
Lindenwood University Lindenwood University 

Digital Commons@Lindenwood University Digital Commons@Lindenwood University 

The Ibis (1969-1980) Student Newspapers 

12-10-1975 

The Ibis, December 10, 1975 The Ibis, December 10, 1975 

Lindenwood College 

Follow this and additional works at: https://digitalcommons.lindenwood.edu/ibis 

 Part of the Journalism Studies Commons 

Recommended Citation Recommended Citation 
Lindenwood College, "The Ibis, December 10, 1975" (1975). The Ibis (1969-1980). 40. 
https://digitalcommons.lindenwood.edu/ibis/40 

This Book is brought to you for free and open access by the Student Newspapers at Digital 
Commons@Lindenwood University. It has been accepted for inclusion in The Ibis (1969-1980) by an authorized 
administrator of Digital Commons@Lindenwood University. For more information, please contact 
phuffman@lindenwood.edu. 











THE IBIS, December 10, 1'75, Page 5 

----Sharing, Caring Night----
By LINDA OONOVER 

It was a night of clapping, 
twirling, stomping, singing, 
dancing and smiling. In which 
particpants and audience shared 
in an experience. lt was Inter
national Night. 

Faourk Anwary, master of 
cermonies, opened the evening 
with a very meaningful and ap
propriate poem, written by Saudi, 
a great Persian poet, nearly 1,400 
years ago. 

Its translat ion reads "The 
members of society make up the 
body called society because all 
humans were created the same 
way, regardless of race or color . 
If any part of the body is in pain, 
the whole body would be 
miserable. If you are not con
cerned about anyone; problems, 
or pain, how could you consider 
yoursell a member of this society? 
And how could you call yourseU a 
human?" 

"Gie Gordons" was the name of 
the opening act, which was a 
dance from Scotland. Grazina 
Amonas, dance instructor, con
tributed her time and effort 
teaching the Lindenwood Inter
national Folk Dance Class this 
piece. The act consisted of eight 
girls promenading to the lively 
Scottish music. The evening 
began on a pleasant note. 

The dance was followed by a 
Persian poem written by Majeed 
Saiedy Nami. Mahboobeh Saiedy 
Nam! first read the poem in the 
Persian langugage, very clearly, 
with much feeling. Majeed 
proceeded to translate Its 
meaning, though he said it was 
very difficult to find English 
words for it. 

mellow Chinese love song which 
described the romance of two 

· lovers who were separated and 
were looking forward to the time 
when they would be reunited. The 
second song, which was very 
popular with the audience, was a 
translation (though the meaning 
had changed) of the American 
song, "Baby, I'd Love You To 
Want Me." Perhaps the success 
with the audience was Wong's grin 
when singing, "Baby." 

Though it was hard to follow 
Wong's nwnber, the next act did 
an excellent job of it. It was en
titled "Afghan National Dance," 
for it is this dance in which 
everyone participates on national 
holidays m Afghanistan. Nomads 
come to large cities with drums 
and twenty to thirty people are 
involved into the dance circle. 
Here at Llndenwood, the overall 
clapping and stomping per
formance was done by Farouk 
Anwary, Shinkey Raz.aq, Abdul 
Razaq, Magboobeh Saiedy Nami, 
and Ethem Tarban. 

The Lindenwood International 
Folk Dance appeared again, 
changing the atrnospher with two 
dances from Russia. The first, 
" Troika," was a dance of three 
horses. The performers did an 
excellent job of portraying the 
image. The second one was called 
" Korobushka," which is a basket 
that farmers carry food to market 
in. Grazina directed these dances, 
successful of bringing Russia on 
stage for a short time. 

Following this act, the stage was 
occupied by Majeed Saledy Nami 
and four members of the St. 
Charles Dance Company, whose 
efforts were greaUy appreciated. 
The company created the Jazz 
dance that they performed, which 
consisted of a variety of 
movements. Majeed made up his 
own dance, which is his favorite 
type of dance. 

Undenwood students sharing their customs ... 

Turkish folk dance, " Delilo." This 
is a line dance usually done with a 
lot of people. " The more people, 
the better." The dancers, Nuket 
Dogan, Mary Delany, and Ethern 
Tarham, all wore colorful, satin 
costumes, which are still worn at 
festivals in Turkey. 

