space i n t " me t ._a t t ' rn ac tual playing ti me of 

the i:ila.y reqni.re .l'i . This i., e a lat er axJ mded t c a l im· t of 

t ,,enty - f our 1-iours t,... b€ coversd bv t e p lot of r.he ple r , and 

un t 1
, < r time j s n ow cons :i der&d to bo pr esent e ve~ i:f ti-,Ec- stor ~ 

take ... r l o:ngc,r ttrr~ han t h.1. a. But Peer G- "1t c aver~ almc,a t a l i f etime I 

In the ma • ori t of hi~ other 9lavs , Tb ~ en i s n t _Jr cme t r d o 

t h i s , l e t ting e vents cf tha past creep 4 nto the p l ot of a 

limit e d time . '.Pbe se p ast eve nt e are alway s impor1l3 nt , t c 

be sur~ f)!'- v1d1ng both ex positi Ln a nd deve lopment c f t h e 

pl ot •.•..•..• B~t hnrdly ever do th~ $ Ctua l event s of th{si ngl e p l ay 

cover a s mucb. tlr1e 1.s :in PE.e:-- Gy-lt . Conce .-•n 4np: the unit t· c;,f pl ace , 

Ari stotl e sa 1 t h a t as nc:;le l , catlr ~ sho~l d b 3 the s c ene 

o f D !)lay . Al thotJBh Ibsen dr·e s take B bo ·tie s ..,,., t h t , • s -i ciea 

fro~ t~~G t 1 me 7 Pe er Gynt 1s t he ep1 t vme of ut t or l~sr egard of 

t be 1mtty of -olace , 1.-1i Lr the hero being fou~n 5fi'erent 

scen~s 1 n tre mounta:.ns of N:-r ay, other N )r1-.eg1 an l oco.ticm~, 

d1 f ferent ~arts 1; f Af:bi ca , in Arner1 c a , and ori tho hie1 sea s . 

A• t stotle 1 s 11nity 01 acti on i r]ep_ se , f ,. "!',:;h the ':"G~u r e"'lle-:i t f or 

t~e play t r• have •""ne .,torr t c t &ll . .?erh~z-, 8 t 11..· s z s net a de parture 

f r om nit <.if a c t ion •• f one consi!id l's the life of .t"t::e r as one stor y--
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bu t t n e pl ay s eems tc> show t h is l i f'e as c ount l e s s , wide spread 

episodes in seri e s . Except f or Brand , I b ~en se l dvm d1 sregards 

these three unities , a nd nowh ere is sucb a c t 1on more evidenced 

t r an in ~ Qru_. The plot 1 tself , ; n r e l l 1 ng t rie adventures 

o.r Peer, shows his reckl ess youth, including his dr,eams of' 

self -gl ory. lie steals the br i de from a village wedd ng, renou.nou 

he r , t akes u p witb. a ) arson' s rlaughter (who r e m~'l ns f ai t hful to 

hi m) , roams the mountains as an outlaw, "nvades tb e fanc i f ul 

l air of the troll s , carries o n with satyr -gi r l s , and creates 

both havoc and c om.fort f or hi s mot her, Aase . (In tho sc ene of 

Aase ' s de ath, we s oe the s oft s i de of Pee~, wbc ea ses hls mother 

f r om m rtal l i fe t hrough a fe.nc~f ul and magli~ative t al e of 

t -avel. ) Pee r is l ater seen as an o lder m0 n , engaging ln t h e 

slave tr "Jde, p T'of i tee""i ng v i .a t t.e s e lling of r e l i gi ous idol s to 

t he Chine st p l ay ng mes stah t ,, Afr ican women, a nd in v arious 

ot her occUP3 1 ons . Fi n a l l y , ue s e e Peer returning to Norwa,y , 

st i ll entirely sel f,;cente~ea . He r e is he f ound b , the "button 

moul d er " , who repre sent s f a te . Pe er ls t old t , .., t his de s t i ny 

is oblivir n, an v ninlv s e ~r ch os f o~ a WeY out . Thts h e does not 

fi. n ci f o r himself , b11t ac~ i e ves sa.! vati c•n t hro t.1gh the l oyalty 

of sol v eg, the .i)a"'son ' s daur;hter who han remained fa1 t hful 

t o him. Tbr> plot structure t t aelf c an be consde r ed in djfferent 
fhe e v-i1 i.s 

ways , but in rrry judgment -!::t r a lls fai i l y ear l y i n t e long pl ay , when 

Peer outwar dl y ref ~J se a to be come one o f t lie trolls • 

.,.•et f r , m th.at time on he inwar dl y acc ep ts t heir motto, "To t hi ne 
h 'i .......-. se.14 

own self be--enougb.J" Peer be lievas t hat t o i:rl- s awn i,el f he i s 

b e ing ~ - But i n the cl i max, t he "button m, ulder" r eveal.a that 

Peer bas trul ·.,. becot:'!E. one or t he trolls in all o f his exp l oi t s. 

