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The dreams, thoughts and actions of the Japanese ehild are unique, His
eyes see the world in a different manner than the eyes of ehildren of other
eountries, The stars, the trees and flowers, the sea and land; each have a
different story for him. His fairy tales, the explanations of parents and
grandparents, are much different than those of other ghildren, so his thoughts
and dreams also differ.,l As he grows, the explanations given him play a major

role in his personality development,

One of the author's aims in presenting Japanese mythology is to show how
and why the Japanese see and think as they do. If possible, the author will
make available a picture of Japanese personality by revealing the forees
basie to its formation. Mythology is one of these forees which has not been
outdated, While the cuter man may be altered as a result of eontact with
other soeieties, the inner cecore of that person, formed by inherent beliefs
and personal eredences, remains unchanged. Mythology and legends play a
major role in the formation of this inner being, and thus the knowledge

of his mythology is necessary before one ecan gain an insight'g} him,

LHilliam Elliot Griffis, Japan in History, Folklore amd Art (Boston
and New York: Houghton Mifflin Company, 1906), p. 60.




Perhaps the best way to begin a study of mythology is by defining

the myth. Two definitions are:
«esed traditional or legendég story, usually eoncerning

some superhuman being or some alleged person or event, whether

without or with a determinable basis of faet or a natural

explanation; especially a traditional or legendary story usually

coneerning deities of demi-gods and the ereation of the world

and its inhabitants.2

Although the word "myth" has aequired the eonnotations of

error and wishful thinking in modern speech, a myth may be

defined as a sacred story whieh is usually accepted as true

in the soeiety where it is told; it may explain how the world

and man and various human institutions eame into beinge3

Myths deal with various subjeets, Among these are the creation of human
beings and their natural envirornment, the relations between the sexes, human
and erop fertility, ritual and the necessity for ritua]..’-l Aeccording to
Bronislaw Malinowski, a prominent anthropologist, myths: 1) explain how
things originated, 2) support traditional eustoms, 3) sanction modes of
behavior and i) lend dignity and importance to an institution.5 Myths ean

also explain a ehange of past eonditions to a new systel.5 It has been

20, L. Barnhart, (ed.), The American College Dictionary (New York:
Random House, 196l), p. 805,

3Vietor Barnouw, An Introduction to Anthropology, Vol. II "Ethnology™
(Homewood, I1l: The Dorsey Press, 1971), P 273e

Lcatherine H. Berndt, "The Ghost Husband: Soeiety and the Individual
in New Guinea Myth} The Anthropologist Looks at Myth (Austin: Published
for the Ameriean Folklore Soeciety, University of Texas Press, 1966), p. 2L6.

SBronislaw Malinowski, Argonauts of the Western Paeifie, quoted in An
Introduetion to Anthropology, Vol. II, "Ethnology", (Homewood, I1l.: The

Dorsey Press, 1971), p.278.

6Dean Doris Crozier, Anthropologist, Notes from elass leeture (Soeiology
112: Cultural Anthropology) St. Charles, Mo, November 3, 1972, eoneerning
ereation myths of various cultures.



observed that one of the foremost funetions of the myth is to entertain’--
storytelling is a popular and highly prized art. John Greenway, an anthro-
pologist interested in myths, has said that the enjoyment of myth provides
suffieient reason for its existenee, but also that myths serve other very
important purposes. Myths are the "warrant for existenee" and the "charter
for reality" for a culture.8 Myths provide insight into historieal facts,
religious coneepts and human thought. In the sense that man makes history,
myth is truthfu}{ as long as the student understands the eulture out of whieh
it grows and the necessities that ereate it.9
Regardless of whether the myth is specifieally true or

not, if it is in any sense typical or representative of any

aspects of reecent...soeiety it is true then as a dramatie

embodiment of certain faets about the soeiety, even if not

of literal historieal faet in all detail,l0

Some historians study myths because they eontain previously unexplained
facts or directions as to how eertain weapons were made, 1 Many myths give
needed information about history: for example, from one myth found in a
culture, historians discovered that another culture had onee travelled across

the sea and landed on its shores, relating to the former culture their

knowledge of netals.lz

TBarnouw, ope eit., p. 278,

Ojelvilie Jaeobs, (ed.), The Anthropologist Looks at Myth (Austin:
Published for the Ameriean Folklore Society, University of Texas Press,
1966), Introduction, p. X.

9Tbid, p. xi.

10j0hn L. Fischer, "A Ponapean Oedipus Tale: Struetural and Soeio=-
psychologieal Analysis", The Anthropologist Looks at Myth (Austin: Published
for the Ameriean Folklore Society, University of Texas Press, 1966), pet125,

1ljaeobs, loe. eit.
121hid,



Several eminent anthropologists studying warious eultures have set down
what they believe to be characteristicsor elements of mythology. The author
has chosen to list them together to further a broader understanding of what
the myth is eulturally.

1) Myths may bring out faets or eharacteristies of a
eulture whieh are imbedded in tradition and thus taken for
granted by the people of that culture,l

2) The mythology of a soeiety expresses a kind of
world viewsand presents a set of answers for some of the
riddles of life experienced within the culture, 1l

3) Myths are a part of a system of ideas and beliefs
of the partieular eulture, and as such cannot be properly
understood without a study of the eulture also.l

L) Myths ean be useful as a system of edueation into
the total reality system gf a society, transmitting ideas
and morals to the child.1

5) Myths yield insights into the guiding beliefs of
a society,l7

The eurrent guiding beliefs of a peoplezare a produet of the past history
undergone by all of the people of that eulture, In order to study a people,

one must take into aeceount not only that culture as it is today, but also that

13William A. Lessa : 5 i b o Elhe
: i --,\ = t L_, -.':k:) cﬁ I 1,{'.\._ [ QL&B"’\T\ Y Yo ....}1I‘) |\é‘ Lﬂ. i R\
The AndhropoloaisT LOORS =) ’ ¢ Texas Press, lGkk), P
Pmevicenm Folklove Sociely, Uawersiig © (

lhBarnouw, op. eit., p. 2L1,
15Berndt, Op. Eit:'." Pe 267,

16Dr. George R. Horner, "A Bulu Folktale: Content and Analysis", The
Anthropologist Looks at Myth, (Austin: Published for the American Folklore
Society, University of Texas Press, 1966), p. 1L5.