Betty Burns appeared next and 
shared an Indian prayer, written 
by Chief Dan George, though 
you'd have almost believed that 
Bum's, herself, had written it. She 
stood erect, very dignified, in a 
long Indian dress, projecting the 
prayer, while the background was 
filled with the sound of distinct 
Indian music. Surely a heritage to 

be proud of. 
Last, came a ballet entitled 

"Swan Lake," performed by 
Majeed Saiedy Nami and mem
bers of the St. Charles Ballet 
Company. Majeed appeared 
adorably in a little white ballerina 
outfit sparkling with glitter - the 
perfect model of a graceful swan? 
While the ballet company stood on 
pointed toes, swayed to and fro, 
and leaped so gracefully, Majeed 
tried desperately to keep in step 
and match their brilliant per
formance. Though his attempt 
completely failed, the audience 
loved him. In fact, they demanded 
more. The clapping did not cease 

photo by Peter Bezenles 

until Majeed returned and threw 
kisses, as the proper swan would 
do. 

The laugher faded away and 
was replaced by intense silence as 
Faourk Anwary put the finishing 
touch on the evening. He shared 
ideas of a wishful future; a string 
of hope when the world will be a 
living heaven and the color of 
people's skins will be only seen as 
a complexion . . . when there will 
no longer exist imaginary lines to 
separate others-"all will be 
gathered In everlasting hap
piness." 

It was a night to remember. It 
was International Night. 

Tbe title was "Hazayand" and It 
was about a man with tuberculosis 
who, during his last moments 
before death, reflects on his past; 
the time when be was young and 
life was such fun. When the world 
was crying, he would have been 
laughing. He visions his loves and 
friends; the friends that won't 
even look at him now. He is angry 
and cries for help. " Why is this 
happening?" Majeed has written 
and published a book of short 
stories and poems in Iran and 
surely this poem portrayed his 
talent. 

After a brief American in
tennlssion, Mabboobeb appeared 
in a red blouse and long, flowing, 
black and red skirt and performed 
a dance, "Raqas," from her 
country, Iran. The dance was 
created " just by listening to the 
music. It is the kind of movement 
you pick up from seeing. You 
don't have to learn it." Mah
boobeh's intention was "trying to 
communicate ideas to the 
audience," and indeed, she did 
Just that. 

I bis/ er1tertainment 
Cinema 

Theatre 

Art 

Diversions 
Tom Wong, accompanied by 

guitarist Stan Dultz, added to the 
evening with his contribution of 
hfb Chinese songs. The first was a Next came a performance of a 

. • • showing tbey care. 

Oliver Lake's 

Jazz Gems 
St. Louis's own jazz suaphonist, Oliver Lake performed with his 

four piece group a drama of music November 17 at Loretto Hilton 
before an intimate audience of 60. The visual setting couldn't have 
been better for the occasion. The fairyland like setting was still set up 
from the play "Mid-Summer Night's Dream" and Olivers group and 
music fit the setting like a gem. 

His musical compositions are ingenlously and harmoniously woven 
through classical Jazz, avant-gard, blues, and funk. The bending, 
mutting and slurring of notes and tones created the musical per
sonalities which created the musical drama of truth or make believe. 

Michael Jackson, guitarist from Boston, the newest member to the 
group did an outstanding solo performance on the classical guitar. 
When asked about his training he replied, "I taught myself through 
will and time and I learn a lot from plant life." 

The rest of the group did a fine job creating a drama with in a ' 
drama and they were Michael Henley (drummer), ArizinJa 
Richardson (bass), and Bai Kida E.J. Carroll (trwnpet), all from St. 
Louis. 

Although the music merited much thought, the evening was most 
entertaining. 

- Harold Russell 
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No Experience Necess ry 

Bob Van Dusen rtod Alex Florlmonte rehearsing for "Land Scape" In 
the coffee house. 

Holiday Happenings 
PLAYS 

Dec. 10- Loretto Hilton preser ts " Desire Under the Elms" , tickets 
$3.50-7.00, further infonnation 961~58, (10-20) 

Dec. 17 - Forest Park C'C will present "Sister, Sister", 8 p.m., 
further information dial G44--3300 ext. 266. 

Dec. 29 - American Theater will present a comedy, " All Over 
Town", for rur~er information dial 231-1380 (29 - Jan. 40 

FILMS 

Dec . 12 - Webster College will show "Female Trouble'', 8 and 11 
p.m., admis. 75 cents at Winifred Moore Aud., 470 E. Lockwood, St. 
Lows. 

St. Lou~ Art Musuem will show "The Point", for further in
formation dial 721~2. 