The pl ay~ is reminiscent cf Volt ai re ' s Candide 1n :magni t ude, and 

n my e s timat ion s actually more l i ke a narrat ve t han real dr ama. 



I t :ts n A Dol l ' s Rouse ~hat I bcien b6comes the truer: a list . 

Eleme"lts uf t mo<i er'1 drama ave a 1'>enr o '1. in earlier iJla r s , but 

the 1879 dra- a f ' r ml est ablished tha new e r a . And t e mrd ,,rn 

dr am~ came 1~to be~ng not onl r ~n theme , nor in :re a l ' stic cha~act er, 

nor in an one elemen t r f t he ; r ama. The wh0l e approach signaled 

a fu.rthe ste p i n t ,e evol ut on of Ibs eni sm a1d t e t he Rt~,. 

I nclude d 1 n tc.is .f"'-rther step • s t e .Jl t str .... cture of A 

Doll 1 ., Hou se . I t 1 s t r ue that I bsen ad made use of the cl ass c 

Greek struct 1.1re b<"f or e , 1 n The V kirg s at f;elgeland. Thus , 1 t 

was not ent -trel-r ne w wr-e n ex hib1ted "n ! Doll ' s House . But f r om 

t h1s po1nt f o r ard, Ibsen maintained tm use of e arly s tructural 

c r isi ~ build ' ng emot1 , nalL- to the l ater clima x . The crisis 

oc curs n t he f~rs t ~c~ , W"len Kr ogstn~ apJ e prs on t e scene, 

tryin~ t o b'"i be th r a . The a c t i on t r,en pr ocee1 s t o t e cl ima.x, w1en 

Nor a l e ave s the nome , r e nc unc' 11g t ,e ma r 1 Ag6 w 1 ch has m~de a 

"dol l " of her . Thr oughout the lay ther e o nn be s een no more of 

the entang l ing i nt r i g ue s th~t a ould eas i l y be :h or n from the pl ot . 

Tne plot ices ne t n oe thoee i ntri gue s f ey, s u .. port , and 

Ibsen has a ~par ently r ealjzed t hat t he well- made ~lay of Scri be is 

n oya ctuall y well-made by the new standal"'d of' mo-'le"'n real srn 

w ich he is ach 1ev ng . Instead of rontriving s tuati n for 

obvt ou.q dr11.mat:i c e.ffect, Ibsen now relies upon t i,e c ne main t • read 

of a c t1 on in which h~s charac te~r are ) l a ced . F....rthermore , 

t e acti~n deve l c?s as a result of the se c , aracters, with the 

el'\ t,"' ~ \c. l'l\e. .... , writer not obv i ousl r exh1.b t ing h.~ s lk 111 1, e.,Ua8l ~menil a "ld 

unravell ing to t ~.e audionc e . Ibsen s ,cws t e de vel opment a.ti pl ot 

t ~ ;Jroceed natu: l l y f rom the ch a ~acte- s inste ad of from the aut ~or . 

This same skill 1n pl o t deve l opment along t a Greek st r uctural 

outline i s S iil,wn in Ibsen ' s "\ext ,:>l a , , Ghost s . The cherncters of' 
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Ghost j continue to de velop t ~c struct ure of the ~lot , with t h e 

abse nce of tho old =echanica.1 oi t,;ntion.s of intri ue . Tbo play 

is one of modorn r e tliOL1, and i s pcrhape t he e.p~x of Ibs en ' s 

career ns a dra..m.e.tist or social cri t i c i nm. Oaval d Alvi~ , the 

yo0.m5 artist, : o.:.. retm"no...: to his '!lotbGr s h omo in rrorwa:y e..fter 

a _ m::isint, but uhor t 0o.rocr o.noD,£; t ho artistic circl es of ~urope . 