17Weston LaBarre, "The Aymara: History and Worldview", The Anthropologist
Looks at Myth, (Austin: Published for the Ameriean Folklore Society,
University of Texas Press, 1966), p. 130.







The mythieal narratives found in the Kojiki and Nihongi also enable one to

envision some early Japanese institutions, to learn a little about their
early religion, and to diseover that the Japanese world is peopled with

powerful influenees, both good and evil.2h

One example of the "typieal" Japanese fairy tale ean be found on the
following three pages. "The Silly Jelly-Fish" is a Japanese fairy tale
involving the traditional dragon-king and queen, a jelly-fish and a monkey,25
The purpose behind the taie is the explanation of why the jelly-fish has no
bones. It is typiecal of myths in that it serves the purpose of explaining

the inexplicable, while also entertaining the imagination,

theorge Barley Sansom, Japan, A Short Cultural History (New York: D.
Appleton-Cemtury Company, Ine., l9h37, p. 25,

25Lafeadio Hearn, Japanese Fairy Tales (New York: Boni and Liveright,
1928), pps. 36-4l1,




Japan, like nearly all other lands, has its own unique beliefs about its
ereation, As the Bible tells the Christian his ereation, the aneient
Kojiki and Nihongi tell the Japanese of his beginnings. It has been pointed
out that the "quest for historieal beginnings is no less baffling in Japan

than elsewhere.“26

Perhaps the best way to begin the story of Japan is with the ereation

myth itself,

0f old there was nothing in the universe but thick,
sluggish matter. It was shapeless and formless and
stretehed to infinity. All was ehaotie. Heaven and Earth
were mingled like the white and yolk of an egg that had
been stirred through eountless ages, Aeon followed aeon
without change, Then, suddenly, a great upheaval began to
take place and strange noises filled the boundless, silent
universe, and out of the chaotic mads the light and purer
part rose up and spread thinly outwards, while the heavier
and grosser elements gradually eame together and fell, until
there was a distinet eleavage between the two.

The light mass moved steadily upwards. It spread and
extended until it completely overhung the solid mass below,
Parts of it, as if hesitant and uncertain what to do, still
elung together and formed a paradise, and it was ealled
Takamagahara--- The High Plain of Heaven,

A1l this while, the heavier mass was still sinking and
seemed to have great diffieulty in taking shape. Another aeon
passed. From the heavenly heights the mass looked huge and
black, and it was called BEarth,

In this way the Heaven of Takamagahara and the Earth eame
in  into being, and with them the legend of the birth of Japan.2

26Douglas G. Haring, Japan's Prospeet (Cambridge, Mass: Harvard
University Press, 1946), p. 215.

2THelen and William McAlpine, dapanese Tales and Legends (New York:
H, Z. Walek, 1959), pps. 3-l.




vesoThen the young land floated in the water like oil,
and drifted about like a jelly-fish, Out of this warm earth
sprouted a bush-like object, from which were born two deities.
Pleasant-Resd-Shoot-Prinee-Elder-God and The-Deity-Standing-
Eternally-in-Heaven, After these heavenly deities seven
generations of gods were born.

.eeeThese KAMI or gods, though in pairs ecalled a
generation, were each single and had no sex; but the last
two of the series were Izanagi and Ieanami, and their names
mean The-Male-Who=Invites and The-Female-who-Invites.

After these seven divine generations had eome into
existence, all the heavenly gods, granting to Izanagi and
Izanami a heavenly jeweled spear, commanded the Bgir to make,
consolidate, and give life to the drifting land.

The spear was the legendary spear Amanonuboko, one of the greatest treasures
of the High Plain of Heaven.?? This same spear later became part of the famed

Imperial Regalia of the Japanese Mikados.

«+esThe two gods stood on the FloatingBridge of Heaven,
and Izanagi pushed down the jeweled spear and stirred the
soft warm mud and salt water, ¥When the spear was drawn up,
the drops that fell from it thickened and formed the Island
of the Congealed Drop.... Upon this the two gods deseended,
and, planting the jeweled spear in the ground, they made it
the eentral pillar of a palace,

«sseThen fodlowed the ereation of the warious islands
of Japan, and all the gods who live on the earth and are
ealled the earthly deities., These earthly gods married
among each other, and from them were born many good things,
sueh a8 rice, wheat, millet, beans, sorghum, and other
artieles of food. Gradually the earth was filled with trees
and plants and beautiful objects, as gems and shells and
waves, 30

28griffis, op. cit., pps. 26-27.
29Helen and William MeAlpine, op. eit., p. 6.

30Griffis, op. eit., pps. 27-28.



These myths describe the actual ereation of the High Plain of Heaven.and
the Earth. There are variations of these tales whieh explain that 1) the
creation was brought about by the Lord of Heaven whose divine presence was felt
throughout Takamagahara and who, the sages relate, was the creator of
Takamagahara itself,31 and 2) the Heaven and Earth were properties of In and
Yo, male and female principles corresponding to the Chinese Yang and ;I_i_n.32
The presence of a "Lord of Heaven" may represent a later change in the myth
to make it adaptable to the Christian belief whieh became a part of Japan, while
the male and female properties made visualization of the ereation simpler
for the ecommon man, The origin myths of Japan concentrate on male and
female figures, as do many other eultures' myths. In Polynesia, as in Japan,
one theme used is the propping up of the sky father to permit growth of

living ereatures on the body of the earth mother, 33

The myth mentions numerous deities of no specified sex, called KAMI,
KAMI were all beings who deserved to be revered or dreaded, The most impor-

tant KAMI were affiliated with birth, growth, change and death.’B The sun,

31MeAlpine, op. eite., p. 5.
32pavis, op. eit., p. 21.

33p. C. Holton, The Politieal Philosophy of Modern Shint3, quoted by
Douglas Hariﬂz, OPe. ﬁl, De 219,

hcharies A. Moore, (ed.), The Japanese Mind (Honolulu: East-West
Center Press, 1967), p. 25.
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moon, mountains, rivers and trees are all divine, and thereforeddeified.

The purpose of many myths of Japan is to explain an institution and to
give it support. In Japan the men take precedence o¥er women., An explanation

of "why" is found in part of the myth of Izanagi and Izanami.