Dec. 10 - Shady Oak Theater, Forsyth at Hanley Rd. is showing 
" Ues My Father Told Me" (10-18) 

Dec. 10 - Fine Arts Theater, 7740 Olive St., St. Louis, will show 
"The Boob Tube", 721-7740. 

ART 

Dec. 10 - Undenwood CoUege Art Dept., exhibits Jim Phillips 
Microscopic Photography (10-16) 

Fine Arts Bldg. presents Chrisbnas Shop of Lindenwood Students. 
Come early for best buys. 

Dec. 16 - St Louis Art Museum v.ill have lecture on Bingham & 
Drawings , 8 p.m., further information call 721~2. 

Dec. 10 - Plaza Frontenac will have a fashion show on the North 
Court. There will be a showing of Patchwork Quilt Collection in the 
South Court. Plaza located at Lindbergh & Clayton Rd. (10-18) 

MUSIC 

Dec. 13 - St Lows Symphony will perform at the Powell Sym
phony Hall in St. Louis. Tickets $5.50 and $6.50. 

Dec. 17 - Plaza Frontenac will have the Spirit of St. Louis Bar
berslup Quartet, Located at Lindbergh and Clayton Rd 

Dec. 18 - Kinks will perform at Ambassador Theater. A Ron 
Powell Prod. 

Dec. 19 - Contemporary Prod. will present Barry Manilow al 8 
p.m. at Kiel Opera House. Tickets $4.50, $5.50, $6.50. 

OUR NIGHT OUT ON THE TOWN 

Grade Code: 
+equals fair, ++equals excellent 

D equals dres , C equals casual 

On The Rox - 914 N. First St. on the riverfront. 1.0. needed, music 
nightly. (C)+ 

The Rising Company - 612 North Second St., 4th floor North wing. 
There is cover charge. Entertainment is a variety of music, poetry, 
and dance. (C, D) ++ 

Nantucket Cove - Restorant for entiment couples that love Lob
ster. Also serving stake with other fine foods. Located at West Pine at 
Kingshighway. Reservations dial 361~25. (C, D ) ++ 

Century XVI - 75 Maryland Plaza in St. Louis. Offering the Spints 
of the Renaissance. Truely a night you won't forget . There's a harty 
serven of good food and a bangen good time from the time you enter 
till the time ya leave. CC, D) ++ Reservations 367-8835. 

Compiled by Harold Russell 

By BOB VAN DUSEN 

A new theater, of a very special 
kind, is being established on the 
Lindenwood campus. The new 
theater is located behind Sibley 
Hall in a little red building known 
as the Coffee House. Yes, It's back 
there. Believe me. 

We're trying to do something 
with it. Not that people hnven't 
tried before. Every ambitious 
group on campus has at one time 
or another tried to do something 
with the Coffee House, with 
varying degrees of success. 

For the last six months, the 
building, abandoned by human 
beings, has been taken over by 
crawling animals. The theater 
department hopes to rapidly push 
the bugs down into the cellar, 
Lhough, and take over the upstairs 
for plays and theatrical ex
periments. 

This use of the Coffee House 
should come as no real surprise to 
anyone. ln the past, the theater 
department has often used it for 
small student productions. 

My freshman year we put on 

several plays there; my 
sophomore year we put on two 
plays; last year we put on 
one. This year we're going to try 
and get It back up lo several 
productions. 

Already we have had two plays 
scheduled for this semester. The 
two productions were a short 
evening of Pinter plays, which 
were performed December 4, 5, 
and 6, and The Stronger, by 
August Strindberg, which was also 
shown in the beginning of 
December. 

Meanwhile, we have several 
plays in rehearsal, or in planning 
stage, for Spring Semester. One 
will be produced either in January 
or February. The Beard, a con
troversial play by Michael 
McClure, is going to be performed 
later in February. 

Even more important, however, 
are those plays which are not 
established ones. What we really 
want is to form a playwright's 
theater, lo allow Linden wood 
playwrights and students a chance 
to see or;ginal plays. We are 

lry111g to do two original plays a 
month, and more if we get the 
scripts and directors. 

If we can get the Coffee House 
going, and I thmk we will, it will 
offer a wider range of op
portunities to students with the 
slightest interest in theater. 
Anyone who wishes to act or 
direct, or see his or her plays 
per formed, now has the op
portunity to do so without going 
through the Jelkyl Star System. 