!.:l."s . Al ving i'ee.r s t b a.t t ho oon,! uill bo like his sensual f ather , 

\"instin5 .t".is lifo . TL.ua tho cr ioi s c o.;.nes oor l ;- in the nlo:r when 

Osvo.lc is l aard car.r:,11:u on wi t h t he s ervant i:irl, Reg ine . I t 

dovcl ooo t i at n e~.1.ne i3 ~ctuall y the hn.lf - s1ster of Os vo.l d , the 

prrduct o.f t he doce~sed C~ptnin Alvl ng ' s wild life . The Captain 

hnd contractee venereal d ioec.so , which is ~no o~ t h e characteristic 

'\:;h" ats revisited upon Osvc.ld . Mrs. Alving comeo to roall::e 

t ... at the ffbol e pr ob l em is the ro flult o.f her nmrri age for reasons 

t i ot were not true to h~s olf . T1..o clima.--: of the tJlay s hc\7s 

"fl t h e aware ..):t .. . Al v1n;; 1 a h elplonsn3 ·o in Os,ml d ' s f i nal agony . 

ll'brou ).lout Jhos ts the e i " oc: '" a:oe wcll - constructod, 1'1it h the 
) 

situations cevolo: l n;:; froc the chffi"'acter c and t he thour ht 

of the s oci al ;r-obl om pl a7 . Svmbolicm. bocomea a factor i n the 

i dco.s of po.st iJt::.koa i.J.f l O11.cing t.ho live"' o f the cbar s.ct ers . 

An ·ne_"Y o~• the People cc:ntin"'.les t ho barrae e of s ocia1 

criticism launched by I . sGn i n the oa.rlier plays . (! Doll's House 

and vhosta . ) Tbe play i s dovoid or contrivec epiaodoa , even t o 

the ..JOint t hat not ono lovo cens or n regemblanco of ono a.•--peors 

thr ouzh the f i vo a -i!t • It 3 in An Er.o?:IV or t r e -::>eo-nle t bs.t Ibsen 

·-'lakes t l.e ~ec.t ot us e of the 1 ovi co ~ha,;; lab l') l s an "th e d iscussion." 

'fhie t echnique bccnn i:i f.:. :Uoll ' s Hous e , riben t he drru::i.atic 

quotHion i n it3 c o!:'!l)l oto ro1""m ,m:-' lo.iJ nare to t h e opposiD3 

forces of tho la rl t o tho audience . This discul'.:s i n is 

prevalen t tbrouG}lout _\n ~nemy ~ !ru!. Peonle , a vd <1 o<H3 not occur 
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or..1:,- i n one episode (as i n tbe climn.cti c episode of' ?lore. stati ng 

her ponition oc t l y t o Ilelmor . ) P0rhaps this cons tnnt ~se of 

• diacusei or. in t he acti on of t he plny is an overdone thiz,s ., 

l ee.nin,t; too far away fr om tLo ol d Ib~en . But at ~ny r~tc , it 

Wl.kE'IO for intoreati - 11lot developraent , (),:nd shm·rn t ho action 

t o be a. d irect result of tho cho.r acte1•s mid t heir Jot i vos . 

Dr . Stockrncnn at f irs t i ~ on1~ op9osca b~ his brother t~e 

-::.n.yor when lm a nnounce::; t h c.t the uHo.t hs '', t ho ocononi c ::rop 

of tho town., are polJ.uted . :ht t hen his far~er ".friends" sui tch 

, o3it1cns , nnd Dr . St ockma.nn oto.nda dlone in his fi rrt f or 

truth ragardleso or consequence . 

Rosmarebol.m further e1mib i t s the I bscn:i.a.n- '";.r eek pl ot 

str1.1.c tUI'e , once moro r evealir..r i n t he ....,lot o.ct!oM o:' t he po.s t 

that have mo.de t he pr e scnt turn~ of event s :iccessary. ~ ebekka 

r,est , ropreaent in1 the antith c " i s of staid o l d :los:mor sholm a nd 

its lou,: l ine of occupent s , controls t he situation almost entirely 

t hrough out t he pl ay . In l?ebe~..k~ r ')scn bi!-~e up t: o an.t a ,: onist 

charact er istics a s wel l e. t ho0e of' t be heroine . R('lr,:1.or holm 

:::h m-rs further use of s ynbolisn i n I bsenism, bi.i t even or e i ""!pOrta..'lt ly, 

i t pr obes dee per into tho ooul of any cheruct er than Ib~on h as 

~ -nasod to d o t hu~ far . F➔rhaps tho epi t _c of tbi3 ooul ex­

p loration oc cur ::i i n ~a Gabl er , but it 1 n quite e7ident tbrou[;h.01.:.t 

t he co•a>!;e of event !: 1n wlicb .r"',,.bc1-:ra a ·,d Roamer f hla.Jly find 

u.n.:.on. Rebe ka bac ll'IJ3.n9.Ced t o r1or k her woy i n t o t he ef:' t ate 
h~1 