After Izanagi and Izanami had ereated the first island, Onokoro, they
built a shrine and a eolumn to thank the Lord of Heaven, When they had prayed,
they realized that in order to create other islands they would have to become
man and wife (instead of brother and sister, their previous relationship).

The two were instructed to cirele the earthly eolumn, she to the right and he
to the left and when they met they would know each other truly.35 So both
walked around the eolumn, and when they met on the farther side Izanami, the
female god, eried, "How lovely to meet a handsome male!™ This offended Izanagi,
who believed he should have spoken first.j6 Nevertheless they became husband
and wife, but there was no joy between them any longer. Their first son was
born weak and boneless, like a leeech., The child, eonsidered a bad omen, was
placed in a drifting boat on the ocean. Izanagi, knowing that this was a sign
of the Lord of High Heaven's displeasure, consulted with the gods. The gods
had deereed that man must take precedence over woman, and they were displeased
-because Izanami had spoken first after eireling the Heavenly Column. The pair

agreed to e¢ircle the caédlumn again, and this time Izanagi spoke first., At

SSHEA].piﬂe, OpP. ﬁo, Pe 1.,

B1bid,
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that moment they began to feel a sense of unity with the earth and a new

love for each other,37

The author believes that this legend stems from the fading of the
matriarehal state in Japan. Wot only does it explain how "love" began, but
it shows why the man should take precedence, indicates a knowledge of the

ehanging eondition of life and sanetions this change.

The account of the marriage of Izanagi and Izanami states that Izanami
gave birth to the islands of Japan, the sea, the rivers, thermountains, and
the trees.38 They realized the need for a master or masters to rule the
universe, so they produeed Ama-tera-su, the Sun Goddess ("Heaven-Illumines
of-Great-Deity"), Tsuki-Yumi, the Moon God, Susa-no-o, the Storm God ("The-
Impetuous Male") and Kagu-tsuchi, the Fire God, who burned Izanami so badly
that she died and went to the Land of Yomi.3? Hefore she died, however, she
was eritically ill for days. Izanagi tried to help her by preparing special
foods and medicines, but whatever she attempted to swallow was immediately
rejected. From these rejections the gods and goddesses of metals were born;
while from other parts of her body the god and goddess of earth issued forth.
By this time Izanami's body was completely destroyed and she died, bringing

grief to earth for the first time,l4O

37Ibid., p. 12.
38pavis, op. cit., pps. 22-23,
39Ibid.

hOHeAlpine, EE. E:j-‘t_o, pps. 1’-1"15.
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An offshoot of this tale is found in the Kojiki, in which Izanagi
pursued his wife to the Land of Yomi to win her back. He found it a region
of awful foulness, and his wife a mass of worms. Rushing out, he washed
himself in the sea, and from the rinsings were born a great many evil gods.
These trouble the good gods, and vex and annoy mankind.hl But out of his right
eye was born a beautiful maiden, the Sun Goddess, and the Moon God was born
from his left eye. The mischievous Storm God was born when Izanagi washed

his mfase.)-12

These myths explain the sun, moon, storms and why things go wrong. In
the variation of the births of the Sun Goddess and her siblings, another explan-
ation is found. The reason the Sun Goddess and Moon God were born from the
eyes of Izanagi came from the idea that the sun and moon are the two eyes
of heaven., When Izanagi washed his nose and created the Storm God, the
concept of the winds and storms as the breathing of snorting of the sky-father

was illustrated.l3

Another purpose served by this myth is the explanation of death and
what happens to the spirit after death., The Japanece believe, like many
other peoples, that the deceased goes to the underworld and, in some ecases may

be brought back.

Wlgriffis, loe. eit.

theorge William Knox, The Development of Religion in Japan (New York:
and London: G. P. Putnam's Sons, 1907), p, 22.

h3u00re, op. c_it_n’ Pe 26.
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One more purpose is served by this myth, however, and that is the explanation
of the institution of divoree. When Izanagi found Izanami, she promised to
return with him if he would remain in Yomi one night without gazing upon her.
Unable to restrain himself, he broke his promise. She, enraged, vowed to
hound him to his destruction. She set all manner of demons on his trail,
and when they failed, pursued him herself, By use of imagination and divine
luck, he managed to eseape, and climbing to earth, set a mighty boulder in the
hole that divided earth from Yomi. #hen she demanded its removal, he replied:

'Here and now I sever our marriage ties, Understand

we are no longer man and wife, I have returned to the

world of light and I beg you to return withouthﬁurther

words to your land of the dead and darkness,'

In this manner, Izanagi laid the pattern for the divoree of future generations,
But Izanami threatened that if he divoreced her she would destroy a thousand
people every day. He eountered by declaring that he would then ecause 1500
strong babies to be born each day, He then eut the ties further by pemmanently
separating the living world from the dead with the mighty boulder, foreing

Izanami's return to Yomi and denying forever the possibility of the dead

returning to the living earth.

Lhyerlpine, op. cit., pps. 16-22.



MYTHS AS EXPLANATIONS:
NATURAL PHENOMENA
DIVINE KINGSHIP

PARALLELS AND UNIVERSALITY OF MYTHS



1l

Many anthropologists and historians have tried to correégggé-the H
Japanese origin myths with historieal data they possess. In the Kojiki and
Nihongi, the region called "Heaven" could have been the region settled by
from Oceania or South China, who had come in eanoes over "the Floating Bridge
of Heaven"--the Black Current, Japan,then would have corresponded to Earth,
especially the region &f Idzumo. When the tribes from Oeeania came with their
ideas of divine chieftains and their hierarchy of status, the Idzumo tribes
were impressed. Subsequently this led to the marriage of the "Heavenly Deities"
with the "Earthly Deities", the blending of two cultures and the beginnings of
the origin myths. As the two cultures became more sophisticated, they realized

their need of a unified country regulated by a single emperor. The Yamato
rulers then convinced themselves that "since ages eternal" they had been
practieing that very system in Japan. Japan became a land with a god-king

and divine nobility.lS

Some sources say that the myths can be dated to a certain time (712-720
A,D.) because of the importance of iron and bronze swords, mirrors and other
objects in the tales.)-L6 In the Kojiki the ecreation is unmistakeably related
to the Chinese Yang-Yin prineiple: chaos began to eondense, Heaven and Earth
parted and Three Deities brought about the commencement of ereation, then the
Active and Passive Essences (Izanagi-Izanami) developed and these two spirits

L7

became the ancestors of all living things,.