Further, the Coffee House af
fords an intimacy between the 
actor and the audience that is 
impossible in Jelkyl. No actor can 
blend into the paneling, and no 
audience member can blend in 
with the rest of the auditoriwn, 
within the limited space of this 
tiny red building. 

So there will be a new theater on 
~e IJndenwood campus. Anyone 
~ter~ed in acting, directing, 
lighllng, or helping out should 
contact Bob Van Dusen, Box 603, 
or Lou Florimonte. 

NO EXPERIENCE 
NECESSARY. 

Christmas Means Kids 
By DENISE PO ESE 

Christmas. Decorate d 
trees ••. laughing children ... Santa 
Claus ... apple-dleeked carolers ... 
toys and shouts of joy. The 
clamour of kids makes up a big 
part of what we think of as 
Christmas. 

This year the Lindenwood 
community's Christmas 
festivities will have a new 
dimension - kids, not only in their 
usual restless audience role, but 
as a children's choir taking part in 
Undenwood productions as well 
as presenting several concerts of 
their own. 

Directed by Leona Greenlaw, 
the choir is made up of 42 third, 
fourth and fifth graders from the 
surrounding elementary schools. 
Getting in and doing well in this 
choi.r however, is not child's play. 
The 1 ~. hour Saturday morning 
rehearsals and daily practice at 
home is just a start. All music 
must be memorized a week before 
a concert or the child cannot 
part1etpate. Memorizing words 
alone has proven a task for some 
college students; these 8, 9 and 10-
year-olds are memorizing har
mony, not just melody, as well. 

To encourage the children and 
reward them for their diligence, 
awards are presented in the 
spring " to those members who 
maintain a high record in lenns of 
attendance, learning of music, 
good behavior and achievement in 
sight-reading skills." Points are 
given for attendance and good 
behavior at rehearsals and per
formances, maintaining a neat 
and complete music notebook, 
memoriiation of music and 
passing periodic sigh-treading and 
dictation checks. 

This semester's work will 
culminate with the choir 's 
Christmas .season concerts. On 
Saturday, Dec. 13, they will be 
singing with the St. Charles Choral 
Society and a brass ensemble at 
Plaza Frontenac at3:00 p.m. They 
will be singing at the Presbyterian 
Church at 3:00 p.m. on Dec. 15 and 
at 8:00 p.m. on Dec. 16. The next 
weekend, Dec. 19, 20 and 21, the 
choir will perform in Jelkyl Center 
with the Lindenwood drama 
department in presenting a 
Christmas play. 

An independent childrens choir 

such as this one, has long been a 
dream of Mrs. Greenlaw's. 
Previously she had worked with 
childrens choirs only in direct 
affiliation with churches - the 
children were from the church and 
the choir sang only for church 
functions. "I've always loved 
working with children," she said 
in explaining why she started this 
choir, "and I wanted a challenge 
for children who have the ability 
and interest in music." So this 
past fall " Mrs. Greenlaw's 
Chlldrens Choir" came into 
existence. She sent out flyers to all 
elementary schools in the St. 
Charles area announcing 
auditions and explaining what the 
choir would be like. 

From the start membership is 
demanding. The children 
auditioned in groups of 4 and sang 
individually. When the final 4.2 
were chosen, daily practice at 
home and Saturday rehearsals ln 
the Memorial Arts Building 
Parlor began. Every few weeks 
new pieces are memorized . and 
sung after class. A note from 
Mother is required if you're going 

to miss a rehearsal. 
The result of all this bard work 

on the part of both teacher and 
choir members is a very 
professional childrens choir. Very 
rarely do the children miss 
rehearsals, Greenlaw said, and 
then it is never more th.an 1 or 2 at 
a time. She is " just thrilled with 
the kids. They're so enthusiastic, 
so interested." And that is just the 
type of child she designed this 
group for. She hoped that it would 
fill a need for "lots of kids who 
have the talent but not the outlet." 

This Christmas will bring a first 
performance for many of these 
children, but hopefully not the 
last. Greenlaw projects raising 
the upper age limit for mem
bersh1p one year each year until 
the children who are presently 
fifth graders reach Junior high. 
However, she s tipulates, the 
membership would never go over 
50. A "Mormon Tabernacle Choir" 
they'll never be with only 50 
voices, but you're going to have to 
go a long way to beat " Mrs. 
Grecnlaw's Childrens Choir." 

Community children practice for "The Night Before Christmas" 
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Lindenwood Concer Choir 
Learning from asters? 