as housekoeper , an.d t henl\pr oc'"'ed c t ('rive t ho wi :re oi' R.03::r..or 

to miieide . It is o,.,-viOl'C .,__hat she i s a ttro.ctet~ t o Ro::rrnet· , but 

there are :still ot :.or ojstacl '"'c in '-er we J , i 11. th\; ..,or.::i u£ other 

a r,rl he pr oposol" ma:•ri a-;G to rier • - •t Rebekk&. c an s ee no hope , 

although she lov s h os.-:-ier de epl y . He u .. r~t:- proof of ho1• love 
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and suggo~ ts that a i:.:e lo".ve th J 'if rld the ~a."'!16 a s l.ls vlife h a.d 

one . R ebo.ldra acce _ t ~ t' e cha: lf: :n,sc , 'l..ld Roi: .or joins b eJ.' 1~ 

ea.th . Tbis CG.'l.clusio· , it .~ould eoe '1 to t·e , is s om·:·ha.t 

ro::11.niscont o~ th~ old r o::ms.ntic \ E±1 of I' ~en . Tho ac tion 

loo.do u.c t o bel -i ev~ tha. t only i n dee.tJ:? ca1- tbt:J t YrO find their 

t!'u.C union, lnst i: ad of .f:1ci s t:~c 11::'o they \Ym:ld h 2.ve u-t 

Ro~mer shob.. But .._Jt;. h c.~o t Li~ i s s mb ol ie1;1 ra.t? .er th~"l 

ro~ti cism•••••~•••• 

T"ne p l o t conetr ~tio o.r I"'usen 1 s ~l nol pl ay, ~ 2 ~ 

f'ro:n tho 11woll- m.alto 11 nlay fo11~iula o:.~ :Jcri 'be . Ro:mru::t i c i s!n _s -..,ono , 

b:it tho n:rmhol ic : a s i r mly re:?lnce,, .:.t . Th; c.>sr l y plot s oh or:ed 

con t:1., i vance s o,· i n tl" i 5ue ; th!3 p l 0 t c oi' the ·Jla.ys of t h e 

18B 1 s (!!, Doll ' s rous i:: , ' hocts, ru1c !!}. Ene y _g__: the Peopm) h ud 

rlddec them.sel ves Of th:.~ quo.Jity, n.ltbru.,:·h they 1J t ill sh owod 

t ho romanti c i s!:1 er the pi.m t in r- i uor v.c:7s , Ph oll y a c€eptn~le t o 

moc.i ot>!: ro~l i sm. Thc::ic t li~oe. p l a .1 B ,. a~ rell o.o E os1""!er holm, 

cont:lnuo' i :i tl o r .:- a li:-1 ;:; i c yoi n a.:rrriy f rom r cmi-.nticis!!l, but at 

t:..e so.:.G tir:e :.ntrcd'ncoci. i..~· rt:...nt rynbolo i.!1 tbe ~tory ._ 

!..£ ~ Aml'!.:en carri es ::..., 1:lb >li!ln evel"' f'urtn er • and onc e n or e oI'-.ov,s 

tho pr.ycholo,:l c~.1 sou.l- ~·,orchi.115 c.r.peric nceC.: i n ~ o:::uersbolm. 

Hu ~ek tee a.rtint z d i !''latisf i c .1. t b his wi.fo Maia , a nd she i s 

" o l oss t irei· o.t' .bin:: . "bi~ 15 brou.5:ht o-.it cl3nr l .,_ iri t ho f'irs t act, 

!;"'hen the two frenkl:; t e l l e :1c~ o t '.J.e_ ... of t he i'acts . £.ow c.ifferent 

t h:.~ i s .fr tLc c ontriv ed way i n , 1~ -;,n Da:.ie -'ar rj i t l e t :: her 

r .urita l (,i..: sa.ti ::;f'ac"-ir, . be kno-rm in '.!ho F0 t1 . .et nt 6olhoug , ~ 

At 01r re.+.- , the unseti· l v · pa.'l r seek"' ss.ticfa.ct i on i n ot her peppl e . 