LoHaring, op. eit., p. 223.

L6jonathan E. Kidder, Japan Before Buddhism (New York: F. A. Praeger,
1966), p. 132,

U7 Thid,
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In all cultures, especially primitive ones, there exists a curiosity
about natural phenomena. What makes the moon shine? Wwhy do terrible storms
destroy nature? How does the sun rise eaech day? The Japanese have explanations
for all of these queries, Their answers are not necessarily seientifie,

but they served the primitive man. George Knox, the author of The Development

of Religion in Japan believes that primitive man's powers of reasoning were
similar to those of a child., His ideas about where things ecame from, what
they were and how they came about were simple ones: the answers were on the
surface, for ",..man ever explains the unknown by the known."hB As things are,

s0 were they created.

The Japanese explained the coneept of night and day in terms of a human-
type argument, When Tsuki-yumi, the Moon God, went to the High Heaven to rule
with his sister Ama~-tera-su, the Sun Goddess, they quarreled, and the Sun
Goddess said he was wicked and she did not wish to see him faee to face. A
solution was reached when day and night were ereated so they eould dwell

apart.h9

A natural phenomena sueh as a storm and the damage it caused were attributed

to the mischievous Storm God Smesa-no-o and his bad temper.so He was an

b8¢nox, op. eit., pe 21

U9Davis, loe. cit.

50sansom, ope €it., pe 22.
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undesirable deity whose temper often led him to many eruel deeds, He con-
tinually wept and wailed, and when angry he would wither the greenery in
once-beautiful mountains or cause many people to die. Because he was so evil,
the gods banished him to the Nether Land (Yomi). 5! In some later myths he

is presented as a hero. One example is the myth of the eight-tailed serpent,
To some anthropologists, this tale explains where the divine sword originated.
To historians it has a basis in faet. Many of the so-called myths strongly
parallel aetual events and could have been transferred to legend. There is a
myth told about the god Susa-no-o visiting Silla (southeast Korea) where he
reports gold and silver to be found. In the legend, he encounters andeight-
forked dragon in whose tail he finds a wonderful sword (part of the divine
regalia of Japan), Some European seholars suggest that Susa-no-o elosely
parallels andactual chieftain who found metals in Korea. According to the
scholars, the dragon represents a river with many tributaries; and the destrue-
tive eonduet of the dragon is actually the destruetion of life and property

by that river in flood. The sword in the dragon's tail would then be a deposit

of iron found at the head of one of the tributary streams.s2

Susa-no-o came upon an old couple with their young daughter Kushi-nada-
hime ("Wondrous-Inada-Princess"). They were grieved because soon she would be=
come their eighth daughter to be eonsumed by a dreadful serpent., Susa-no-o,
notieing the girl's beauty, offered to slay the dragon in return for her hand

in marriage, To protect the girl, he transformed her into a many-toothed eomb

Sl:DaTiS, EE. ijéo’ po 25.

52Sansom, op. cite, p. 26.
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for his hair, then began brewing eight tubs of sakg for the demon=-- one tub
for each head. The monster had eight heads, eyes as red as winter eherry, and
eight tails, with firs and eypress-trees growing on its baek, The length of

its body covered eight hills and eight valleys.53

Finding the saké, each head eagerly drank until the monster became
drunk and fell asleep. Susa-no-o then chopped the serpent into small pieces.
In one of his mighty tails, he diseovered a divine sword called the Murakumo-no-

Tsuguri, whieh he presented to the gods of High Heaven.sh

One myth discusses the revenge of a woman scorned and explains why echil-
dren of emperors perish at an early age. Prince Ninigi, the grandson of the
Sun Goddess, fell in love with a beautiful maiden, Ko-no-hana (the Prinecess
Who Makes the Flowers to Blossom), Her father preferred that Ninigi marry his
eldest daughter Tha-naga (Princess-Long-as-the-Rocks) so his children would
have eternal 1life. when Ninigi chose Ko-no-hana instead of her long-lived
sister, Tha-naga became angry, and told him that he would be cursed with chil-

dren as short-lived as the blossom of the trees.55

If one had to piek the most important type of myth in early Japan, he

would probably deecide that it was the explanatory myth, The Japanese, curious

53Davis, op. cit., pps. 29-30,
SLTbid,
55Ibid., pe 3l
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about why things were the way they were, and without the seientifiec answers

of today, probably welcomed any answers to their queries, A subject of
espeeial curiosity was the tides (and no wonder, on an island!) and oecasional
flooding. Aceording to myth, Prinee Ninigi had two sons named Hosusori and
Hikohohodemi (Prinee Fire Glow and Prinee Fire Fade), Each had a remarkable
talent. The eldest, Fire Glow had a lucky fish hook to guarantee him fine
fishing., Fire Fade was an exeeptional hunter with his lucky bow and arrow.
One day they decided to change places, and Fire Fade had the misfortune to
lose his brother's lucky hook. They had a terrible argument, and in anger
Fire Fade went down below the oeean to Riu Gu, the palace of the Dragon King.
There Fire Fade married the Sea King's daughter and spent three happy years
with her before he became troubled about the hook again,”sHe located the hook
and decided to return home., Fearing for his son-in-law's safety, the Sea King
presented him with the jewel of the tides.56 If Fire Glow refused to forgive
him, Fire Fade eould simply drown him in a massive flood. When he raiced a
flood that threatened to drown the whole world, Fire Glow realized his younger

brother's power and thereafter became his servant.S?

This myth no doubt explained a great flood and the narrow sscape of the
Japanese from death by drowning. It supports the ides of respect toward the

god of the tides and gives warning to those who show disrespect., Notice the

50MeAlpine, op. cit., pps. 23-3l.

STGrlffiS’ OPe. EELE-, Pe 29
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relationship of the "jewel®™ of tides to the jewel in the imperial regalia.
The jewel symbolizes the moon, which, it has been found, affects the ebb and
flow of tides, Whether the early Japanese knew the effect of the moon on the

tides is pure conjecture.

