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‘Fun’ rock show
1n rehearsals

MAKING A POINT: Libby Spiliman and Mark Atchison going over their lines
for the upcoming '‘Godspell’’ production.

By Nancy Siemer

The Lindenwood Colleges Theatre will open its
1977-78 season next Wednesday, Oct. 12. The
first major production will be ''Godspell.”’

“Godspell'’ is a rock musical based on the
Gospel according to St. Matthew. It is a
collection of familiar Biblical stories told through
games, pantomime, slapstick and dances. The
simple plot of Jesus' life is told in a '‘fun sort of
way.”" The entire show builds up to the climax:
““He died to give us everlasting life."’

Included in the cast of characters are: Mark
Atchison, Ina Jo Donovan, Judy Grothe, David
Helling; Mary Ishii, Charles Leader, Joe Palerm-
mo, Donna Spaulding, Libby Spillman and Jim
Thompson.

The price for reserved seats will range from $2
to $3.50, depending on the night of the
performance and the location of the seat. Every
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Sarah Caldwell - ‘Music’s Won

By Liz Haley
An admirer once said about Sarah Caldwell
that “‘her reason for being seems to be opera.”
And despite the fact that she was in St. Louis
recently to conduct a non-operatic work, ‘‘Beet-
hoven's Ninth Sympnony,’* few here could
dispute that claim.

In the 20 years since she founded the Opera
Company of Boston, Caldwell has done more to
make opera a popular form of entertainment than
other persons in that field. She has achieved this
through a mixture of hard work, crusading zeal,
and what some would call plain eccentricity.

Her career got an early start some fifty years
ago in the town of Maryville, Mo. At a very
young age she was already being recognized as a
prodigy in both musical and mathematical
abilities. Probably due to the influence of her
mother, who was at the time working toward her
own graduate degree in music, Sarah concentra-
ted her efforts in that field.

She took up the violin and at the age of four
was playing chamber music with adults. By age
10 she was making traveling concert tours to
Chicago. Her further studies ultimately led to the
New England Conservatory and Boston where
she fell in love with opera. She staged her “'lucky
piece’’ Vaughn Williams' ‘‘Riders To The Sea’’
at 19, and was subsequently named to the faculty
of the Tanglewood Opera Department. From

there she went to Boston University's opera
department and began planning her opera
company for the city.

What began as a starry-eyed dream for an
amazingly single-minded and determined young
woman has affected musical organizations across
the country. After several initial setbacks
involving finances and a home for the new
company, Boston audiences began to sit up and
take notice when it became apparent that a night
at the opera wasn't a predictable evening with
Sarah around.

The early seasons included several U.S.
premieres, and in the more familiar works she
often surprised critics and opera fans with her
original interpretations of well-known characters.
Her boldness at trying new works and ambitious
plans about staging operas other conductors
would not touch set her apart from the
opera-as-usual cliches and encouraged the image
of excitement opera now enjoys in this country.

“There is a great deal of childish pleasure in
the theater,”” she says, '“We all love to be
tricked, astonished."

Above all else Caldwell considers herself a
showman, a professional theater person whose
consuming drive is to provide her fans a good
evening of musical theater.

As her own conductor, stage director, re-
searcher, and fund raiser; one needs little

convincing to see that it is a personal thrill for
her to be connected with this ‘‘exotic and
irrational’’ art.

“Opera is everything rolled into one,”” she
makes this point again and again '‘...music
theater, the dance, color, and voices, and
theatrical illusions. Once in a while, when
everything is just right, there is a moment of
magic. People can live on moments of magic."

Opera seems especially suited to provide this
magic because of its multi-faceted appeal. That's
why, Caldwell claims, one can meet opera buffs
with s0 many different interests ranging from
music vocalists and theater in general to
fascination with a particular singer or composer.
Added to these is the emotional appeal of opera.

““The fact is that great musical pieces take and
hold the stage because they provide great
emotional experiences,’’ Caldwell says.

Thus, the performers have to be able to make
their roles convincing if the emotion is to be
supplied. ‘‘Every performance, every work pro-
duced for the theater has to have the quality of
an event for the performers. Unless you have this
attitude, it isn't important whether it's going to
be reviewed by lots of important ple, or not
being reviewed at all. These are y irrelevant
in terms of that performance moment.”