Rubek, (:.n t he enr l y Gr-oco- Il, e ; an\ "r i sie}, discover s h is for mer 

rucc!ol , Ir one , "1hO:Je l ove lC l"ac' renou.ncsd . She i -: sufferi r..,g ~om 

t is re:.-:.unci!.l.t · on, J.1J.C ho seo thc.t hie liie has S"Ll-~.i'or cd from it , too, 



• 
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The only int-ri; u t: l o ""t in Ib"leni m t. tbi~ -noj.rtt oc curs in the 

cerly pa.r t c · t ho l a. , ,·hon Rubok 1 not ["1Jl'c j !.Jt \7 ho cho .ia •• • 

but there is ,,o ca ~o 01 ntrt o.ken 1dontity--me"'ely t :-n c.s.rurance 

of the per eon he had seen by ni ht is hi Irene . Tru.3 is a 

per 1ec tly or....m.l c e,;relopl'to t 5..n rJoror n ro :tlism, a."1.d not the 

cont:'i vet rou t e to identi cy of tho -:or .,on tho.t is shomi in the 

wife tbc identity of Irene . 3 t w .in. cl.c o !'i nds a.J'l.oth~r , i:i 

to Rubek • The two 11iller:itil'l!atc 11 co,1r 1c: COiliJ i.t o c•nt act \1it h 

each ot h er, Pach 1-iavinr! f'ou.nc1 be.p_pinet1s at l a t . 'l'he conolu.s<ipn 

a l so sbov,r th~t a b l e s::::iiit: ( PAX VOLI SIJUJf} i:: pu t upon tl•~ reunited 

Rubek and Irene , who r nvo found aacb othor r.nd therefore themE&lves . 

It m,~t be saii.. t hat t:tl.s plot la.ch: r~nl c.cti ·"'n, sine~ averythine; 

io done "'0 o;,e~l y . Arj.d the re !:;.l nl'lta ·oni3tic f orre:J are t he 

pa.tit ~otlons of the .'eo le ow i.nvolved . Yet th o la: ho.s inner 

action of the noul, w!: ich ia :'oi tee. up b.,,. tho s ensual nl ee.r.u.re::i 

eJ:perienced by the t wo nm1 cour, le~ . 

• • • 

'i'hus ,ve see I b~cninn droll"?, with r e ~m-d to p lot, from Lady Imer oi' 

Osµ,at to its cu lmina t ion in ~ _.!. Deac P.,·,rurcn . It h as 

evolved from tho nineteenth cen t ury f or;:rula p l a~ o f the ~criboan 

s chool tbrou~ the i n tro·uction and devcl op!:!Snt 0£ rca li~ti c 

plot 7m--ing out of ch~ricte~ r nt1,cr t ' .... o.n tbe a11thor . .L.-i t'.he 

fi11al '1]1:i.y-s , yi l ot is entirely dopond~nt upon. charo.cter , c-hl.efly 

with regard to re.at e.cti'l'.'io . Tl::o:::e -..a.e t a.cti o.1.S o<" che 

c er actere are ~~c,s t sJ~. 1 l i'ull y VJOrksd into the - lot~ iihi~h they 

determinl.3 by :::o ..>en ' s •1s .. of r etr o::...,~c ti.ve e.ct 1 0 , ···hicr.. :tiaz , t o 

B.\.!tion he.::i n.lso cvolv _c: f'r o:::i. =:mre nuntiu~ tecrn.iquo of rel e.t.:.on 



• 
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of previou~ o von to i nto a pl!'.CC o~ i me i po""t"ncc . 'I'c.e reason 

fo~ thic io obvious : In ;he plnva of co~trivod s i ation, 

hie:_ ha.pp6ncd at c..ao -· ez- t i'!:le ruld nnotner :pl. .. ce c:.d 
not hc.ve pr_!:!a .unportan e to ·ho devel pn.U3nt or tbc ~m thread 

nf p 1ot . ut !!.:; ~ o': ca!J9 t o _ o. out of chLu•acte!' ino te:ld or 

c:,ntrivru1c1
, !)C.st -ction o wor£ a nocos!lity .:n p l ot con.ot r·nction . 

1::.90 of r.he ?'e'·ropyocti vo c.ction by :n-crly an. of tho hci•ucters . 

Sinco t he plot of Ibson1Gm h n evolved cot· e i n t of 

·eix, dcncc o:i c h Ol.").ct c .• • for it~ sul: Gtancc , 110 oba.11 :,ow· turn 

t o :i conuid 1'· t ion of 'the !..rl ototel .inn loI:10nt of cr:~::-.cter ail 

it oveJ.opotl t l.rou :i t o t on :>19.:r- ~er cr.!Wln.atlon. 

acnnd~ nc tion 

o 1ntn:-
::.1. t uri.t~cn 

'.1.0 

1 e l 

L--------i 11. Cl'i ... i s 

De~ .;unC1 n:,; 
.~ct_o 

rra.nc:.. 
~linxu 

Spec i er • .i.:1 ·a.."?l : r e t c ... o::.• oncl note!l of' R..:,b t ) o u !a. .. llunl6 • 

_.., -



.. b . Chm"s.c :- r 

-e: t: s-Q - et t h ey tlo J'orr? d if ..''c1•ei:.'t cri tei>ie. for· the ;;:ot-por· ison 