By JOYCE !\1EIER 

By the time this is,c;ue of the 
newspaper comes out, the 
" Messiah" will already be an 
event of the past. But, perhaps 
there are some questions raised 
by 1l which have little enough to do 
with the actual dates of its per
fonnance. These questions con
cern the use of outside performers 
in a Lindenwood student 
production. 

This year, four soloists, and 'l:1 
members of the St. Louis Youth 
Symphony, were brought in at the 
expense of the Music Department 
to perform Handel's famous piece. 
And, the question has been raised: 
what Is the purpose of the l.in
denwood choir? Is it primarily a 
learning experience for students 
or is it a chance to put on a 
professional, or semi-professional 
production with outside per• 
formers? And, in the case of the 
"Messiah", was one aspect 
sacrificed for the other? Or was 
the "Messiah" a perfect blend of 
both? 

is It worth it? 
Is it worth the hiring of 'l:1 out• 

side orchestra members, even 
\\hen the cost incurred is a 
relatively small expense in 
comparison to union musicians? ls 
il worth it, when a simple piano 
accompaniment, done by a Lin· 
denwood student might suffice as 
well for another piece of music? Is 
it worth lhe four soloists that were 
brought in and paid for, only one of 
whom ts a Llndenwood faculty 
member and answers directly to 
Greenlaw's argument about the 
importance of voice students 
hearing their teacher perform? 
Finally, ls 1t worth the ap
proximately $900 that the Music 
Department has had to dish out, at 
the expense of whatever spring 
production ts planned? 

Undeuwood College preparlng to perform with the St. Louis Youth Symphony and guest soloists. 
by Harold Rust:eU 

The question lies then, with the 
selection or a piece of music that 
warrants outside performers. 1n 
spite of the opportunity which 
choir director Dr. Kenneth 
Greenlaw emphasizes, that of the 
" Messiah" presenting to Lin• 
denwood choir members the 
chance lo learn one of the greatest 
pieces of choral music ever 
written: it is still possible to ask: 

Anyone who has had any con· 
nection with the choir in the past 
can readily sympathize with Dr. 
Greenlaw and the problems under 
which he labors. There is a ten• 
dency, for example, for students 
not to take choir as seriously as 
they do some of their other 
classes. But, it is important 
to stress here the limitations of the 
choir. This is not a large college 
campus; we do not have the 
facilities or resources - par• 
ticularly student resources, that a 
universJty of 10,000 students might 
have. Perhaps It ls important to 
realize our limitations, and work 
from there. 

by 2" Big 
By JANET KNICKMEYER 

One hot summer afternoon, two 
young dancers met to form a new 
dance company. A company of 
just two. Such a tiny company, 
they felt, would narrow the focus 
so that the audience could see 
exactly what each dancer did. And 
how. And why. 

These two dancers reached both 
back into the history of modern 
dance masterpieces, and forward 
to the masterpieces of the future. 
They created a repertory that 
highlighted the essence of modem 
dance. 

The dancers are Jane 
Kosminsky and Bruce Becker, 
brilliant soloists in their own field. 
The company they created Is 
called the "5 by 2 Dance Com
pany" - five dances which are 
well chosen for each program. 
. "5 by 2" has been given per

formance rights by Jose Limon, 
Norma Walker, Cliff Keuler, 
Helen Tamiris, Paul Taylor, 
Twyla Tharp and more. They have 
had numerous performances on 
the east coast and triumphant 

appearances at Jacob's Pillow 
and the American Dance Festival 
at Connecticut College. 

This widely accalimed company 
will be in residency for three days 
on the Llndenwood campus, giving 
a master class on Sunday, 
January 11, from 3:30-5, followed 
by a Lecture Demonstration at 7 
p.m. that evenlng. 

The performance, which is free 
to Llndenwood Students, will be 
held on Monday evening, January 
12, at 8 p.m. in Jel.kyl theatre. The 
company will terminate their stay 
with a final master class on 
Tuesday, January 13, from 11 
a.m.-12:30p.m. The classes will be 
held in the dance studio of the Fine 
Arts Building, and is also free to 
L.C. students. 

The company's residence is 
sponsored by the Lectures and 
Concerts committee and the 
Missouri Council on the Arts. 
Their concert and classes will 
provide an opportunity for 
everyone to experience some of 
the finest work in the 40 year 
modem dance tradition. 

Christmas Specials 

Un Meyer a.od Darby Dregallo putting the flnal touches oo McCluer Hall's Christmas tree. 
by Donna Booth 