Her praise and admiration are lavish for the
performer who can bring all these things together
successfully. ‘‘What the singing actor must do is
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KCLC-new format

By Kathy Pennington

KCLC-FM, (89.1), the cam-
pus radio station, is in the
process of changing its musical
format for the 1977-78 school
year.

Terry Moses, program direc-
tor, explained that the purpose
for the change is, "‘To give us
a different sound.”” KCLC is
striving to produce a different
sound that commercial radio
stations offer.

Monday through Friday af-
ternoon, 2 until 5:30 will be a
top 40 show, with four pro-
gressive album cuts played an
hour. News will be broadcast
20 minutes before the hour,
Staff announcers, under the
direction of LaDonna Marsh,
news director, will handle the
five minute newscasts.

Evenings from 9 to midnight
will consist of progressive mu-
gic in harmony with a few
popular songs. Weekends will
remain basically the same,
with jazz broadcast from 1 to 5
p.m., and 6 to midnight.

Square,"” Lean on Me,"" Inside
St. Charles,”” ‘‘Crackerbox,"
‘*Spider’s Web,'" “‘Sherlock
Hollow,'" and the ''Galaxy of
Gold."" KCLC will also conti-
nue to broadcast special sports
events and St. Charles City
Council meetings.

In addition to the regular
shows and features aired
throughout the week, the sta-
tion is adding a cluster of new
programs. These include ‘‘The

Great Gildersleave,” “'The Al-
drich Family,"" '‘The Next 200
Years,'" "In Black America,"'’
“Nightbeat,'’ "'Collector’'s Cor-
ner,”’ “The Radiofest,’’
Mbari Mbayo,'" "“You Bet
Your Life,”’ and the '‘NBC
University Theatre.’
Publication of a program
guide that will give the days
and times for all programs is

in progress, and should be
issued in late October.

Diana Vanlseghem, station
manager, expressed her views
on the upcoming changes by
remarking, “With our new f{all

Popular shows remaining on programming, we hope to ex-
the air from last year include pose our listeners to a variety
“*Just Conversation,”” ‘'Logan of entertainment, "’

KCLC morning
roundup of shows

Spiders Web

10:00 a.m Monday-Friday

| 10:30 a.m. Monday-Friday Anthology of American Music

11:00 am. Monday Scan
Tuesday NBC Theater (one hour)
son and Jim Thompson cheerfully follow. Wednesday Sherlock Holmes
Thursday UPI Roundtable
Friday Focus from University of Texas
aid the student activity fee will 11:30 a.m. Monday You Bet Your Life
icket. Tuesday (Theater continues)
l.he\first sh%"h(‘f tl;f ﬂ'.al?sg.n' it Wednesday Nightbeat
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ind vocal excellence.

Ghareeb tries to do is train
their capabilities. She expects
with to work as hard as she

12:30 p.m. Monday-Friday Just Conversation
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personality as much as the work she does. She
has been called the '‘First Lady of American {.
Opera’’ to ‘‘Music's Wonder Woman,"' to -
““Eccentric Con Brio."" "'Sarah stories’’ abound in
any group of people who have worked with her.
If some of the more moderate ones are to be
believed she can go for days without sleep when
in the midst of a production. She has been known
to spend eighteen hours a day in the theater,
only quitting then to go and oversee work in the
costume shop. She cares nothing about her
personal appearance, but will go to extreme
lengths to get the exact costume for a performer
or authentic prop for a stage.

Only a woman who is thoroughly emerged in
the work she does could set such a rigorous
schedule for herself. She shrugs off the idea of
total obsession to opera.

"‘Basically we're in it because we love to do it
and we've been able to find someone to pay us to
do it. We work and rehearse and spend a lot of
time because we really want to do it. We want to
be able to do our best and consider ourselves
lucky to have the opportunity to spend enough.
time to achieve what we feel we can achieve.”

She’s optimistic about the state of opera in this
country today. With new companies forming
every year or more and more people are
becoming exposed to opera. Nevertheless, who
can not feel a little envious of Boston as Sarah
returns there to begin rehearsals and her fans
get ready for opening night.

ving popularity of opera all
ates, the arts organizations of

cities find themselves in
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ON THE AIR: Diana Vanlseghem, KCLC station manager, looks very much at

making opera a marketable

ss has been intrigued by her home while she runs the board.

{(photo by Roy Sykes)