In tho nvol t ion oJ: 1' 1:'!enio.."l c~araoto , -o :J:mll again trace 

cr-1:f the 

c 1tl1y, · :-! th minor r ·,a!'act fil•s riceivln., ; :!.er s attfnti0n. To conclude 

t his soc tion, co lllO:~t s u:.ll ue !il:l.~e per !:;ainin.ing t t~o special 

Thsen' s 

cler _;flJ!-Ftn , 2.., fo.crJ.Cl in the. tor.. ! la::a • 

• • • 

t L._:i· o::it h ce'1.tury, t ho t·l"'TI.., o! the play . :Io?1.3 i7Cr , ~etorico..1 

rocor·· . . ~ o ~ tl:.n ~,e t' iod .Ji:lcr. li ttl~ :.".or.orr:.nlc.ncc ot, t ho fiction~ l 

wo:..n:IT. &:!.f the histori cal . Ibs en ~lctures Lady In~er ~s tpc 

e:...'1"::loc'!.i:nent of t.h5 n at ior..c.llst:.c h o: c s of tho 1:orm:, ·i~ . Yot olle 

wit!lin the ei•son o~ n2::;i 0La.l honor v-o:"::us ;>rir oono.l :=a :.:'o·;;y . Lady 
ha J' 

In· e! .. al sg{ ' <H' children'::; .:'u.turet! _n r.:ir.C: , ~-l~h u;., a!...e 

s ac:.•ific•~.- the ii• "'utUl" 1s l'.ll1 ~ t.he".r Vl?Jr y 11 vcr: , !lD.d is not the 



• 
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champion o~ i d~HI.l 1 ot1 0r l..ood . In tho villE'.in ct,arc.ctor s Til s 

re c o-::ies in con t nct, and 'lltllough t :,j .3 :-owsrf'.ll cba.r.m d oc"' not 

oxt cnd to Lady Inger hGrs~ l f , it has bee~ t~, r ination cf one 

of 1101 .. di,11 rl:J ters , a.nd durir:g tl.:o .:-l o:y , be/ drnw~ another cne 

i nto h!a tr::P, . Ly'±e i r- also 'Gb.o .~sto:- o-:: 1ntri uo , and 

I b .. ·en :.1echa.!lica l y a. Jl ow.:; l i m to di:lcovcr the rr.eo.ns 1n any 

s i tuation 1:>f i nt r i g·.le in ";h.,;.ch h r- car. tw:-n t!1e table~ on h ir: 

ad~er ca;ry . The character o~ Eil.o Ste~-uon~ tho illecittmnte son 

of Ln-iy !11£:er , i s lee~ ':ruly dra-.,,n . The o.:>n ¥Jouln O.")nnrently 

h ave rat le .... st !1 r :l!a. l intell igor.ce , th:'OU£:.h the :pare-,to.~o of' Lady 

ID,ser s.nd t he doceu~e ,~ be:ro o~ :.or,:nr;ian nntio;a1l i ::1m. _,ut b.e 

i!l duped by Lykl~o iu overy co.se , refm;inr to rc-vc::-.1 hi~ i dontt t y 

to Lad~ Ir!fier . Thi~ cr e~te~ th3 f_nel tr~sedy oft~~ luy , 

h ~.s own murder by 'bis :nothe1· . mus ':Ta 0 1.,e t h c.t c·~o.ra.ctor in Lady 

I n5er is hru:i .ered by ~he ove:."c .. 1 ··he.«- i :J of th~ J;:ot lntri 0,!C . 

Cbru·ac t ~ -: in T!.e Res.at a.t Soll:ou9 2rino .2r':>m t h" l'Tor::te 

bt\ll!!d mat erial . Dru:::e .::ru.--z i 1 a .d hei• ::istcr Si gne are bo.l l nd 

1\lf::rno ic of t.Le ~L"lf:1irl7r - outlc.:7:c. local here t:rpe . Thus \'fc 

see t'~qt tbe cl:ar c.cter ... l.':J'O mo~c 01• l e 3s ctock 't-.11:, -:n , ari.. .. i ng 

fro!:'. th& b ::-.llo/'1 r.r i _:i ~ of tl e :,l a-:r . ~he~ devolop nent i !? eb!o 

stated }-ore t hat t he p l ay ic one of nat .... ons.J.i.,n:., v:hlch is 

of' na.tionul i:Jti c i nt!>i .:>'"Ue ., althJQ o,v.L.~::.• ::.utri r:u,e :.s ovldencod. 