Another guestion asked by the Japanese was how the sea became separate
from the land. This myth eoncerns the Sea King's daughter, who was with child
and deeided to join her husband Fire Fade on earth. He built a hut for her
to give bipth in, and she made him promise not to look on her in her pain. The
young prince eould not restrain his euriosity, however, and was greeted by the
sight of a dragon rather than his beloved wife giving birth. His wife, angered
and ashamed, decided to leave him and forever to sever the sea from the land.
Singing a sad song, she left his earthly echild with him and descended into
the sea, passing from his sight. Although Fire Fade composed a return song
and sang it each night, there was never any answer except the sound of the

waters lapping the sand.>8

This myth and most of the others recounted in this study have a parallel
in the myths of some other country. An example of this universality is the
belief in god-kings.

The institution of the divine emperor is regarded by the

Japanese as without earthly parallel, Even a eursory study of

the history of Egypt, Mesopotamia, India, Indonesia or China

disposes of this claim., In early times god-kings were the only

kind of rulers conceivable in these Asiatie societies....

eeseThe Hindu form of divine kingship appears historieally

58\eAlpine, op. eit., pos. 32-3L.
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in Indonesia, Cambodia, Siam and Polynesi&.59

Indiam literature (qgf the Satapatha Brahmana) states the theology and ritual
of divine kingship explicitly.60 There is one difference in concept, and that
is that the god-king was not born divine, but aequired divinity through a
priestly miracle called "Quickening", in whiech he died as a man and was reborm-
a god, He was themn washed and anointed, he drank the divine essence and

began funetioning as a god. He regulated the universe: the sun rose when he

woke up and set when he retired.él

The emperors of China manifested divine characteristics, except that they
were considered merely Heaven's reprssentatives rather than gods, The emperor
could sway the balance in the eternal struggle of Yang and Yin and thus he

effected the alternations eof the seasons.62

Other Asgatic ereation legends are known in Japan:;
the myths of the Sun goddess, for example, show close
Asiatic affiliations.©3

A plausible modern parallel (to the myths of Japan)
appears in Oceania, espeeially native Polynesia, where
king and nobles stand apart from commoners because of their
mystical powers. Elaborate etiquette, a special language
of chiefly address, dual govermment by a sacred king and
a politieally able executive, special taboos to protect

59, Nye Steiger, H. Otley Beyer and Conrado Benitz, A History of the
Orient, quoted by Haring, op. cit., ps=215.

601bid., pps. 215-2160
6l1pig,
62Tbid.

631bid., p. 219.
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ordinary folk from the fatal power resident in the chief's
person, oceur in many parts of Polynesia, There also is a
saered drink served with complex ritual, bo renew and sus-
tain the divinity of chiefs and nobles.... Trained reciters
preserve traditions and genealogies; these are vitally im-
portant because divinity passes by deseent to both kings and
nobles, A slight wariation in a sacred genealogy or myth
may wreck the soeial status of one family and enhanee that
of another, OSince kings are born divine they owe no debt

to the priests.

The Japanese tales of Izanagi and Izanami show strong resemblanee to the
Polynesian beliefs, Both the idea of ereating islands from a formless sea
and the creation by divine sexual activity are duplicated in Polynesian

mythology.éS

Because the divinity of Japanese chiefs and rulers was also hereditary,
great impoxtance lay in genealogy and tradition., Guilds of professional
reciters preserved these traditions, sometimes, perhaps, manipulating the
genealogies to benefit a generous patron.66

Etiquette of approach to divine personages, a

speeial language of chiefly address, dual govermment by 2

magical ruler and a politiecal go-getter, taboos to guard

the sacred person gf the chief- all these were commonplace

in early Japan.... 7
Traditionally, a screen of state separated the commoner from the divine one,
and many precautions were taken to protect the ecommon eye from divinity in
public. Tea replaced the ritual drink, and until very lately wac a privilege

of the upper class only.68

614Douglas Haring, The Position of the Ruler in Japan, quoted by Haring, p. 217,

65Ibid., pps. 218-219.
86Tbid., p. 217.
67Ibid., p. 218.

681bid.
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The determination of social status and degree of
divinity of the nobility by reference to mythology and
genealogy survives to the present,
A ritual danee is also universal to mythology. Both Polynesia and Japan
give accounts of ritual dances performed to augment the supernatural powers
of the leader. In Japanese mythology, ritual dances appear in the Kojiki
account of the divine magiec that lured the Sun Goddess from her cave where

she fled in a fit of anger (see later page for story). Ritual dances are

also a part of the modern N3 Drama, 10

The Japanese legend is universal, yet also contrasts sharply with other
nations, While most other nations have deified the sun and moon, the stars
and mountains, and all the greatest works of nature, the Japanese have gone
further to deseribe the red blossoms of azaleas as the fires of the Gods, and

the white snow of Fuji as their divine garments.71

691bid,
T0Ibid.

"lpavis, op. eit., p. xviii.
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After the death of Izamami, Izanagi faded from mythology and was replaced

by tales of the Sun Goddess and the Storm God. The Sun Goddess Ama-tera-su

is the ecentral figure in Japanese mythology, for it is from the Sun Goddess
that the divine emperors are directly descended. 2 The story of the Sun
Goddess and Susa-no-o is, at the same time, the most amusing and the most
important of the myths. It serves a multiple purpose: to explain how and
why the sun went behind the clouds, to explain how the divine regalia came
into existence, and to amuse the listener with a tale he could identify with

(2 human display of emotion made the gods seem closer,),

According to the legend, Susa-no-o, the mischievous brother of the Sun
Goddess, was so bad that his parents sent him to rule the underworld, Before
he departed, however, he went to Heaven to say goodbye to his sister. The
Sun Goddess was a gentle radiant female who had beautified the land by making
riee-fields, irrigation ditches and a beautiful palace. During his study,
Susa-no-o insulted her by ruining her rice fields, breaking down her ditches
and fouling her celebration hall. The sweet-tempered Ama-tera-su forgave him
immediately, but he continued his pranks mercilessly. One day he caught a
spotted colt, skinned it and threw its remains through the roof of the palace
in whieh the Sun Goddess and her handmaidens were weaving garments for the gods,
The ladies were injured and the Sun Goddess became so frightened that she
wounded herself on the shuttle. Outraged, she fled to the Rock Bave of Heaven

of Heaven and refused to eome out, leawing the world in darkness, The wicked

21bid,, p xvi.
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gods then came out and buzzed like flies, and dreadful things began to
happen.73 The alternation of day and night became unknown, causing the