• 

~ Vikin ~s a 'L Hclgo l o:nc1 ~ :-; a f ur ther oxproooion of Ibs onian 

nnt~nr n llom, ol .i.b n··t)J it hrs t rne to n';iJ l an.r,thoz· ~ OUl. .. ce -

the u_ e1• 1;01• o Haga foi.--:r;i . 1\nd t} e chat: ''\C • e:i:s rl.!-1 0 t;1,u1.t those of 

t:10 • i.ge.- - wilr" EinCi 2•~otle:J , t.!ld hil$i.1 ~n p ::., ... !' nuto. ,_ hono1• . This 

of UU£t... p 1Q.l~l0od • 

S G is :-,1• .,,.:;_, 1•e .:..1 • , uct.:ve , ~"'!- n.dvo"'lt-...:.re~oro . rer f'os t er ­

si$tor, D~ n::;- , : 3 ti.:le p::-1•f .... c L oil, g0 i 1B i.;ne cl:in il'l8 T.!.ne 

-.;ype w110 l•:>:::.:l.£S ~or 'cha clay i, on hor .rno.t.e ; 1 cotu.e '.i?~G rovi ne 

u .u nett l e u.c-:c1 t o 0uc1.:.ful l i f e . c:-i.i7lrc" our1 Gu:-r ..... ,u .. c. :30 

.... ~ s. '!• ... nt1•a,. • , ,i t l· - i
0

-u-<.:. d o :':tn:ttcl y bei~...; ';be ro\ring • .0r o 

·1 .;:r.n.ti:r o.~ the t-r;o co ;._ le':l i : hc-itc t o the p l s.y . 

O:..•uu lf , '!; e J~a'i. . ..,r , i s. \7311- drt..~n _,atr.1 0.1' .... l a. l ci a.rnc '.;o:.. ... , who 

exhitJl ·~c ·;;1 e Bil:l i c a l Jacot I s f 1vol."i t.:.mr. f o:.:- bis yolli1'"'oo t con, 

fu u ::;in_ t~n raga 301-:.-' ~o , I'i}G 01 of •ncee s i t y u 301l nasa cl::aracters . 

Eo-r voi-> , bhe • .acctfic.?nco of c11o.rtu·'.;cr :i..a l'J ,"' □e~ed Tii t h the 

1 lot of c~omertic Lff ai:'s ?·.::..thnr t: o..n the l oft-f happe1.L."lncs t ?'.lat 

Lo ve 1 s Coni.od.r , al t!:..ci.tgh i t l c1J_n;- t:-,-ard roaJ.iJ .. i.n oub jcct 

c,_ soci al ..Jr.Lti c l so• sho·-~ --ci.0 ch e.ro.cter s of ... o!n:lnt icism. J'alk 

is cl~fi nit01- t >"' aest bote of the e;ro..:.n , 'n1 t: thu r e t o:f t he 

~a..:; i ety _ ic r.tred 2.s .toil:: t o l :.. . . T1Jio r oosJbl -:, v,01.u d not a -opl y 

to ;::,,,.:n1 i ld, :;-no " ·· thr ;r.oot r <'al ir t:c ch:ll'o.ct rr· of t.,o :,l ay i:l. 

re.:." lo 8.llingt- towurd tho posi tiQnn nf ·Nt:, :"al:1 a.nd t }"I~ remaind!l'.t' 

of tl'!(;; :3-,.,,ci;.p . I boon • ~ef' t : e ~tock ch1r c tcr" , h:i,;;ovor , in o. 

way '·1 :it :. n co.m_ l e ..:onte.l'y ';~o l"'.:!s t h oLle . ~1lrnre aro □"lidcm au nts , 

Cu.:,agod cot:. L...: , 1.1.:ll -\ .'...d.1er . , ot.c .-- nll .., t oo:"' t ypeS-- '.7'.:l ich 

co _1::-1.cc the n.!1ti-i ~.1:: g:r,o·q. !37 11ae o-f ::- t ock char"ct";!'G in this 

v y !I .!.03cn i iT:'llc~ the:::. St."''!i "ty i s act uall :" a c olla t;.-,:1 of 

::: toe!.:: t; J l)11:: , "Jo~~ up in ec,:.11\re::1tio:i i::1 th-5 wo.y G ocl.: chare.ctoro are . 



Cho.l'..,Ci.Cl 1 ation :..n ~ r -;-nt ombt:xli no -t: .~ the.~ of the 

play ; ~01~ i nrle ~ ":'ho 0 r--.rnti .c/. rnll i£ t!.'\C p l Uj"" f l .. ..)~ oe ·i r nLDc to 

1.1.seJ. e.: neviccs of.' sT-ibvl im!c . :'c:-nt.ps one v£ t hG b et r" FJ linea.ted 

teiJ.01' c,f r~;m.n_tic t .:- lt! . re l c:ie.rn t h at A~ ·c u l'lcc: to tHll these 

reLl moti vor- c.nd a<' t:.o~ . Th "l toP - i ,. bOU..."'!.!. u.p ➔_:1 the ch aract er 

v-1 i.ch Ho 11 :i.: l1a:-; :pl E1.cad or • 

fr ~ ror..P.n,..icism cs ,1cl ti ,'3 t he • o..~a ,.... ol'Vint; L : t o roa2..l am. 

J:o:. a . rrrobs t 1 an::. .:t .. ~. L_ndc a:-e r. l"o !'"lCl ~.r tic . Ho~~r , t,er haps • 
.Llhuneker, JUl$S , I conoclo.s ts , ~ . 51 . 
12KoLt, t . Lii' ~ ~ r)Sf'!l, vcl. 1, P • 55 . 

-



• 

io tho cl os es t thi to a roal stock character in _! Doll's II,:r:me . 

Yet, h a is .::0:t'O then ,1u.st ''husba.tl{1fl . Although ha 1 13 si milar to 

t ~e husband of tc.o unsa.tinficd Damo llnrr;it of~ J.•oc.ut .!!:E. Solhoug • 

ileLior, in u contonporor:; sotting; ls mat"e real in ltla ti.ovation 

to hi::i atll:J.c.s . 

?n~ I0=c~ r onllstiv role continued to d0~elo~ ln Ghostc~ 

-~ . .-tth llt>~ . Alvins e..s tbo lloro!nc ,. She und~..;,>e!l t .. 'UO u ~volo~1:1nt 

of' c:.m.• n.c tor ~ i:i tlle hlrJ_.osij o.:;ru:io 01 tbe terr.i. . .rzi . Alving 

hc.n compromiscJ ~t th herLJolr , ~~ the ?~tro;~;cctivo action ahowa e 

~ins t:ho ple.y , sho rez:Li:::ua t !' ... e.t h<-lr :::101f- co~rO!liso he.ts 

C(!l!UOC 1:.hc, r resont tl'~oo.y, nn:: hor ch£..Il8o in !:l.hcract,::.~ to 

Dodor:-... roaliao :ta too late tc o top the ·er r..0:.:c s.ctia. ::,f tho 

pl.a, mid ita conclusion . re.sto.r .:::u'ld.er.:::, too, 1s ~oallst ic- ­

more so 'G·-:s.u : use 's clc:.'&Y'-"9:t.. in r~e iou~ pJ.e.ys . Alhno..;;h 

Pe.si;ai.• Stl."O.\'mlilli c.,;: Lov ts q_onody 2-ght be t~( . pi•o;.otypo of !.ia.nde?-o• 

he u-a.s Jue t rihat his ntl!:U l.:1pliae.--a ma:i 0 £ ~ tru.t-.r: C!'.d l!Ot 

tLo !'ee.2.istic hmna:!L bci~ that in ,tio-.m :.n 1,antlcrn . Furtl.ermm"e, 

Ha-.:de:i.·:. i~ an 1=.;;ecra.l p:i:::t r,; Ll:lt- plo.y .. (I1 ... a oc.:;.:;~ > hG is the 

villa1:a~ o inco ho r e jeeto,1 the plcn 2o:• c::Jev~lopillOnt or oolf 

:mu.de by !rs . Alvil'l...g .) St!.•um...u.inJ llo,irevc!~ ~ rr£.l-ll illOrel.-; ono of the 

otock ('.'.p~nu.c.. ~:, of Lev.:.' o Oo1i10dv .. Osve..ld, too, io r oo.liatico.lly 

mocb.G.nleal contrlve.ncG of tl.L~ a .. t hc:- . Anc. 'J'it'h c.ll o£ tho 

eh e!~a,::toi-s in tho r lo.y, tllo gl1octc of !.dea.s r:.-.01?1 t?lo nuat , e.o 

wo 11 a.a tho ;host of Captain Al rtng, ere evid ncn of char scter 

tlll .. ou_;ll symbolism. 

!a Ene:py ,2! ~ J>eonlo sllor;o Ibsen 1 s econo.:i!J' in the u aG 

or cbera.ctel" . nHcro, a.s in A Doll' o Ho'll.da , tbe nur.:1)~ of ehe.ract era 

has boon llrm. tod s a.no. thl o i.l.L"le IlJ ... o .1 ::i.as ~ Je-: '.;o ,.;o t cl oug 