Eighty Myriads of Gods great consternation.Th

The eight hundred thousands of gods now gathered to plan a method of
getting the Sun Goddess to return to the world. A wise god, ealled Thought-
ineluder, summoned cocks to crow, ordered the heavenly blacksmiths to forge a
mirror from welded stars and to fashion five hundred curved jewels and many
musical instruments. The mirror and jewels they used to decorateithe True
Sakaki tree.?s Then they asked Uzume (Heaven-alarming-Female or The Laughing

Goddess) to perform.76

There is no greater favorite with artists, dancers,
musicians and the people generally than the story of the
laughing goddess Uzumé. She it was who by her funmny tricks
enticed the Sun Goddess out of the cave, While in her
hiding-place, all faces were black with gloom, and every-
thing was plunged in darkness., When Uzumé drew her out,
everybody and all the world was omo-shiroi, nghite-faced," 7

Uzume held a spear of Eulalia grass and made a headdress of the True Sakaki
Tree. She made a sash of elub moss to hang around her and, turning a tub
upside-down so it would resound under her feet, she danced a rollicking,
indecent danee. Even the gods could not keep their faces straight, and

Heaven shook with their laughter. The sounds of merriment caused the curious

73Griffis, op. cit., pps. 32-33.
ThDavis, op. eit., p. 27.
75;239., pps 27-28,

Mgriffis, loe. ecit.

7Ibid,
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Sun Goddess to peek out, whereupon she was told that a greater goddess than

she had been found. To convinece her, a mirror was shone her which reflected
her own faee, Surprised, she eame further out of the cave and the Heavenly-
Hand-Strength-Male-Deity took her hand and pulled her out. A rice rope was
strung behind her to bar her re-entry. The heavens and earth became filled
with light and gladness reigned again.78 The gods tried amd punished Susa-no-o,

making him furnish 1000 tables of offerings and then banishing him to Ibmi.79

One explanation for the story of the Sun Goddess points to astronomy.
The whole myth may be a poetical way of deseribing an eclipse of the sun,
The wicked gods buzzing represent rebellious aborigines not yat subdued in
Japanese society-- they made trouble for the officers of the Mikado., The erowd
of deities who gathered to entice Ama-tera-su from her cave represent the
conquerers of Japan; the forgers of jewels and mirrors symbolize the first in-
ventors, Uzume is the beginning of the arts, particularly eomedy. Music is
described in the myth also., As Uzume performed, she blew a long bamboo flute,
while the other deities kept time by clapping together pieces of hard wood.
One deity strung together the strings of six archers' bows, making what is

now referred to as the Koto or Japanese harp.BO

According to the Kojiki, the gods then began having trouble with the
govermment of Idzumo (earth). When Susa-no-o had gone to the land of Yomi, he

had left on earth all of his sons and daughters, which although gods and

78Ihid., pps. 3L-35.
"Sansom, op. cite, ps 2l

80Griffis, op. eit., p. 36.
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goddesses, were not thought fit to rule the earth. A solution was arrived

at when the august grandson of the Sun Goddess (Ninigi-no-Mikoto or Prince-
Rice-Ear-Ruddy-Plenty) agreed to share the govermment with the strongest and
bravest son of Susa-no-o, the former handling public affairs while the latter
concerned himself with divine affairs.al BeforeilNinigi left Heaven, Ama-tera-su
presented him with three divine articles: 1)precious stones and white erystal
balls, 2) the divine sword of Susa-no-o and 3) the star-mirror into which she

had gazed when peeping from her cave.82

The idea of a shared government recalls a real fact: that early Japan
was inhabited by two major clan groups, the Idzumo clans and the Kyushu clans.83
The Kyushu clans were able to assume sovereign power, but thought it wise to
leave control of religious affairs to the more culturally advanced Idzumo
clans.Bl Their regalia became the mirror, the jewsl and the sword, which

represented the sun, the moon, and the lightening flash.BS

When scholars have studied the regalia of Japan, they have found various
explanations and myths about them, Aeccording to the Kojiki, Izanagi presented
each of his children with a mirror, telling them to kneel before it every
morning and evening and to examine their reflections. They were to think of
Heavenly things, stifling all passion and evil thought, so that the mirror

would refleet a pure and lovely soul.86

81sansom, loc. cite.

B2Davis, Ope cite, pps. 32-33.

83sansom, op. cite, p. 27.
8LIbid.
85Ibide, pe L9

BéDavis, op. cit., p. 191,
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Long before the Japanese mirror was a familiar
object in the house it had a very deep religious
significance in conneection with Shintdism. The
Divine Mirror into whieh the Sun Goddess gazed re-
poses at Isé.... The mirror ‘typifies the human heart,
which, when perfectly plgcid and clear, reflects the
very image of the deity’C7

A further concept underlying Japanese mirrors is that through constant
reflection of its owner's face, the mirror draws to itself the very soul of
that ownar.BB The Japanese place great importance on their mirrors, as these
proverbs show:

'As the sword is the soul of a_samurai, so

is the mirror the soul of a woman,'

tWhen the mirror is dim the soul id unclean,'90
Old Japanese mirrors, unlike the flat mirrors of the West, are circular, and
their surface is convex. The back is decorated with designs of flowers, birds

and nature scenes.91

An extraordinary peculiarity characterises
some of these Japanese mirrors: sunlight feflected
from their face displays a luminous image of the
design ofi their back! So strange a phenomenon has
naturally attracted the attention of men of science.
After much speculation, it has been clearly proved
by Professors Ayrton and Perry to arise from the

87Ibid.
881bid., p. 190.
89 1hiq.
90Ibid.

91lprofessor B. H. Chamberlain, Things Japanese, quoted by Davis, p. 190,
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faect that the eurvature of the face of the mirror
over the plain part of the back is greater than
over the design.
The divine regalia of Japan have special names assigned to them. These are

the Yatano-no-Kagami or mirror of Yata, the Yasakami-no-Magatama or jewel of

Yasakami, and the Murakumo-no-Tsupugi, or sword of Murakumo,”

The sword of Murakumo, later known as Kusanagi-no-Tsurugi or grass=-

cleaving sword, is considered the most honored and precious of the regali%[
because it symbolizes the strength of a nation of warriors and invincibility

to the Emperor for as long as he holds it sacred.9h

The Japanese tama or jewel may symbolize either the moon or the soul.
The word for "jewel", sometimes called "sacred pearl", is also used to mean

"soul" in Japanesc.95

Historians have dated the origin of the divine regalia from records of
invasions from Korea, The use of bronze and iron, especially, symbolize the
influence of invaders.

Bronze and iron probably first reached Japan
about the first century of the Christian era, brought

by a wave of Mongoloid invaders from Korea.... One of
their most common symbols was a semi-precious stone

921hid,

93Yei Theodora Ozaki, The Japanese Fairy Book (London: Constable &
Company, 1td., New York: A. L. Burt Company, 1903), p. 230.

9LThid.

95Griffis, op. cit., p. 171,
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curved in the shape of a huge comma, and another was a

round bronze mirror, usually considered to be the symbol

of the sun, Similar curved jewels are common archaeological
finds throughout Korea, and the bronze mirrors obviously
were borrowed from the Chinese, showing that these people
had already had some conbact with the higher civilization

of China before coming to Japan,...

They were the founders of the historical Japanese
state, Three of their most important possessions, the
sword, the curved jewel, and the mirror, in time became
the "Three Imperial Regalia", which even today are the
symbols of imperial authority.96

96Edwin O. Reischausr, Japan, Past and Present (New York: Knopf, 196l ),
pps. 11-12,
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Another fumetion performed by the useful mythology helped the Japanese
to find a unified govermment and to maintain it, even though it contained many
faults. The foremost purpose of the Japanese myth in government was to provide
a reason for its existence and to support the claims made by various factions,
One important statement made by mythology was that the emperor was directly
related to the Sun Goddess, and therefore divine. Because a divine being
ecould not rule Japan directly, there had to be a transition from pure divinity

to a more human state,

Prince Fire Glow, the half-human son of Prince Ninigi and ecreator of the
tides, married Toyo-tama, the daughter of the Sea King. She produced a son,
who later married his aunt. From their marriage sprang four children, one
of whom was Kamu-Yamato-Iware-Bike, now known as Jimmu Tenng, the first
human emperor of Japan. In this manner the gods gradually became more human
and less godly, hence more able to rule on earth.97 This myth made a direct
statement of the emperor's divine powers in suech a manner that the people
could easily understand the transition and would accept the emperor as their

divine ruvler,

As Japan became more versed in Chinese ways, her scholars realized that
she needed andoffieial history. Early histories were the Nihon Shoki and
the Kojiki, but the historians of the time did not satisfy themselves with
the simple, uncolored presentation given by court reciters. They were deter-

mined to prove that the Tamato rulers had always been the true emperors, the

9TDavis, op. cit., p. 37
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unique rulers of Japan, and that Japan was a great and old country, worthy
of standing beside China. Using elements of Chinese philosophy and history,
they wove an impressive history. The Sun Goddess was portrayed as the
progenitress of the imperial line, and her great-grandson became the first

emperor, ascending the throne in 660 B.C.78

The probable reason for the takeover by men in Japan and the fading of
what had been 2 matriarchal state was the influence of China. The Chinese

did not believe a woman fit to rule.

«sesunder the influence of Chinese social concepts
and of the Chinese prejudice against ruling empresses,
the ancient custom of rule by women eame to a definite
end in Japan in the second half of the eighth ecentury,
after aniunfortunate incident between a ruling empress
and a Buddhist priest. Only many centuries later, long
after the imperial line had become politically insignif=-
icant, did women again appear on the throne. Japanese
women, who in the earliest times had enjoyed a position
of social and political dominance over men, gradually
sank to a status of complete subservience to them. Their
rights and influence in early feudal society seem still
to have been considerable, but in time even these rights
were lost, as the women of Japan became socially and
intellectually mere handmaids of the dominant male popu-
lation.??

The Japanese historians had many motives for recording the old stories.
The most obvious of these are: 1) to lend the dignity of continuity to the

imperial line, 2) to state more positively the claims that certain clans had

on the royal office and 3) to emphasize the superiority of these ruling clans

98Reischauer, op. cit., pps. 29-30.

9 bid., p. 22.
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through use of a combination of divine guidance and systematic conquest.loo
The clan that made the strongest bid for office was the house of Yamato, Its
kinsmen were brave, capable, disciplined and had far superior war material and
resources, 101 The secret of their success, however, lay in their religion and
the political use they made of it., They practi€ed ancestor worship, deified
their most famous or useful men and paid divine homage to their chief even
while he 1ived.192 Through use of their religion, the Yamato made complete
their conquest. They captured the beliefs of the islanders by Joining their
own theories to the aboriginal eult. They taught that they were from heaven
while the aborigines were merely earth-born KAMI, The earthly deities were
compelled to obey heavenly gods, so the people were loyal to Yamato rulers,103
Some time after the institution of Yamato became firmly established, the
people of Japan began to resent the smothering influence of China. The develop-
ment of national econsciousness or natiocnalism in Japan began during the
Tokugawa Period.1OY At this time, the Japanese strove to emphasize their
independence of anfl even superiority to Chimm, who had long overshadowed them,
For many years Shintd, the native religion, had been dominated by Buddhism.

But during the feudal period Shintd had gradually begun to free itself and to

100Kidder, op. eit., p. 131.
101grifris, op. cite, p. 20.
1021pid,, p. 21.
1031bid., p. 22.

10kReischauer, op. cit., pps. 102-103,
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take on a new intellectual strength, The Tokugawa Period saw a revival of
historieal studies; and the study of Japanese history took scholars back to

the myths and legends of aneient Japan and led to their subsequent re-introdue-
tion to the publiec. These myths, accepted as truth by Japanese scholars,

showed clearly that which the scholars wanted to believe: that Japan was
superior to China. The myths led to further nationalistiec feeling and encouraged
pride in all things Japanesa.lOS Because Japan had had the divine ancestry

106

of an unbroken imperial line, she was superior to all other lands,

The effects of the myths on goverrnment were not all good and strengthening
by any means. The supernmatural prestige of the emperor tended to blaek his
overt participation in the struggle for temporal power.lo? His importanece was
not political, but religious: he possessed the most potent KAMT in the land,
Dual government was the system practieed, with the administration placed in
whatever hands could gain control of it. The business of the govermment was
not to govern, but to maintain the magic.lo8

esss Remote from the world and too holy for the

political arena, many an emperor suffered powsrty and

virtual eclipse.109
The idea of the emperor as a demi-god whose personal will, in theory, took

precedence over 2ll law was earefully preserved until the 1920's, until it

1OS£EEQ" pps. 103-105,
106;91g., p. 106.

10THaring, op. cit., p. 227.
1081p14,

1091piqd.
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resulted in the undoing of the parliament.llo The powerful men inggovermment
had fostered the divine image of the emperor because it gave them, the men

who spoke for the emperor, far greater authority tham would have been possible

otherwise.lll

eses By building up an elaborate state cult of
Shint3, centered on the person of the emperor and the
imperial line, and by indectrinating school children
with fanatiecal devotion to the emperor and blind faith
in all statements said to represent his will, they
secured for themselves the unquestioning loyalty and
obedience of the people,

110Reischauer, op. cit., pps. 166-167.

lny4.

1121p44,
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One may think that these early beliefs held by the Japanese have little
to do with the later development of Japan, but the truth is that, no matter
how deeply buried in the culture of today, the old concepts have lived and
operated until very recently. Until as recently as 1945, the Mikado and
millions of Japanese still worshipped their ancestors and believed the ancient
mythology. In the proclamation granting the constitution and houses of
Parliament in 1889, the Mikado said:

'We, the suceessor to the prosperous throne of our

predecessors, do humbly and solemnly swear to the Imperial

Founder of our House, and to out other Imperial ancestors,

that, in pursuance of a great policy coextensive with the

heavens and with the earth, we shall maintain and secure

from deeline the ancient form of govermment.

We now reverently make our prayer to them and to our

Illustrious Father, and implore the help of their sacred

spirits, and make to them solemn oath never, at this time

or in the fubure, to fail to be an example to our subjects
in the observance of the law hereby established.

May the Heavenly Spirits witness this our solemn oath!' 22
One cannot fail to notice the predominance of references to spirits and
Imperial ancestors, Up until 1945 (and perhaps even today in some areas)
there were ceremecnies performed to propitiate a plot of land for building;

and when a new well was dug, offerings of wine and food were made and prayers

recited to the spirit of the hidden water,lll

Even the character-types found in the tales of the Sun Goddess ean be

found in modern-day Japan.115 In fact, the story itself shows that gods who

are described in the Kojiki were genuine Japanese and lived in Japan.lls

113Griffis, op. cit., p. 22,
11lhsansom, op. cit., pps. L9-50.
115Griffis, op. eit., p. 38.
116Ibide, pe 35.



. essoSusasno-o is the small boy who teases his

pretty sister today, as he teased hel'a thousand years

ago. Ama-tera-su, or the Sun Goddess, is one of those

lovely, modest Japanese girls who are so charming, in-

dustious and beautiful at the age of sweet fifteen, Even

the gods of the Kojiki are exactly like the falks we know

who llve under the bamboo and eamphor trees., Many an

Uzume still giggles, simpers, and dances....1

The working maid, dimpled and laughing, is represented by Uzumé. The

lovely, refined beauty is the Sun;zGoddess Ama—tera-su.lla

On festival days the matsuri processiens, entertaining and amusing,
perform the divine comedy again., Maidens wear silver hairpins like those
fashioned by the gods, and festoons of twisted rice-straw are found strung over
gateways and around offerings in house and temples, reminiscent of the ropes
thrown behind the Sun Godess whieh prevented her re-entry intc the cave,

Bamboo branches are tied with gaily colored strips which remind one of the
Jewel-hung branches which charmed Ama-tera-su from her cave. Almost everything

in Japanese mythology may be seen in use today or found in museumsell9

In conclusion, this writer would ask the reader to review the definition
of myth. The Japanese myth closely adheres to that definition as a traditional
or legendary story imvolving gods or demi-gods which may or may not be based
on fact and which concerns the creation of the world and its inhabitants., It
has been seen that the Japanese myth explains how Japan and its customs originated,

supports the traditional customs observed by them,(ier the man must be the

1171pid,, p. 36.
118Tpid., p. 39.

1191bid,
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first to speak), lends dignity and importance to their institubions (the
Imperial Bmpsreor, until 1945, was believed to be descended from the gods

in a‘lineal succession unbroken for ages eternal“,)120 and explains the change
of past conditions to a new system (ie: the change of a matriarchal Japan to
a patriarchal society). That there is historical background to many of the
myths is unquestionable. Even the ones which do not have a historical

basis, however, served their purpose. That purpose was to answer the questions
of a primitive society, to give it an ideology and to play a role in its
evolution from a primitive, baste society to the highly developed, culturally

rich land which so proudly lives today.

Contrary to some beliefs, early Japanese civilization was distinet and
original., In Japan, the arts were an early institution, and poets and myth-
makers may have co-existed with inventors. They related famous events and
and useful and beneficial inventions in attractive language and poetic phrase,
Japanese mythology contains many wonderful and beautiful stories with deep
poetic feeling and rich imagination yet still of real originality.

It would take a long time and many books to

recite 211 the fairy tales and the lovely or hor-

rible stories, in the Kojiki, or Book of Ancient

Things, and to give the local legends which tell

poetically the origins of ornamental and useful

things and of trades and occupationS....

Through their mythology, the Japanese have created a sunny side to honest work

and a poetic interpretation of historieal fact. To the Japanese child, all

120k enneth Latourette, The Development of Japan (New York: The Maecmillan
Company, 1918), p. 11.

121Griffis, op. cit., p. LO.
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things originated in Japan, the Holy Country and Land of @ods.t?2 If one
has the skill to read and interpret Japanese mythology, he holds the key to

an enchanted palace of unimagined beauty.

122Ibid., p- hlt
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